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Konstantinos Alexandrou Psachos was born in 1869 in Mega Revma [Arnavutkéy), Constantinople [Istanbul] and
died in 1949 in New Smyrna, Athens.! He was a multi-faceted scholar of international status and recognition; he
was a musician, musicologist, composer, music teacher, researcher, writer, as well as an inventor of an Organ.
He played a leading role in the restoration of Byzantine Music, and he is undoubtedly recognized today as the
academic founder of the disciplines of Byzantine Musicology and Music Folklore. He left behind a huge oeuvre,
consisting of books and articles, pertaining to the fields of Byzantine Musicology, Ethnomusicology, Folklore,
History, etc.; it is an “academic treasure” which K. A. Psachos always supported by his numerous lectures and
the parallel organization of relevant concerts.

K. A. Psachos collected and organized all his scholarly and artistic activities, both published and
unpublished elements of his life’s work, in his personal Archive, which remains at his residence.? The Archive as
a whole was closed and inaccessible for research for about 50 years after his death. It includes excerpts and drafts
of his publications (books, articles, lectures, musical scores), his correspondence, personal notes, and other
specialized archival material, mainly of Byzantine-Musicological interest or related to folklore and historical
issues. K. A. Psachos had carefully and methodically arranged and stored his Archive in large hard paper folders
following his fields of work and interest. The folders were labeled by K. A. Psachos himself to identify their content,
e.g., Student Notebooks, Asian Music, Delphic Festivals, Folk Songs, Correspondence, Lectures, Notes, Athens
Conservatoire, Ancient Script Notes, Organ, Drafts, Press. The Archive was catalogued according to K. A. Psachos’s
original classification. The digitization and indexing of the Archive has produced more than 50.000 digital files.

%

The present book is consisted of the following two articles recently published by the three authors: “Historico-
Musicological Aspects of K. A. Psachos's Archive”, Musicologist 5: 2 (2021), 187-239 [available at the following
site: https://dergipark.org.tr/en/download/article-file/1939544] & “Uses of the New Method of the Byzantine
Notation; Historico-Musicological Testimonies from K. A. Psachos's Archive”, Epistémés Metron Logos 5
(2021), 1-47 [available at the following site: https://ejournals.epublishing.ekt.gr/index.php/episteme/article/
view/27256/21940] & M1-71 [available at the following site: https://ejournals.epublishing.ekt.gr/index.php/episteme/
article/view/27256/21941].

The purpose of this book is to present some historico-musicological aspects of the Archive of K. A.
Psachos. It brings to light some of the obscure or lesser-known aspects of his biography, his oeuvre and his
general activities following his three major life events: his upbringing, education and vocational training in
Istanbul, his relocation and professional establishment in Athens and the realization of a lifetime goal, the
construction of a Byzantine Music Pipe Organ in Munich.

The book is illustrated with digitized archive material and supplemented by transcriptions of K. A.
Psachos’s handwritten Byzantine Notation, epistles and notes in Greek.

This publication explores the results from the research program “Digitalization, Documentation, and
Promotion of the Archive of K. A. Psachos”, co-funded by the European Union and Greek National Funds through
Operational Program “Human Resources Development, Education and Lifelong Learning” (NSRF 2014-2020),
under the call “Supporting Researchers with an Emphasis on Young Researchers — Cycle B” (MIS: 5047970).

The authors would like to express their gratitude to Photini Downie Robinson, who kindly undertook the
English Proofreading of the text of the present book.

! Evangelia A. Chaldzaki, O K. A. Wéyog kot n ooufolrs; 1ov oty Kataypopn kot ueAéty elnvikay dnuotikdv tpoayovdioy [K. A. Psachos and
his contribution to recording and studying Greek Folk Songs], (Athens: Publications of Athens Conservatoire-Edition Orpheus, 2018), 35-6.
2 Socrates Loupas, «Avtéypaga Kovotavtivov Wéyov. H ynelonoinon tov katadoinov tov apyeiov Tovy [“Autographs of K. A. Psachos; the
digitalization of his Archive”], in Kwvetaviivog Yayog: o povoikdg, o loyog. Hpaxtird nuepidag [K. A. Psachos: the musician, the scholar.
Conference Proceedings], (Athens: Publications of the Academy of Athens, 2013), 315-25.

8 This article was also presented in the IAML Online 2021 70" Anniversary Congress (26-30 July 2021); the first part of the same article, the
one written by Achilleas Chaldaakes, was also presented during a conference held in Athens (on 29 March 2014) on the occasion of the 560-
year anniversary (1454-2014) of the establishment of the Phanar Greek Orthodox College/Great School of the Nation [Ozel Fener Rum Lisesi].
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The activities of K. A. Psachos in Istanbul are not entirely unknown to us; sufficient elements are pointed out and
discussed in the extant relevant bibliography, both in the older,! as well as in the recent one.?

However, in searching the K. A. Psachos’s Archive for further unknown elements about his activities in
Istanbul, the researcher is indeed provided with a multitude of new and largely unknown documents concerning
his multifaceted tasks there;? indicative aspects of those documents are presented below:

1. Student notebooks

Of exceptional interest are several student notebooks found in K. A. Psachos’s Archive; they are student
notebooks of K. A. Psachos himself, but there also are some notebooks of his brother, as well, the latter described
as George Alexandrou [[eWpytoc AAe€dvbpou] or George A. Psachidis [[ewpytoc A. Wayibncl.* These notebooks
contain informal student notes or attentive copies of several school texts, as well as other relevant student essays
of both brothers.

Some student notebooks of K. A. Psachos himself are particularly noteworthy; they are notebooks
where one can see K. A. Psachos’s name written down by his hand on their cover page. The name been similarly
recorded as Konstantinos Alexandrou [Kwvatavtivog AAeéavbpou] or K. A. Psachidis [K. A. Wayiéng); additionally,
paintings and school drawings from his childhood, obviously made during his leisure, may be seen in the same
notebooks; occasionally, the mentioned notebooks are stamped with K. A. Psachos’s characteristic special oval
seal [facs. 1], bearing at the top a cross, in the middle his initials [K. A.], written between laurels, and at the bottom
an inscription of the year 1879.°

! Mark Ph. Dragoumis, «Kmvotavtivog A. Wéyog. ZvpBoin oth pekém tiig {ofig kai tod Epyov tou» [“Konstantinos A. Psachos; a contribution
to the study of his Life and Work™], in Aaoypagia [Laografia], 29 (1974), 313-4 [= Idem, “Konstantinos A. Psachos (1869-1949); a contribution
to the study of his Life and Work™, in Studies in Eastern Chant, 5 (1990), 78-9]; George Hadzitheodorou, «H (o1 kai o &pyov 10D
Kovotavtivov Ale&avdpov Wayov» [“The life and work of Konstantinos Alexandrou Psachos”], in K. A. Psachos, ‘H wapacnuavtiky tijc
Polavavijc poveikiis, fjtot iotopiki] kol TEYVIKN ERIGKOTNOIS THS GNUEIOYPOPIOG THS fulavTIVIiG HOVOIKIS GO TGV TPADTWY YPLOTIOVIKDY YPOVIOY
UExpL TV K0l HUAV, Ekdoaig devTépa VTEPLENUEYN, UETO EKTEVODS Proypagiac Kal eloaywyiic ovviayOeions Vo 1ob émipelnbévrog Ty Ekdootv
Tewpyiov Xat{nbeoddpov kabnynrod povaikijc [The Parasimantiki of the Byzantine Music; a Historical and Technical Review of the Notation
of the Byzantine Music from the first Christianity years until nowadays; 2nd extended edition, with an extensive biography and introduction
written by the supervisor of the edition George Hadzitheodorou, music teacher], (Athens: Dionysos Publishing Co, 1978), 18°[14]-xy'[23];
Katy Romanou, E6vikiic Movoxis Iepijynoig 1901-1912. EMnvikd. povoikd meplodikd. wg mnyn EPEvvag e 16TopIag TG VEOEANVIKNG
uovaixiic [A journey through National Music 1901-1912: Greek Music Journals as a source of research on Modern Greek Music], 1% part,
(Athens: Koultoura Editions, 1996), 14-5 (note 26); Kyriaki Mamoni, «Kwvotavtivog Wayog. ‘Evag dompenig Kwvotavtivovmoitng,
povokodddokarog kot Adylog (1866[;]-1949)» [“Konstantinos Psachos. A distinguished Constantinopolitan Music Tutor and Scholar
(1866[?]-1949), in Emiotnuovié Zouréaio: O ECw-gllnviouds. Kwvoravrvodmoln kor Xuvpvy, 1800-1922 [Proceedings of the Conference:
The Outside Hellenism; Istanbul and Smyrna, 1800-1922], ed. Maria Stefanopoulou, (Athens: Publications of the Society of Modern Greek
Cultural Studies-Moraitis’s School, 2000), 90-3.

2 Chaldaki (2018), 35-45.

3 Cf. Achilleas G. Chaldzakes, «EZnueibpota K. A. Péyov &ni tdv £vivmov Lovctkdy £kd6cenv Tig PiPAodikng Tov. A’, 1820-1882»
[“Notes of K. A. Psachos on printed musical books of his Library; I, 1820-1882”], in Idem, Bvlavmivouovoixoloyixé [Byzantine-
Musicological], 2™ volume: History, (Athens: Athos Editions, 2014), 377-8, 411; there, a very important and (until then) unknown fact
concerning his musical studies was pointed out; it refers to a note he had written on the back of the cover page of one of the musical books in
his library, where K. A. Psachos clarified the following: “The first musical text from which | started my musical studies in the Patriarchal
Central Clergy School, where I was an inmate” [«To mp@tov povoikov keiievov 4mo tod omoiov Hipyica v povowknyv év tjj Hozpiapyxij
Kevipixij Tepatikij ZyoAfj, tijg dmoiag drijplo tpopuuog. K. a. Wayogr]; this musical book is the following one: Peter the Peloponnesian, Néov
Avaotaoipotdpiov, apyov kai coviopov, peiomoinbey vmo Ilétpov Aoumadapiov tod Iledomovvyaiov, diookevacbsy o0& vmo Oeodwpov ward.
Iopacyov Pwkoéws kol mollaxis EkdobEV kal DT0 M10pdpwV d100.0KIAWLY, EkdidoTor TavDY Tapd Tob viod abtod Alelavopov O. I1. Pwkocws
(aoeiq tijs 100 Xpiotod Meyddng Exxinoiog) damdvy tob tomoypageiov « H Makedovio» [New Anastasimatarion, slow and short],
(Thessaloniki: Stefan Thanos & Spyridon Vasileiadis Publications, 1878); | had then set the year 1878 as a safe terminus post quem, not only
concerning — specifically — the determination of the date of the attendance of K. A. Psachos at the mentioned Clergy School, but also —
generally — for the time periodin which he systematically started studying Byzantine Music. Now, we know [due to recent research published
by Chaldzeaki (2018), 37-9] that the attendance of K. A. Psachos in the Patriarchal Central Clergy School began in the year 1881, a year
during which this school was still located on the island of Halki [Heybeliada]. In the following year (1882), the school “was transferred to
the community of Eksiliporta (Lotza), near to the Holy Fountain (Hagiasma) of the Church of St. Mary of Blachernae”; the last fact is
confirmed by a student notebook of K. A. Psachos (that is also mentioned onwards) with the following title: The Notes of Botanica of the
second grade student of the Central Clergy School located in Balat area of Istanbul, Konstantinos Alexandrou, on October the 3™, 1882
[Znueicoeis Botavikiic 1o pabnrod tijc B talewe tijs év Iotord kevipikiis iepotikijc oyolijc Kwvoravtivov Alelavipov 1 3! Oxtwfpiov
1882].

4 Chaldzaki (2018), 35 (note 57, where it is mentioned that he was born in 1866) & 37 (note 60).

% Hadzitheodorou (1978), 15'[14]; Chaldaeaki (2018), 178.
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Facs. 1 K. A. Psachos’s characteristic special oval seal.

Through the aforementioned notebooks, one can undoubtedly observe the various subjects of K. A.
Psachos’s apprenticeship in his schools; for example, while he was a student at the Central Clergy School located
on the island of Halki [Heybeliada], he studied philosophical and philological subjects (like Moral Virtues [HSikai
Apetail, Biographies of Plutarch [Bioypagiat [MAoutdpyou], From Isokratous to Philip [lookpdtoug mpog
QiAunriov], etc.), and also took some courses in mathematics. It should also be noted that K. A. Psachos’s student
notes on the abovementioned subjects include, some drafts of formal letters,® and even his first drafts of several
student works,” as well as some of his early translation efforts.

Furthermore, additional musicological information is unexpectedly found in this exclusively informal
material which is contained in these student notebooks; for instance, a triple Lord have mercy [KUpLe, éAénoov], a
hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music and spontaneously written on the cover
page of one of his student notebooks, specifically the aforementioned notebook with the following title: The
Notes of Botanicaof the second grade student of the Central Clergy School located in Balat area of Istanbul,
Konstantinos Alexandrou, on October the 3™, 1882 [Znueiwoels Botavikfic tod padntold tAicB’ taéswc Thc év
MNaAat@ kevtpikijc iepatikiic oxoAfic Kwvatavtivou AAeéavbpou tij 3" OktwBpiou 1882] (facs. 2 & 2a; ex. 1).

5 For example (the text is written in Greek):
H év Xddxny xevepixn igpaniki oyolr tij 23 Nogufpiov 1881
Zefaoti pov Mijrep
Eic M. Petua
"Eofov thy émiotoliy oog kol &xapny molv mAnpopwpnleic mepl Tiis mobnTiic VUGV DYelog 060G [Erefor-0e-Koi-to-ROVEOAOVIOV-IcoH—T6:
Another example (the text is also written in Greek):
Dije,
"Edofov v ématoriv aov kai élemldynv, TAinpopopnbeis, &t kol v i molel Vudv dpbovog ériong énéneoe yiwv. Ev tovt01¢ Sums
& Tijc év Tj] moAelr vudv dgpboviag tijc y16vog 6 dvlpwmog dév Ekmtietar too0v, Soov €k TG &v Ti fuetépe wolel. Yrdpyovorv
&vOpwmor meperatovionideg, oftiveg dmyodviar fuiv, 6t 0 uévov oi idior Sev eld6V mote TO1DTHY Y1OVAL, GAL’ OVOE TopcL TGV
TaTépwv adT@Vv fKoveay mepi dpoviag yiovog Sipyiceis. Omnwodimote Suwg eite moll) eite 6liyy elve 1} kazomecodoa yiwv Géler
TopéAdn povov ¢ ai ovvéreiar avtiis Exi mollov BéAovar drouéver ypovov dvelitnial.
Aofawv v émiarolny oov, pile, nbyapiotnOny o uéyioa Tlnpopopnbeic wepl T@v dowv poi ypageis. Ilpog tobroig o€ voi Aéyw, i
1 bmepPolixn éxeivy v mapiAbev kai of wdyor EtoyOnoay 9év paivetar 0 0UOE ixvog avTdv.
7 For example (the text is once again written in Greek):
Yo K. A. Yoyidov uab. tijc o.” télewg tijc kevip. iepor. Zyoliis | Tij 15 Tovovapiov |
Xoouwdia éotiv Go16p0pwT0¢ TPOTOV TIVO. AIOYYEAQ. TIPOEPYOUEVN €K THS CVYKPODTEWS JDO PWVHEVTWY, T.X. KOTG 00T0D. Oepamedetar
0¢ avtn kata & tpomovg 1) d1a i ovvaipéoews, oo TS Kpaoews, i Tij¢ kBAICewms, dia Tij¢ dpaipéoews, O1a. TiG ovVILHoEWS Kol
OL8L THG TOpPEITaYYTS EDPVIKOD YPOUUATOS, TL.Y. Gvaciog, elmev 6 Kipiog, ottwg éxel, 0bk éoty, oviétr.-
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Facs. 2 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks.

Facs. 2a A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks (detail).
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Ex. 1 A triple Lord have mercy [KUpte, éAénoov], a hymn composed by K. A. Psachos in the 2" Mode of Byzantine Music,
written on the cover page of one of his student notebooks; a contemporary transcription into the Byzantine Notation.

Finally, the following draft (definitely written later) of his epistle is of crucial importance, as it deals with
a notorious Byzantine Music book entitled Key of the Ancient Byzantine Notation, written by Panagiotes
Kiltzanides:®

A&iotiue k. Atevduvra Honorable Director
Meta nolAfj¢ tii¢ eUxaplotioswe Euadov 6tL 0 év Pwooiq It was with great pleasure to be informed that
ueyartiuog opoyevng Mpnyoptoc o MapaoAijc avédaBev iva  the very honored expatriate in Russia Gregorios
&v 1] Samavaic avtod Ekdidouevn Mapaodeiw BiBAtoOnkn Maraslis took over the expenses of the
Ek6@ kal TO XelpOypaov ouyypoauua tol upakapitou publication, in the “Marasleios Library”, of the
X(atlij) Mavayiwtov KnAtlavidou 1ol lMpouooacws Omep manuscript of the late Hadzi Panagiotis
«KAeig» Th¢ apyaiac ypapiic émypapetal. Mdovov o titAo¢  Kiltzanidis from Bursa, a book titled: “Key of the
avtol apkel va évvonon tic tag Suayxepeiag oiag Ancient Byzantine Notation”. The title itself is
ouvenayetal n €xdoaoitg St tumou BiBAiou pouaoikol €i¢  sufficient for someone to understand the
apxaiav ypapnv mpwtnv fidn eopav ékbodnoouévou. Atott  difficulties that imply the printed publication,
oUbeic oxebov TWV NUETEPWV UOUCLK@WV YIVWOKeL TO particularly for the very first time, of a music
TOAUGXLOES TijC dpyaiac ypafic mMoAAQD 6 mepioootepov  book written according to the Ancient Byzantine
otolyelodetne 6ot va  yvwpiln Ttov Tpomov Tii¢ Notation. That is because nearly none of the
otolyetodeoiac. A tolto €ic TV doov éveott tayutépav Greek musicians really know the complexity of
Ekdoolv t00 [eUmpoobéktou;] Ttoutou épyou UmoBAénwvy, the Ancient Byzantine Notation and nearly none

8 About the above-mentioned book see Achilleas G. Chaldzakes, “The ‘Key of the Ancient Byzantine Notation’”, in Emorquovirny Enetnpic tijg
Drlocogikijc Xyolijc tod Iavematnuiov A0nvav [Scientific Yearbook of the School of Philosophy of the National and Kapodistrian University
of Athens] 47 (2022-3), 9-43; cf. Panagiotes Kiltzanides, Aolaotapiov ITérpov tod Tlehomovviaiov, mepiéyov dmavia ta Ioiduela koi doaotiko
100 Eonepivod, tijc Aitijg, t@v Amootiywv koi t&v Aivwv, to Amolvtikio kai Kovtakio maodv 1@v Asorotik@v kol Ocountopikdv éoptdv, tdv
éopralouévev Ayiwv tod Slov éviawtod, tod te Tpipdiov kai Ilevinkoatapiov, év @ mpocetédnoay kai Tve, apyc dpyoio uabiuate uéypt t0dde
avéxdota, Kata mopalinriouov ék tig dpyoiag mpog v véav MéBodov, ékdidotar vmo tob pove. I1. I'. Knitavioov Ilpovcoéws, doeig koi
éykpioel tijc Meyoing Exxinoiog kai 100 Abtoxporopikod émi tijc Anuooios Exroideboews Ymovpyeiov (v’ dptf. 160. 7 Alualil-Aynp, 99. 13
Nioav 98) [Doxastarion, composed by Peter the Peloponnesian], 2™ volume, (Constantinople, 1886), a'[1]-y'[3] [: @ “note of crucial
importance” («Zmovdaia Znueiwoigy) at the end of the book]; K. A. Psachos, «To {imnpa tiig dpyaiog HOVoIKig Ypagfic Kai TO cUyypaiLua
00 KnAtlavidov» [“The issue of the Ancient Method of the stenographical Byzantine Notation and the book of Panagiotes Kiltzanides™], in
Dopuyé [Formigx], 11.a.9 (15.7.1905), 1-2 | 11.a.10 (31.7.1905), 3 | 1l.a.11-2 (15-31.8.1905), 3 | Il.a.13-4 (15-30.9.1905), 5 | 1l.a.16
(31.10.1905), 3-4 | 11.a.17-8 (15-30.11.1905), 1 & 5-6; Psachos (1978), 247-8 (note 81); Gr. Stathis H &&jynoic tijc matouds Polavrvije
ONUELOYPAPIAS KOl EKOOTIS AVMVDLLOD oVYYPaPTS TOD kwdkog Enpomotdpov 357 d¢ kai émitoyi tijc Movaoikijc Téyvng tot Amootélov Kovora
Xiov &k t0b kaddikog Aoyerapiov 389 [The exegesis of the Ancient Byzantine Notation], (Athens: Institute of Byzantine Musicology, 1978), 16-
8, 40-1 (note 2).
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Onep moAAd¢ TG eukoAiag mapéén Tolc mepl TNV dpyaiav
Uouatknv daoxoAouuévolg, kadiikov vouilw va umoBaiw
t0l¢ apuodiols tnv EE&f¢ yvwunv. lMpog ékdootv bta Tod
TUMou to0 kUpiwg Houatkol uépoug Ba SamavnBdot oUk
OAiya xpripata bid T0 SUCYEPEC Kal GAWC MPWTOTUTTOV TF¢
épyaciac. Aév 9 ATo Apd ye MPOTIUOTEPOV TO KaSop@C
UOUCLKOV Lépog va Ekbibeto EpyodaBikiic eic Eva
[Adeypewey] Euloypapov dotic [kaEd] va [éppaedi-aoto
&€£.

of the Greek publishers know the way to
typographically use the same notation. For this
purpose, as | anticipate the most immediate
publication of this welcoming book, which will be
of great help for those who deal with the Ancient
Byzantine Notation, it is my duty to present to
those in charge the following opinion. The
printed publication of the main music part of the
book will be quite expensive, due to the difficult

and entirely original nature of the work. Would
it not be preferable for the pure music part of the
book to be published [using the “facsimile
technical method”, according to which the
publisher would have to typographically imitate
the way the Ancient Byzantine Notation was
written in the existing manuscripts?]

2. Documentation of Byzantine Music Compositions

Of even greater interest is another notebook — preserved in K. A. Psachos’s Archive — under the following title:
Miscellany (from my childhood), Konstantinos Alexandrou [(atbika pou) Awapopa, Kwvotavtivou AAeéavépou].
On the cover page of this notebook is written the motto “sing wisely” [« aAate ouvet@wg»] (Psalm. 46,8b).
Moreover, on the back of the cover page, one can also find a later note of K. A. Psachos, through which he specifies
what the notebook contains: “Mly first attempts (at the age of 18) to document those heard by my uncle, Dimitrios
Papadopoulos, who inspired in me the love for music” [«Al mp@tat Sokwuai pou mPoc ypaenv T@v 6owv fiKkouov
napd tod Jeiou pou (év nAwkiq 18 ét@wv) Anuntpiou MNanadomouAou, 60TIC LOL EVEMVEUOEV TNV MPOG THV UOUCLKNV
ayannv K. a. Wayog»).

The musical dictations which are documented in this specific notebook are definitely remarkable; some
of them have subsequently been corrected by K. A. Psachos himself,® because, as he points out in another note
found in his Archive: “the written Byzantine Music compositions, transcribed by me after a recitation by my uncle,
Dimitrios Papadopoulos, are full of misspellings, because | wrote them while still a child, ignorant in music
orthography” [«ta ypapévta kat’ anayyediov avtol xelpoypapa, avopBoypapa kATt KAm S10TL ta Eypapa naic
WV auuntog eic tnv opBoypapiav»].
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Facs. 3 From K. A. Psachos’s musical dictations: KateuSuvirtw.

® See on pp. 1-2 [Kazevbovbijro (facs. 3-4)], 3-4 [Abvauig-Ocor eic Xpiotov (facs. 4-5)], 24-27 [Kai ebloynuévoe (facs. 6-8; unfinished, pp. 28-
29 are missing)], 35-38 [A&i6v éotrv in 1% Plagal 5-phonos Mode (facs. 8-10)].
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Facs. 4 From K. A. Psachos’s musical dictations: KateuduvOritw & Avvauig-0Ooot €i¢ Xptotov.

Facs. 5 From K. A. Psachos’s musical dictations: AUvauis-Ooot gi¢ Xptotov & Kupte, EAéncov.

Facs. 6 From K. A. Psachos’s musical dictations: Kai eUAoynuévog.
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Facs. 7 From K. A. Psachos’s musical dictations: Kai ebAoynuévog.

Facs. 8 From K. A. Psachos’s musical dictations: Kai eUAoynuévog & Aéov €attv in 1% Plagal 5-phonos Mode.

Facs. 9 From K. A. Psachos’s musical dictations: Aétov €attv in 1% Plagal 5-phonos Mode.
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Facs. 10 From K. A. Psachos’s musical dictations: Aétév éotwv in 1%t Plagal 5-phonos Mode.

Additionally, in the aforementioned note found in his Archive,'® K. A. Psachos characteristically clarifies
the following information: “In my father’s house, there was a great ‘musical treasure’. He was my highly
acclaimed uncle, the brother of my mother’s mother, Dimitrios Papadopoulos [...] Being a child, | was attracted
by the sweetness of his voice and | admired him without knowing why. But, when | took music lessons, while | was
a student at the clergy school, | became able to somehow understand what it was that was pleasing me. Then |
opened my eyes and, during the day and night, | was hearing what he was softly chanting; thus | was initiated in
the performative style according to how he was chanting. | began to roughly write what he was chanting, in
which, to some degree, was evident the imagination and the performing manner of the vocal approach of an
entire series of compositions, which he had always recalled from memory, without fail. While he was performing,
he usually said to me: ‘This is how Costakis, the protopsa/tes/orStephan/or Onoufrios, etc., used to perform this
composition’...” [«Ei¢ TOV MATEIKGV [OU oikov UTApxeV €i¢ uéyac pouatkoc dnoaupds. Elc uéyac 9€loc pou,
adeApoc bnA. Tii¢ mPog UNTPOG pauunc Lou Anuntptoc ManadomouvAog [...] MNalc wv nAkUo9nV UNO Tij¢ yAUKUTNTOC
Ti¢ QwVii¢c Tou Kkai é8avualov autov ywpic Emiyvwoty tod Stati. AAX’ Otav év Ti] lepatiki] Zx0Af] fikouoo
padnuata tic pouvoikiic, Epdaca gic onuelov KAMwG vd évoriow Ti NTo €kelvo TO dmolo ué étepne. Tote fivola
T0U¢ 0QUaAuou¢ pou kai vuxdnuepov akovwv ta Ui’ aitod ueAiotay@c Yaldueva, Euundnv eic to bgog, 6’
00 Ta EEeTEAN. "Hpxioa 6€ kouTod-0TpaBd, vd ypdew Ta Ui’ alTtol ékteAoUueva, gic T omola Stapaivetal £v Tivt
UETPW N pavtaoia Kal 0 TPOmo¢ EKTEAETEwWG OANG TiC OELPAc TWV UEADY, TA orola AveldlpETWCE MavTa EyvwpLlev
amno uvnung alaviaotwe. Kai ékteAdwv auta éAsye uot: “Auto €tol 10 EAeyev 0 Kwatakng o Mpwtoyadtng rj o
JTEPavocg, 0 Ovou@plog” KA ...»].

So, today one has the unique opportunity to possess and evaluate the mentioned original musical
manuscripts of K. A. Psachos. By way of these musical scores (even through those which K. A. Psachos himself
avoided or did not consider it necessary to correct, with his usual later interventions, written in pencil), one
actually has the ability to “listen” to some famous Byzantine Music chanters; for example, Konstantinos from
Istanbul [Byzantios] the protopsaltes, John from Nichori [Yenikéy] the protopsaltes, Stefan Koutras, Peter from
Prinkipos [Biiyiikada], Onoufrios from Istanbul [Byzantios], etc.; their live performative style is “delivered” to the
contemporary audience by “the voice” of Dimitrios Papadopoulos (i.e. K. A. Psachos’s uncle), as that “voice” is
written down in the form of the musical dictations in these notebooks.

At this point, a characteristic example, documented in the mentioned notebook (pp. 8-10 &41-44),
should be paradigmatically pointed out; it is a specific composition of Dimitrios Papadopoulos [the Doxastikon

10 See the full text of the above-mentioned note published by George Hadzitheodorou, «IIp@tn npocéyyion otn Bipiodiin tov K. A. Wéyov
Kot To €€ auThAg Tpokdyavta apyikd o@éAn» [“A historical account of the Library of Konstantinos Psachos and the results of the
investigation”], in Kwvotavtivog Yayog: o povaikdg, o Adyiog. Hpaxtika nuepivog [K. A. Psachos: the musician, the scholar. Conference
Proceedings], ibid., 217-8 (note 1) & Chaldeaki (2018), 39-40. Cf. Hadzitheodorou (1978), 1e"[15].
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Eé€duoav ue ta ipatia pou (facs. 11-12; at the ex. 2 one can see the same composition transcribed under a
notational revision)] sung during the Matins of the Holy Friday service; its beginning is marked with the
aforementioned seal of K. A. Psachos; it is a seal that includes the date 1879, which is the only chronological
indication found in this notebook. However, this date must not be closely related to the above-mentioned
information, i.e. the one found on the back of the cover page of the same notebook, according to which K. A.
Psachos documented what is written there “at the age of 18”; born in 1869, K. A. Psachos was 10 years old in
1879.1

Facs. 11 From K. A. Psachos’s musical dictations: The Doxastikon Eée6uodv ue ta ipdtida pou.

Facs. 12 From K. A. Psachos’s musical dictations: The Doxastika EééSuadyv ue ta ipdtid pou & Epxduevos o Kuptog.

U Chaldeaki (2018), 39-40 (note 72).
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Ex. 2 From K. A. Psachos’s musical dictations: The Doxastikon Eé€Suoayv pe ta iudtid pou;
a contemporary transcriprion into the Byzantine Notation, after a notational revision.

Finally, there must be a special mention of the fact that the musical material of the present notebook
concludes (pp. 47-49) with a musical score of a Sarki composed by the Hdnende Nikogos in Makam Hiizzdm and
Usiil Diiyek [Zapkn tol yavevté Nikoyoc, Makdu Xoulau, ovogoUA Aouyiék] (facs. 13-14); this is another musical
dictation —made by K. A. Psachos — of a well-known sample of Ottoman Music.?

12 The above-mentioned composition is the Hiizzdam Sarki Nigiin ndlendesin byle composed by Nikogos Again Usil Diiyek; for the said
composer see at the following site: https://www.notaarsivleri.com/NotaMuzik/nicin_nalendesin_boyle_gonul_derdin_nedir_soyle.pdf
[accessed 31 July 2021]; also, musical scores of the composition under discussion see at the following sites: https://www.neyzen.com/
nota_arsivi/02_klasik_eserler/046_huzzam/nicin_nalendesin.pdf [accessed 31 July 2021] & https://www.notaarsivleri.com/NotaMuzik/
nicin_nalendesin_boyle_gonul_derdin_nedir_soyle.pdf [accessed 31 July 2021]; the present author would like to thank Gerasimos
Papadopoulos for providing useful information, as well as for transcribing the aforementioned musical score into the Staff Notation [ex.3].
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K. A. Psachos’s Archive: Historico-Musicological Testimonies

Facs. 13 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the Hanende Nikogos in Makam Hiizzém and
Usdl Diyek [Sapkr to0 yavevté Nikoydg, Makadu Xoulau,0000UA AouylEK].

Facs. 14 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the Hdnende Nikogos in Makam Hiizzém and
Usdl Diiyek [Sapkh o0 yavevte Nikoydc, Makdiu Xouldu,0000U0A Aouyték].
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Nigiin ndlendesin béyle
Go6niil derdin nedir séyle
Seni ben istemem béyle

Kimin askiyle ndlansin
Kimin hicriyle siizansin
Neden béyle perisansin

Nedir sendeki bu halet

Buna vardir sebep elbet
Merak oldu bana vazet

Ex. 3 From K. A. Psachos’s musical dictations; a musical score of a Sarki composed by the Hdnende Nikogos in Makam HiizzGm and Usal
Diiyek [Zapkn to0 yavevté Nikoydg, Makadu Xoulau,o0UcoUA AouyiEk]; a transcription into the Staff Notation.
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3. Teaching and artistic activities

It is impossible not to focus one’s attention on a small collection which has also been identified in K. A. Psachos’s
Archive; this collection consists of school chants taught in several schools of Constantinople (specifically, in the
Girls’ School of the Metochion of the Holy Sepulchre in Phanar, Istanbul, the Schools located in Mouchlion and
Vlanga [Yenikapi] areas of Istanbul etc.).

The specific samples are written down in the Byzantine Music Notation by K. A. Psachos himself (while
it should also be noted that many of them are accompanied by the inscription: “From K. A. Psachos’s collection”
[«Ek tii¢ ouAdoyiic K. A. Wayou»]); they have been edited to be performed by two voices. This effort reveals
another — perhaps less well-known and prominent — aspect of K. A. Psachos’s artistic activities: one, which
embraces and heals both Eastern and Western Music, while observing the ideological trends and the musical
behaviors of the given time frame, without barriers, prejudice, and discrimination.

Memorable is also a special folder of carefully selected pieces of newspapers and magazines edited in
Istanbul which K. A. Psachos methodically kept, and which is found today in his personal Archive; there, among
other testimonies, one can find several printed Programs of the written and the oral school examinations
[Mpoypauuara t@v éviauoiwv ypamt@v kal mpopopik@v ééetacewv]; obviously, they are Programs of the
examinations that took place in the aforementioned Schools, where K. A. Psachos worked as a teacher, especially
in the Girls’ School of the Metochion of the Holy Sepulchre in Phanar, Istanbul [Ev Qavapiw Aylota@itikov
MapPevaywyeiov]. In those Programs, K. A. Psachos is indicated as a teacher of a variety of school subjects, such
as: Theology, History, Geography, Anthropology, History of the Eastern Nations & Greek [Opnokeutika, lotopia,
lewypapia, Avipwmnoldoyia, lotopia Avat. ESviv, EAAnvikd].

Moreover, in a chronographic note published in the newspaper 1 89%
Constantinople [KwvotavtivoumoAic] on June 28™, 1897 (facs. 15), there isa . ,f"('w-,;;m,v»,»-“fw,, 29 j/’ouwi»u
reference to some examinations that took place (during that year) in the above- B _
mentioned Girls’ School of the Metochion of the Holy Sepulchre in Istanbul; inthe | "“““‘“‘Y““"l"ﬁzeemmmv:

mentioned note one can read that “the superior classwas distinguished in the Ai 503 by Pareply "Ayicrapirixo
, . B (e O varyoyslov iferdaeg dpbéperu &md
Greek language (Plato’s Kriton), examined by the professor of Phanar Greek |+ msps\éobans  sopastis &anbeey mpos

. - . p 2t Sid e rehering g émdbuzwg TV,
Orthodox College/Great School of the Nation [Ozel Fener Rum Lisesi], Evangelos —|izawrmtoy. setc dmaguitdumis wvre
Alexopoulos, who, in public, declared worthy of congratulation the one who  |FxY7s b ploe s dunyé-

pra; 8§ Exarépoy woy qn’:?.wv, TPOTEIOV-
taught Greek Literature in this class, ie. the well-educated Konstantinos |7 e Spsios girov. Ol imssuyOévcs
R T e s , , , , oirog xapmol &y 7§ ir)&uwp'me 7ol
Psachos” [«16ia &€ n avwtdtn Tdéic Stekpidn v |quruple 76y Moveiy edierlweay mhae,
~ ; ~ ; , péetata . Tég mpoodoniug mévrwv. Al
TOlG EM’) VIKOLG (KpLTwV nAaTUJVOC) | dmploxemTar ERavinses TOV pabaTpdy.
’ ~ g 5 - ~ [ by Emast Toi pabipser neridubay Sri:
ggetaodeioa uno tod kadnyntol thic M. tod I |73 55y, ey Llydatn, o
7l ) 5 / y o] l | méyrore showvadnsg rat pLeva woMhal
zjqunc K. Euayyls}lonu Aldeéomouiovu, o’cmg K‘OlL o T B ke ine B
Ekripuée bnuooia &flov ouyxapnTNPiwv TOV  #pita b woisExkmves. (Kplray Ihd-
, \ o ~ , ~ vavos) $etwabslon imd Tob  xalnynTol
btbaéavta toU¢ EAANVOG OUYYPAWELG €V Tff  !|vig M. o5 I Syotus Eoayyfov ‘Ape-’

. . ; ’ ~ ! §emat Go { hgvis & {
Tdéel  taUTn ebnaibeutov  Kwvotavtivov igfw‘“i'fgyiﬁg;‘,_n;;;“";’gf S ves

X is i i tobg ENkmverg suyypEgils &Y 7T Téw
Wayov»]. This is a fr.agment, kgpt in K. A, il £ e 0 B
Psachos’s Archive, which he additionally has Thg mpoyd:awiis TedeTi Bpoloraro
. . . . b imizgomeg 7ol Llavayiov Tépov dpyte
copied — writing it by his hand — on the back  |ue8irng Teguaris *Amesrarérag, aups:

H aepédpous Syov 10V vouixsy svpGovdoy
of the relevant piece of paper (facs. 16). ~ -irewe))(cziwv S Bg;msgwb.c
dvopmabiévreg 6)hayfovg Wt ENhovg i
g ewvouniag Docverpiou: By mpdrotg &-
yévorro May kmurvyds el t8avdoug Tob
Nrmieyoysion, vob disvfovopéion dmd
g Sinsuprpbyng ynmayeyod dsemoivis
dog Kaludbsng K)\mv«piSqu, GuYdLd 2e
Saenalons 88 @il i kpastopivag
eis 70 nabiiney wdsfic Siomovidog M-
pleg Dpnyaclov. Kise 8 éEnvéala H
t@y resiopeirey 1 sis Ty og;nw-

. xhy oixovoplay Smd Thg ENhoyion Siavi
Facs. 16 The sa}me fragment from the newspaper Constantinople Suveilue AVEIES Az(cp(gulf "Byvg
[KwvotavtivodmoA), June 28", 1897, copied by K. A. Psachos. wereld N Soph dmomiiheto Sk euyKie
rdy Sdéyay, yepreotdroy ey’
Ty iy, das O xal B Oprley .
apérov, % evvolefy xhewdoxupbilay,
£voy VR0 7ol wedMrhvou Ko Ky '

16 & By SR

0

Facs. 15 A fragment from the newspaper Constantinople
[KwvotavrtivoumoAic], June 28, 1897.

18 The initial inscription of the above collection, written in Greek, is formed as follows: Aouara cyoiixe é& Sowv édidackov eic ayolig tijg
Kawvotovrvovrdlews (i ayrotapiticov HapOevaywyeiov, Zyoliy Movyliov, Blaykog kir) K.a. Poyog.
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K. A. Psachos’s biography in Athens is widely known within the academic community. The existing bibliography
goes on about matters relevant to his life and work, examined in studies of respective papers, both in general,*
and with more specific focus.?> However, further inquiry to his recently digitized personal archive at his residence,
brought to life facts that enlighten additional historico-musicological aspects of his life.

Specifically, a very important and massive part of his archive is his correspondence. The digitization of
this file offered 1,665 digital files, which account for 851 epistles. Of course, these do not represent K. A. Psachos’s
correspondence in its entirety. There must have been more epistles which might have been destroyed or lost
over the course of time. He had also listed some letters in other folders of his Archive, where they are more
relevant in context, such as files entitled Asian Music,'® Folk Music, etc. The particular epistles include musical
records or analyzed subjects, pertaining to the folder where they were categorized. The documents in the folder
entitled Correspondence come mostly from places all around Greece, but also Istanbul and Turkey in general,
Egypt, where he had family (his brother and some cousins), Europe and the USA. They can be long, numbering in
many pages, or short. Also, there are quite a few correspondence texts written on the senders’ business cards,
and also some telegrams. Epistles of K. A. Psachos to others were also found, which are actually copies of the exact
letters he sent, which he wanted to keepin his Archive. Many of the documents have some memos of K. A. Psachos
written on them, concerning mostly information about when he wrote back to the senders, sometimes giving
evidence about their personalities, or referring to when he received the mail, e.g., “I answered on September 28,
1920” [«Annvtnoa ti] 28 78pilou 1920»], “They were sent on September 3” [«EotaAnoav tfj 3 76piou Wc»], “This
was received on the 18" of the same year” [«EAf@On tfj 18 ibiou. K. a. We»).

The letters were addressed to K. A. Psachos from friends, colleagues, students and admirers, or from
various agencies, such as publishing houses, ministries, associations, etc. The relationship of K. A. Psachos with
the senders is indicated by the way they refer to him, e.g. “Dear sir” [«Afiotiue kUpte»], “Sir Musicologist”
[«MouaowkoAoyiwrtate»], “Respected teacher Mr. Psachos” [«SeBaoté Sibaokale k. Waye»), “Respected Mr.

1 Dragoumis (1974 & 1990); Hatzitheodorou (1978); Mamoni (2000); Gregorios Anastasiou «Kwvotavtivog Wéyog» [“Konstantinos
Psachos”], in Eykvklomaideia Meilovog ElAnviopod, Kwveraviivovmodn [Encyclopeedia of the Hellenic World, Constantinople], (2008),
[retrieved from the following site: http://www.ehw.gr/l.aspx?id=11060 (accessed 31 July 2021)]; Loupas (2013); Flora Kritikou, «H
nveLpoTikh euotoyvopio tov K. A. Wayov péoa and tn cvdkoy tev evionmv Bifiiov tovy [“The pneumatic physiognomy of Konstantinos
Psachos through his collection of printed books”], in Kwvetaviivog Yéyog: o povoixdg, o Aéyog. Ipaxuxd nuepidas [K. A. Psachos: the
musician, the scholar. Conference Proceedings], ibib., 57-68; Achilleas G. Chaldzakes, «K. A. Wayog: O &vbpomog, 6 diddokarog, 6
povotkdg, 6 émotumv. [pddpoun dvaxoivmony [“K. A. Psachos; the man, the teacher, the musician, the scientist. Preliminary paper”], in
Idem, Bolavrivouovaixoioyixé [Byzantine-Musicological], 2 volume: History, ibib., 347-70; Chaldeaki (2018).

15 Gregorios Th. Stathis, «Ayopé. g povatkiig PtAodnkng K. A. Wéov» [“Purchase of K. A. Psachos’s Musical Library”], in Achilleas
Chaldeeakes (ed.), «...tiun mpog tov diddokalov...». "Exppoon dydans oto mpocwmo tod kabnynrod I pnyopiov O. Zrdly. Apiépwuoe ota
&nvidypova tijc Hhikiag kol oTo IPIOVTaYPOVe. TS EMETHUOVIKIS Kal kKalliteyvikiis mpoopopds tov [A Festschrift to Professor Gregorios
Stathis], (Athens: Society Avarolijc to Ilepujynua, 2001), 772-8; Idem, «H Bipiodfixn K. A. Yéayov otd [Movemotiuo AOnvov.
‘Eykotdotaon kot ynelonoinon» [“K. A. Psachos’s Library at the University of Athens; installation and digitalization”], in Kwvoravtivog
Piyog: o povoikdg, o loyog. Ipaxurd nuepidoas [K. A. Psachos: the musician, the scholar. Conference Proceedings], ibid., 163-75;
Aikaterini Polimerou-Kamilaki, «Ztoygia yio 11g Kotaypaeés dnpotikdv tpayovdidv omd tov Kovoravtivo Wayo oto Apyeio tov Kévipov
Epebdvng g EMinvikng Aaoypaeioc» [“Elements for the records of Folk Songs by Konstantinos Psachos in the Archive of the Hellenic
Folklore Research Center, Academy of Athens”], in Kwveravtivog Yayog: o povoiudg, o Léyiog. Ipaxtird nuepioag [K. A. Psachos: the
musician, the scholar. Conference Proceedings], ibid., 11-27; Dimitrios Balageorgos, «H éidackolikn dpactnpiotra tov Kovotavtivov
Yéyov oty ZyxoAn Bulavtiviig Movekrg tov Qdeiov Adnvaovy» [“The teaching activity of Konstantinos Psachos in the School of Byzantine
Music at the Athens Conservatoire”], in Kwvoravivog ¥ayog: o uoveixdg, o ioyiog. Ipaxtixa nuepidog [K. A. Psachos: the musician, the
scholar. Conference Proceedings], ibid., 79-100; Athanasios Siamakis, «Kpttikég eonuepidov kot meploducdv yio tov Kovotavtivo Wayo
KOL TO HOVGIKOAOYIKO €pyo tovy» [“Newspaper and journal reviews about Konstantinos Psachos and his musicological work™], in
Kawvoravtivog Wayog: o povoikdg, o Adyog. Ipaxtird nuepioog [K. A. Psachos: the musician, the scholar. Conference Proceedings], ibid.,
135-61; Achilleas G. Chaldaakes, «Ex tob dpyeiov N. A. Aefion: 'H Ao&oroyia tiig 25" Maptiov 1908 kai pio dvékdotn €motoin tod K.
A. Wéxouv» [“From the Archive of N. D. Levidis: The Doxology of the 25" of March and an unpublished epistle of K. A. Psachos™], in Idem,
Bolavuvouovaikoloyikd [Byzantine-Musicological], 2™ volume: History, ibid., 305-9; Idem, «Enpeibpoto K. A. Wéyov &mi tédv éviommy
HovoK®V £kd0cemV THS BiiodnKkng Tov. A’, 1820-1882» [“Notes of K. A. Psachos on printed musical books of his Library; I, 1820-1882”],
in Idem, Bolavuvouovaixoioyixd [Byzantine-Musicological], 2™ volume: History, ibid., 371-425; Idem, «O K. A. Wdyog dg pelomotdc»
[“K. A. Psachos as a composer”], in Idem, Bolavavouovaikoloyucé [Byzantine-Musicological], 3 volume: Melopoeia, (Athens: Athos
Editions, 2014), 463-523; Evangelia A. Chaldzaki, «A&omoinon apyelokdv nydv ko devtepoyevdv TANPOPopLdY Yo TN Bloypdenon tov
K. A. Wdyov (1869-1949): Apyeio Wéyov, Biprobnkn Wayov, “AvBéuov”, Exinviky Aaoypopwy Etapia, Kévipo Mikpaciotikdv
Xnovddv, Movceio Mrevakn, Qdsio ABnvédvy» [“Utilizing archive sources and secondary information for making the biography of K. A.
Psachos (1869-1949); Psachos’s Archive & Library, ‘Anthemion’, Greek Folklore Society, Centre of Asia Minor Studies, Benaki Museum,
Athens Conservatoire]; paper given at the 2"¢ Congress of the Greek Department of the International Association of Music Libraries,
Archives and Documentation Centers, Athens Conservatory, 27-28 April 2018 (forthcoming).

18 K. A. Psachos’s correlation with Ottoman Turkish (Asian, as he called it) Music is something that will concern the writer in the near future,
as much new evidence was brought to light from the inquiry in his Archive.
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Psachos” [«2eBaoté pot k. Waye»), “My dear friend” [«Ayannté ot @ide»], “Brother Konstantinos” [«ASeApé
Kwvotavtiver], etc. The correlation can also be deduced by looking into their context, which can be cordial or
typical, or by checking the significant number of epistles sent by one person. In general, they cover all the aspects
of K. A. Psachos’s life in Athens. The correspondents write to him when they are informed of a new achievement
or get news about his activities, when they want to get a copy of his work, or engage in frequent communication
with him about a specific matter. Hence, we have a window into the most significant aspects of K. A. Psachos’s life
in Athens, as presented by the testimonies of his correspondence.

1. Editorial activity

K. A. Psachos’s editorial activity took place mostly in Athens, where he published much of his work, relevant to
Byzantine, Greek Folk and Asian music. He also wrote editorials for many newspapers and journals about
musicological subjects as well as topics related to Folklore Studies, History, Theology, Ethics, and others. These
publications concerned archival or field research, his innovative ideas and compositions, and contemporary
issues such as opinions published about matters pertinent to his research, historical and cultural events, etc. In
the correspondence found in his Archive, several sources of information concerning his publications were found.
Most of them were letters from people sending him money in order to receive some of his books, or seeking
informationabout them. E.g.:
“l am honored to inform you that | have sent you a postal check of 50 drachmas for the value of one book
(Liturgical Hymns), not knowing the exact price of it and qualifying that you will receive the rest of the
fee” [«AauBavw TV TIUNV Vi yvwpiow UUlv 6Tt SLd ECWTEPLKFAC TaxUSPOULKFAC Emitayfi¢ éuBaoa UUAcC
nevtrkovta Spaxudc 6t aiav €voc BiBAiou (Aettoupyikol “Yuvol), un yvwpilwv akptBag tnv aéiav ué
v émpuAaéiv tfic drmootoAfic éuBdlwv o avtitiuov tod UmoAoimou»].t’

There were also some epistles of persons writing him that they read several of his newspaper and
journal publications and commenting on them, or congratulating him about his newspaper Néa @oputyé [New
Formigx]. E.g.:

“... I received the 10" issue (of December) of New Forminx [...] With much pleasure, | read the latest issues

and | applaud your endeavors for the country,with which | agree. But as | have written to you before, you

must continue to pursue your efforts with patience, until they finally yield results” [« ...éAaBov kai to Urt’
apd. 10 (o ABpiou) @UAAov tij¢ N. @oputyyos [...] Avéyvwaoa Aiav euxapiotwe Ta uéxpt toide pUuAia

Kai émauvd Tolg UMEp TV matpiwv dy@vdac oou, UMEP WV OUOPPOVOTUEV, WC YYwoTov. Q¢ SUwe Kai

dAAote ool Eypala, xpetdletal vi ToU¢ oUVEXIOELC UED UTTOLOVIC UEXPL TOT AMOTEAECUATOC, TO OTOToV

aopawc Fa éniteuydfi 6tav EmLoti 0 Kapdcr»).1®

Interestingly, a series of relevant letters sheds light on the existence of a work by K. A. Psachos that
seems not to have been published and is still unknown to us, by the title The Liturgy [H Asttoupyia). Of course, K.
A. Psachos released a book with the same title in 1909, for which he had won a monetary prize from the Athens
Conservatoire.?° The above-referenced work was a different one, intended to be used at the Metropolitan Church
of Athens, in order for thischurch to further represent original Byzantine chanting, while preserving the
respective performative style of the Patriarchate of Istanbul [facs. 17].

7 1n a letter, dated 5/8/1927, from D. Zormis.

18 In a letter, dated 28/1/1922, from Christos Vlachos.

K. A. Psachos, H Asitovpyia, ovvieOeioo uete. SimAijg coviynTIKiic ypouiic Kate 10 Bpog Kkai Ty mopadooty tijg Meyding tod Xpiotod Exkinociog
[The Divine Liturgy, composed with double consonance line, according to the performative style and the tradition of the Great Church of Christ],
(Athens: Sp. Kousoulinos Printshop, 1909).

20 Chaldeaki (2018), 114 (note 287).
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Facs. 17 An epistle to K. A. Psachos from the Council of the Metropolitan Church of Athens.

The Church Committee assigned this work to K. A. Psachos in 1931, seeking to gradually decrease the
use of the tetraphonic psalmody (Greek Orthodox Church singing) in that particular church, and to reduce the
two liturgies to one. The newspaper Kathimerini [H KaSnuepvn] actually issued an article declaring this.?! K. A.
Psachos received the payment of 10,000 drachmas for this work, and after it was not published, he requested
his manuscript back, particularly in the year 1939, claiming intellectual property. Yet, we don’t know if his request
was ever honored. Sometime later, specifically in 1940, K. A. Psachos received a letter from his friend and
classmate Nikolaos Vasiliadis.??> The actual letter was not found in the archive, but only supporting evidence to
it, such as the following memo of K. A. Psachos, written on the relevant envelope [facs. 18]:

“The epistle to my childhood friend and classmate doctor Nik. Vasiliadis was written in the cause of a

defamation against me to him, caused by Chrysanthos Filippides, who is now, unfortunately, the

Archbishop of Athens. The latter was probably outargued and dumbfounded, since later on he was not

able to justify himself” [«H mpd¢ tov mawbikov @idov kal cuuuadntiv uou Nik. Bacldewadnv iatpov

EMLOTOAN WoU Eypapn €€ dpopufic oukopavtiac kot Euod mpo¢ autov, uno toiXpuoaviou OAutrtidou,

duatux@¢ viv Apylemtokonou A9nvay, éotic anootouwdeic kai anoocBoAwdeic oUbE va Sikatodoyndij

néuvndn. We.»).

2 [Unknown], «H Buavtivii Movoiki| kabiepodtor gic tov Mntporolrtikov Nadvy [“Byzantine Music is being established in the Metropolitan
Church™], in H KaOnueprvij [Kathimerini], (7.2.1932), 4.

22 Nikolaos Vasiliadis was one of the frequent pen friends of K. A. Psachos; in Psachos’s Archive, 35 letters of Vasiliadis were found, dated
between years 1885-1886, 1889-1892, 1898, 1906, 1909, 1912, 1920-1921,1923, 1926, 1928-1931 and addressed from Athens, Mega Revma
[Arnavutkéy), Istanbul, Smyrna and Aydin.
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Facs. 18 A memo of K. A. Psachos, written on an envelope.

Nikolaos Vasiliadis claimed he was informed that K. A. Psachos received a payment for writing a work
entitled The Liturgy [H Aettoupyia] and organizing a choir for the Metropolitan Church of Athens, but he
completed neither of the jobs; Psachos wrote back to Vasiliadis, in 20/1/1940, clarifying that he was not asked to
organize the church’s choir; he was only asked to write a work that he in fact had already delivered successfully.He
also requested written confirmation from the members of that Church’s Committee which he included in this
letter (present in the Archive).

2. Teaching activities: Athens Conservatoire and National Music Conservatoire

In the aforementioned epistle that K. A. Psachos wrote to Nikolaos Vasiliadis, along with the fact that he informed
him about the actual incidents and refuted the false accusations, K. A. Psachos also gives information about his
life in Athens. He describes how he relocated there, sent from Istanbul with the intervention of the Patriarchate,
in order to establish the first Athenian School of Byzantine and Ecclesiastical Music at the Athens Conservatoire.
Also, he wrote that upon his arrival he was determined to pursue the career of a teacher, setting aside his
profession of a chanter (Greek Christian Orthodox Church cantor).
“.. as you already know, | didn’t want to proceed with the profession of a chanter, for sufficient reasons,
as | explicitly declared to the Patriarch Joaquim the 3™ who relocated me to Athens. Furthermore, the
official Proceedings of the Holy Synods of the Church of Greece and of the Ecumenical Patriarchate
confirm that | was sent, upon the request of the Church of Greece, to the headquarters of Byzantine
Ecclesiastical Music that was established in 1904 at the Athens Conservatoire, to teach according to the
tradition and the ‘yphos’ (performative style) of the Great Church of Istanbul” [«... 6rw¢ kol oU Ao@EAADG
da yvwpilng, 6év ndéinca va é€akoloulrnow év Adnvaic 10 Yadtikov émayyeAua 6id Adyoug
aroypdivrac, Snwc kal pntac elxa SnAwoel gic Tov drooteilavtd ue gic ASrvac doiSwov Matpdpxnv
Twakeiu tov MN"AAMw¢ kai ta énionua Mpaktikd Twv lepdv Suvodwv tiic EkkAnaoiac tiic EAAadog kai tol
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Oikouuevikol [latplapyeiou davaypdaepouy, OTL KAtomwv aitiosws Tti¢ ExkAnoiac tii¢ EAAabdog
amootéAdouat Umo tol Oikouuevikol MNatplapyeiov we Kadnyntng dia tnv év t@ Rbeiw ABnvv 1o 1904
ibpudeioav ESpav tijc Bulavtiviic EKkKANOLaOTIKAC HOUOLKTfG, SLd va Stéaéw auTnV ocUUPWVWE TPO¢ TV
napadoaotv kai o Upog thic MeyaAnc ExkAnaiac thic Kwvotavtivourntddewe»]. s

For some reason, he also adds that he would be willing to resume his position at the Athens

Conservatoire or to compose a relevant work, if he were invited to do so by the Church or the State.
“I am amenable to undertake the same position at any moment, either by officially being invited to the
School of the Athens Conservatoire, which is recognized by the State and which | created, or by being
assigned any auxiliary writing or teaching. This way | could be helpful again, if the State and the Church
thought it would be appropriate to use me” [«[lpdyua T omolov kai naAw sluat mpoéduuog ic ndoav
otyunv va npaéw, €ite émonuws npookadovugvog gic tv umo tol Kpdtou¢ avayvwptodeioav SyoAnv
100 QSeiov ANV Y, Thic omoiac éyw eipat 6 Snputoupydc, eite dvatideuévnc pot oiaodrmote BonINTikic
ouyypapiic, mToAU 6¢ meptoadtepov b1 SidaokaAiac avaloyou va av@ kai maAtv xprioluoc, €av n
MoAwteia kai f EkkAnoia §d évoutlov mpdopopov v ué xpnouomoujcouv»].2

K. A. Psachos taught at the School of Byzantine and Ecclesiastical Music in the Athens Conservatoire
during the years 1904-1919. The curriculum included the instruction of Ecclesiastical Music as well as History of
Music, elements of Christian Orthodox Worship, as well as European Music, Greek Folk Music, and Asian Music.
He frequently organized concerts and other events with the participation of the students and intended for the
annual exams to be conducted publicly. In 1919 he was discharged from his position there, due to arguments
that he had with the management of the foundation, regarding general modifications that K. A. Psachos wanted
to impose on the School.?

Shortly after, in the same year, he established his own Conservatoire, which he called the National Music
Conservatoire, where he taught Byzantine, Greek Folk and Asian Music. The National Music Conservatoire
operated until 1922, until various incidents in his life — particularly, an accident that left him bedridden, the
beginning of the manufacturing of the Panharmonium instrument in Germany,?® and the death of his wife
Evanthia — forced him to close its doors. At first, this Conservatoire aimed to be in a shared tenancy with the
Greek Conservatoire of Manolis Kalomiris, also a member of the Athens Conservatoire staff, where he taught
European Music and resigned around the same time that K. A. Psachos did, for similar reasons. This achievement
was not completed, as a result of dissonance between the two personalities. These facts are known to us from a
letter of Manolis Kalomiris to K. A. Psachos, found in the Archive of the musicologist and collector Josef
Papadopoulos-Grekas?’. A similar epistle from Manolis Kalomiris was later found in K. A. Psachos’s Archive, dated
20/9/1919; Kalomiris writes there that the Greek Conservatoire’s Administrative Council agreed to concede two
rooms to Psachos for teaching purposes and one more for office utility, under the conditions that he would not
instruct lessons that were also provided by the Greek Conservatoire nor teach Greek dances, and that he would
not name his school the “National Music Conservatoire”.

3. Judicial conflict for the scores of Greek folk songs from Peloponnese and Crete

Retiring from the Athens Conservatoire in 1919, K. A. Psachos left a matter unresolved, which was later
determined in court. This concerned the musical dictations of Greek folksongs and dances, which were collected
in two expeditions for fieldwork research, organized by the Athens Conservatoire in Peloponnese in 1910,
specifically in the village Mourla [MoupAa] (that is today called Rododafni [Podobacvn]) in the Achasea district
— which was the home of Psachos’s dear friend Spyros Peristeris — and in Crete in 1911, in the village Lakki
[Adkkot] in the Chania district.?® In particular, three months after his dismissal from the Athens Conservatoire, K.

28 Excerpt from K. A. Psachos’s epistle to Nikolaos Vasiliadis, dated 20/1/1940.

2+ Excerpt from the aforementioned epistle from K. A. Psachos to Nikolaos Vasiliadis.

% See an analytical description in Chaldeeaki (2018), 55-63.

2% panharmonium was an instrument that Psachos designed, along with the mathematician Stavros Vrachamis. This instrument can replicate the
micro-intervals of the Greek musical tradition. Further details about that are mentioned onwards, at the part dealing with K. A. Psachos’s activity in
Munich.

2" Dragoumis (1974), 65.

28 For the selection of the specific locations and for a detailed description of these expeditions and the controversy that followed between K.
A. Psachos and the Athens Conservatoire, see Chaldeeaki (2018), 75-88; note that Psachos already had and afterwards continued to gain much
experience documenting Greek folk songs in Byzantine and Staff Notation (records which he published in journals, such as Formigx), as also
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A. Psachos reclaimed the musical scores of these folk songs, alleging that he had intellectual rights to them. This
started a judicial conflict which lasted from 1919 to 1921, ending in favor of Psachos. His intellectual rights to the
musical dictations were eventually recognized, and their retrieval was granted, with a compensation, although,
new trials for this matter, along with the subject of K. A. Psachos’s illegal dismissal from the Athens Conservatoire,
started in 1922.%° These proceedings ended in 1925 with the intervention of the Friends of Greek Music
Association, and it was then decided that the musical scores would be published®. Actually, K. A. Psachos seems
to have had frequent contact with Konstantinos Kalamaras at that time, who was a member and representative of
this Association and helped him with this matter.3! Additionally, relevant evidence is present in the folder Athens
Conservatoire of the K. A. Psachos’s Archive.

In addition, relevant to these matters are some epistles of K. A. Psachos’s pen friend Christos
Vlachos;3? here follow some examples:

v' “I received today your epistle from the 22" of December, along with three short documents about
the curriculum of your Conservatoire. | assure you that this information brought me much happiness
for the achievement of yourwork, especially after your various struggles on it. Of course, difficulties
will also exist in the future, but you have built a strong foundation. The beginningis half of
everything, as you know, and | had better encourage you” [«EAaBov cnuepov thv amno 22 ABpiou
TL.E. EMIOTOANV 0OG UETA TPLWDV UIKPWV EvTUwY Tol Rbeiou oag mepl Tii¢ év aut@ Sitbaokaliag, kol
odi¢c BeBatw bt ai mAnpoopiat oag poi mpovéévnaoav UeyioTnv eUxapioTnaty SLd TNV KATEUOSWatV
t00 €pyou oag, KATOMLV TOOWV AywvwVY oac mpoc¢toito. BeBaiwg ol aywvec Sev 9d otauatioovv
Kal €i¢ TO péArov, AAN’ Smwaobrnote ékduete Eva kaAov otadudv. H apyn elve T futou 00 mavtoc,
W¢ yvwpllete kal d@eilw va obic StaBiBaow Adyouc évdappuvtikoUcr].33

v' “l was delighted to know about the judicial decision for the matter between you and the Athens
Conservatoire; everything that you will gain and profit will be in favor of our National Music, for
which you indefatigably labor” [«Eéioou &€ euyapiotidnv kal Sta tnv UMép VU@V SIKACTIKNV
anopaaotv Eni tf¢ ueTaéL oou kai tol Qbéeiou Stapopdic: SLOTL AV OTL kepdronte kol wWwpeAndijte Ga
glve UTép Thc EQVIKAC NUEY LOUGLKAC, UTTEP NC AOKVWGE KOTILAETE»].3*

4. Invigilator of music in the Churches of the Holy Church of Greece

K. A. Psachos sought to be appointed as an invigilator at the Athenian Churches as a means of enforcing the proper
“yphos” (performative style) of Byzantine Music and Psalmody according to the practice of the Patriarchate of
Istanbul. This was a profession assigned to him in 1932 by the Minister of Education and Religion, Georgios
Papandreou. The establishment of this post might have been something that K. A. Psachos himself suggested, as
evidenced below. In this role, K. A. Psachos was responsible for checking the skills of various church chanters and
keeping a register with general and economic data about them. He then submitted relevant essays to the
Ministry of Education and Religion. We don’t know exactly how long K. A. Psachos was occupied in this
specific position, since, reputedly, it gradually dissipated.

on relevant fieldwork [see K. A. Psachos, Anuwdn douaza Zxdpov. Tpia Osooalixa, £v tijc Zalouivog kai &v tdv Yapdiv, eig folavaviy kai
ebpwmnaixny wopoonquovuxiy [Folk Songs of Skyros; three from Thessaly, one from Salamis, and one from Psara; into Byzantine and Staff
Notation], (Athens: Sp. Kousoulinos Printshop, 1910); Idem, Anucdn douoza Foproviog, gic folavrivyy kai ebpawraixny rapacnuavaiv [Folk
Songs of Gortynia, into Byzantine and Staff Notation], (Athens, 1923)]; new evidence regarding his musical dictations of Greek folk music see
in Achilleas G. Chaldeeakes - Socrates Loupas - Evangelia A. Chaldaaki, “Uses of the New Method of the Byzantine Notation; Historico-
Musicological Testimonies from K. A. Psachos’s Archive”, in Epistémés Metron Logos 5 (2021), 1-47 & T11-71.

2 See an analytical documentation in Chaldeaki (2018), 82-8.

30 Athens Conservatoire Collection, 50 dnucdn douazo Ielomovvijoov xai Kprjtng [50 Folk Songs from Peloponnese and Crete], (Athens,
1930).

81 Konstantinos Kalamaras’s name is mentioned in one of the Athens Conservatoire’s Board Meeting Proceedings [see Chaldzaki (2018), 120];
78 letters of Kalamaras are found in K. A. Psachos’s Archive, dated between the years 1921-1926 and 1929-1932 (although in some of them
the year is not specified), and addressed from Athens and Patra; note that two of Kalamaras’s letters refer to a dispute between Psachos and
Melpo Logotheti-Merlier [that is briefly mentioned idid., 34 (note 55)]; this concerned a collection of Greek Folk Songs that Merlier wanted
to create, with which she had asked Psachos to assist her.

32 Christos Vlachos, who was a musician from Peloponnese and an enthusiast of the Greek musical tradition, as we can see from his regular
publications in the newspaper ®@dpuyé [Formigx], wrote frequently to K. A. Psachos about various matters; 17 of his letters are included in the
Archive, dated between the years 1918-1920, 1922, 1928-1929, 1935, 1938, 1942 and addressed from Zatouna, Zourtsa, Trikala, Karitena and
Rododafni of Peloponnese, Megara and Kythnos.

33 In an epistle, dated 10/1/1920.

34 In a letter, dated 9/10/1922.
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K. A. Psachos seems to have corresponded regarding this matter with Konstantinos Kalamaras,

who helped him to be assigned to this position, as indicated by the following:

v' “I rush to casually inform you that today the Board of the Insurance Treasury of Greece’s Cleric, as
Mr. Lontos told me, authorized your designation [...] All that remains is for the official order to be
published, which the Minister will shortly do. | congratulate you and | wish you full gratification”
[«Smevdw va ool avayyeilw mpoyeipwe 6t 0 SuuBouvAiov ol T.A.K.E. oripepov, we uod €inev o k.
NOvtog, évékplve tov Stoplouov oou [...] "Hon upével va énuootevdfi 10 Aldtayua to omoilov 0
Yroupydc 9¢ kdun ouvtéuwe. 3¢ ouyxaipw kai edyouar mArpn ikavoroinow»].3

v' “I was informed by Mr. Lontos that your designation was signed and it is expected to be published”
[«Aro tod k. Advrou Euada 6Tt Unteypdpn 6 510ptoudc oou Kal MPOKeLTaL va Snuooteudfj»].3®

v’ “Mr. Lontos informed me that in order for your designation to be published, the Decree of your
responsibilities should also be issued at the same time. This way, you and the Ministry will know
exactly what you will be assigned to do. Although, because no one here is acquainted with your
duties, | must ask youto give your plan and share your thoughts without delay, in coordination with
Mr. Filippides and the Metropolitan, so that the new Decree can be prepared immediately and both
of them will then be published” [«O k. Advtoc uol eine oripepov 6t S1d va Snuooteudii 6 S1optouos
o0oU TIPETEL VA SNUOCLEVTfj GUYXPOVWE Kal TO Aldtayua TV kadnkovtwy gou St va yvwpllels kal
oU kai 0 Yroupyelov ti 94 kduels. Enetdn 8¢ kaveic 8&v yvwpilel €5& mola mpénet va elve ta
kadrikovtd oou, €Aa TO TaxUTeEpoV Sl vd SWOELG €V CUVEWONUOEL UE TOV K. QAuTribnv kai tov
MntpomoAitnv to ax£616v cou kai eimne Ta¢ okEWYELC oou Kal yivn auéowd kal T0 véov Aldtayua,
bdnuooteudoiv 6¢ kai T 500 ualv»].y’

Pertinent to this subject are also some writings of Dimitrios Peristeris, another of K. A. Psachos’s
frequent pen friends; for instance:

“I would like to know what duties you took over after your designation: What happened with your

memorandum? Did you get an answer about it? Are you receiving your salary? | am specifically

interested in this, to assure that you are not distressed” [«Ere@Uuouv va paSw UETA TOV S10pLOUOY O0aC

tiva kaOnkovta aveddBete; Ti yivetal TO Umouvnud oac; Amnpvrnoay €ic auto; Tov utodov ooag AauBavets;

Mepi o0 mpwrtiotwc évbiapepoueda, iva un avasionadite»].3

% The letter is dated 17/12/[1931].

% In a letter, dated 3/1/1931.

37 The letter is dated 19/1/[1932].

38 For the record, 14 letters from Dimitrios Peristeris are found in the correspondence folder, dated from the years 1926, 1928-1930, 1933, 1935
and sent from his residence in Mourla; two more epistles of Peristeris, dated 1913 and 1942, were found in folders related to Folk Music, as
these concluded musical records; also, in the same envelope, some letters from extended members of Dimitrios Peristeris’s family were tracked
down; specifically, 14 from Peristeris’s daughter Sofia Peristeri, 1 from his son Spyros Peristeris and 4 from his wife Theoni Stamatopoulou.
K. A. Psachos seemed to have a special appreciation for Dimitrios Peristeris’s family; according to a letter from Sofia Peristeri dated 21/8/1928
and one from Dimitrios Peristeris with the same date, after the death of his wife Evanthia, Psachos sent Sofia some of her jewelry.

% The letter is dated 21/6/1933.
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K. A. Psachos’s presence and activity in Munich (1922-1924, 1926) is connected with the construction of the
Panharmonium [[Mavapudviov), an aerophone musical instrument with two keyboards, a pedal and pipes, in the
form of West European pipe organs; K. A. Psachos designed it to accurately perform the musical scales of
Byzantine and Greek Folk Music.*® The idea of making a musical instrument which would be useful for studying
and teaching Byzantine Music was not new. In 1881 and in 1898, similar attempts were made in Istanbul by
committees appointed by the Ecumenical Patriarchs Joachim Ill (1834-1912) and Constantine V (1833-1914).%
Those keyboard instruments proved to be too difficult to use and strenuous, mainly because of their large number
of keys and finally they were abandoned.*? In 1903, Georgios Nazos (1862-1934), the director of the Athens
Conservatoire, visited the Patriarchate of Istanbul looking for information, ideas and theright person to direct
and teach at the new School of Byzantine and Ecclesiastical Music which was about to open at the
Conservatoire;*® G. Nazos met with the members of the Ecclesiastical Music Association of Constantinople and
he talked about three things: a) the need for teaching Byzantine Music on a fixed tonal system, b) the need for
using a musical instrument for the proper and uniform performance of the intervals, and c) the need for precise
and correct reading of Byzantine Notation.*

When K. A. Psachos arrived in Athens (1904), he dedicated all his powers to organizing the School of
Byzantine Music. With his lectures, publications and concerts he vigorously reacted against an already established
and growing situation: the Westernization of Byzantine Ecclesiastical Music and Greek folk songs and the
introduction of the piano and the tetraphonic music in the Greek Orthodox Churches, especially those in the
center of Athens.* We don’t know when exactly he started planning the construction of an instrument, but it must
have been in his mind since he came to Athens. It proved to have been an ambitious project which required a
collaboration of experts, years of research, a pipe Organ building factory and above all funds to finance the
construction.

The project of constructing the instrument was officially announced in 1921 when K. A. Psachos together
with Stavros Vrahamis (1880-1950), a physicomathematician and musicologist, began their regular meetings.*®
Eva Palmer-Sikelianos (1874-1952), an American choreographer and scholar of ancient Greek culture, wife of the
prominent Greek poet Angelos Sikelianos (1884-1951), provided financial and administrative support to the
expensive and time-consuming project.*’ In 1922, K. A. Psachos made his first trip to Oettingen, atown in Bavaria,

4 Mamoni (2000), 97; Efstathios Makris, «ITopovsioaon tov pkpod IMavappoviovy [“Presentation of the small Panharmonium™], in
Kawvaravtivog Wéyog: o povoikdg, o Aéyog. Ipaxuxd nuepidag [K. A. Psachos: the musician, the scholar. Conference Proceedings], ibid.,
297-304; George Paraschos, «Ilapovcioon tov pkpod [Mavappoviovy [“Presentation of the small Panharmonium™], in Kwveravtivog Wdyog:
0 povoikég, o Aoyog. Hpaxura nuepidos [K. A. Psachos: the musician, the scholar. Conference Proceedings], ibid., 305-13; Thomas
Apostolopoulos, «ITapatnprioelg nepi SIO0KTIKAG TS WAATIKNS, opyavoroyiog kot Bewpiag dStaompdtov oto “Tlovappoviov” tov K. Wayov»
[“Byzantine Music teaching, organology and interval theory using Konstantinos Psachos’s ‘Panharmonium’ as a basis™], in H Yaluxi Téevn
w¢ Avtovoun Emotiun: Emotquovikoi Klador — Zvvagn Emotquovika Avukeiueva — Aiemotnuovikés Zvvepyaoies, Aiobeuatikotnro ko
Aiddpaon [The Psaltic Art as an Autonomous Science: Scientificbranches — Related scientific fields — Interdisciplinary Collaborations and
Interaction, The 1% International Interdisciplinary Musicological Conference], eds. Karagounis Konstantinos & Kouroupetroglou George,
(Volos, 2015), 110-23 [retrieved from the following site: https://speech.di.uoa.gr/IMC2014/pdffull/112-125.pdf (accessed 31 July 2021)];
Idem, «To [Mavappéviov kot | Bulavtv Oktanyio» [“The Panharmonium and the Byzantine Octaechia”], (2016), [video file, retrieved from
the following site: https://www.pemptousia.gr/video/ta-panarmonion-ke-i-vizantini-oktaichia/ (accessed 31 July 2021)]; Katy Romanou,
«IInxTpopdpa dpyava yo n dwdackaAio g Oktonqyov» [“Keyboard instruments for the teaching of Octoechos™], (2016), [video file,
retrieved from the following site: https://www.pemptousia.gr/video/pliktrofora-organa-gia-ti-didaskalia-tis-oktoichou/ (accessed 31 July
2021)]; Chaldeeaki (2018), 48-50; E. Kallimopoulou, “Measuring Intervals between European and ‘Eastern’ Musics in the 1920s: The Curious
Case of the Panharmonion or ‘Greek Organ’ ”, in Theory and Practice in the Music of the Islamic World: Essays in Honour of Owen Wright,
eds. Harris Rachel & Stokes Martin (SOAS Musicology Series), (London & NY: Routledge, 2018), 146-170; Dimitris Chatzigiannakis -
Stefanos Fevgalas, “From ‘Panharmonium’ to ‘Arduinonium’. The unheard music intervals reproduced with an Arduino Uno”, in Proceedings
of the 17" Edition of the EUTIC International Conference, eds. Giannakoulopoulos Andreas, Moutsios-Rentzos Andreas, Honorato Dalila &
Vieira Lise, (Corfu, Greece: lonian University, Department of Audio & Visual Arts, 2023), 22-32.

4 Romanou (2016).

“2 1bid.

43 Hadzitheodorou (1978), ke'-kot'[25-6]; Chaldeeaki (2018), 55-7.

4 Romanou (1996), 97-104.

4 Hadzitheodorou (1978), k3 -ke'[24-5]; Romanou (1996), 31-95.

4 The news was published serially in K. A. Psachos’s musicological newspaper Néa @épuryé [New Formigx]; see Chaldaeaki (2018), 49-50.
Professor of Philology at the University of Athens Manuel Pezopoulos (1880-1947) accompanied K. A. Psachos in his first trip to Oettingen
and S. Vrahamis in his second.

47 Eva Palmer-Sikelianos was a Byzantine Music student of K. A. Psachos. Since their meeting in 1908 they developed a relationship of
student and teacher. E. Palmer-Sikelianos helped K. A. Psachos in his research and effort to record Greek Folk Songs by contacting — through
her brother — Thomas Edison and receiving wax cylinders for K. A. Psachos’s phonograph. She had arrived in Greece only a year earlier
(1907). Passionate about ancient Greek and Byzantine culture, she had already thrown away her western clothes and replaced them with
ancient Greek-style clothes which she designed and weaved herself. E. Palmer- Sikelianos also shared K. A. Psachos’s vision to defend the
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150 km away from Munich, where the pipe Organ building factory G. F. Steinmeyer & Co. (founded in 1847) was
based,*® to supervise the construction progress. In 1923 he probably travelled again and in early 1924 he made
his third trip and stayed until the construction’s completion in June of the same year.

1. The Archive

In his personal Archive, which K. A. Psachos kept at his residence carefully arranged in folders according to his
many fields of work,* we find the folder Instrument (or Organ) [Opyavov] and the folder Panharmonium and
Concert in Munich [Mavapuoviov kat Suvauvlia oto Mdévayo]. The digitization of the folders produced 913 digital
files containing various types of material: Greek, German, French and Italian newspaper clippings and magazines,
letters from the Steinmeyer Company and from people who contributed to the project, telegrams,
photographs, contracts and K. A. Psachos’s handwritten notes. This material constitutes the story of a unique
instrument in the musical history of modern Greece.

What we could tell in short about the folders’ contents is: all the documents are dated between the
years 1922-1924; only some documents are dated in 1926, which is the year when K. A. Psachos visited Munich to
give a concert of ancient, Byzantine and Greek folk music; there are no documents dated before 1922, e.g. about
the meetings between K. A. Psachos, St. Vrahamis, E. Palmer-Sikelianos and others; also, there are no important
documents after 1924 that could help us understand better why the Panharmonium remained in Germany and
was never brought to Greece, as it will be mentioned below. E.Palmer-Sikelianos did not only fund the
construction which cost more than 3,000 dollars;>® she also mobilized her network of people in Germany and
Greece and she planned the transportation of the instruments to Greece.’* Greek painter Umvertos Argyros
(1884-1963) was a friend of K. A. Psachos who studied and lived in Munich and facilitated the communication
between the latter and Steinmeyer Company; U. Argyros would translate most of the correspondence between
them (K. A. Psachos was not fluent in German). He became their interpreter in the meetings and also hosted K.
A. Psachos at his house in Munich.

It seems that the correspondence between the inventor and the Company was challenging. Given the
delay of postal communication it must have been difficult for both sides to synchronize their work. The factory
was working for the first time on a unique keyboard and pipe instrument and had to ask K. A. Psachos about
everything.”? In 1923 K. A. Psachos was probably planning to add a 5™ octave to the Panharmonium and/or a
clarinet.>® In the draft contracts we read that K. A. Psachos was the exclusive orderer and owner of the
Panharmonium; he is recognized as the inventor and possessor of the patent but he is obliged to an exclusive
cooperation with Steinmeyer Company for future orders for more Organs and Harmoniums; the company cannot
make a copy of the Panharmonium without the inventor’s approval; Psachos is jointly responsible for the final
result and in case of a failure all the expenses must be covered. We find no prediction of what would happen in
case of a repair or correction of the musical instruments.

integrity of Byzantine chants against Westernization. For her life and work, see Artemis Leontis, Eva Palmer Sikelianos. A Life in Ruins,
(New Jersey: Princeton University Press, 2019).

8 Hadzitheodorou (1978), A8"-Aot'[34-6]; Chaldaeaki (2018), 49-50.

49 E.g. Lectures [AialéCerg], Asian Music [Aoiamixij povoxi], Delphic Festivals [dsipixés Eoprég], Folk Songs [4nucdy douaral, Ecclesiastical
Compositions [Exxinoiocural XZvvhéoeig], Correspondence [AAAnloypagia]. For a full list of K. A. Psachos’s personal Archive folders, see
Loupas (2013).

% The amount was paid in installments. In a letter dated on 27" of November 1923, the Steinmeyer Company informed K. A. Psachos that the
cost up to that point was 2,840 dollars. The Company was kindly asking for the payments to be in dollars at the earliest opportunity because,
since the beginning of the construction, the cost of salaries and raw materials had dramatically changed due to the high inflation in Germany
at that time. The money usually was transferred from E. Palmer-Sikelianos’s City Bank account in New York to the Company’s account at
Deutsche Bank in Munich.

5 In a letter dated on 20™ of September 1924, E. Palmer-Sikelianos informed K. A. Psachos that “the Harmonium has been finally sent” (she
means the small one) and that she already contacted a friend, TakisPapatsonis (probably the Greek poet Takis Papatsonis, 1895-1976), who was
then an employee at the Greek customs office and he was willing to help with the paperwork; cf. Evangelia, A. Chaldaaki, «Zipov Kapdg
OVTOPLOYPAPOVHEVOG: TEGGEPLS AVEKIOTEG EMGTOAEG Tov Tpog v Eda ITdApep-Zicehavovy [“Four unpublished epistles of Simon Karas
addressed to Eva Sikelianou™], in 11° Aiazunuoticé Moveixoloyixo Zovédpio: «Newtepiopuog ko Ilapadoan» (ue apopui to. 710 ypovia amd tov
Bdvazo tov Nikov Zxolkdra), AGivo 21-23 Nogufpiov 2019. Ipoxtika Aiazunuoticod Moveikoloyikod Xovedpiov vrd v aryida tg EAAnvikic
Movaioloyucic Eroupetac [Proceedings of the 11" Musicological Conference: Innovation and Tradition], eds. loannis Foulias, Petros
Vouvaris, Kostas Kardamis & Giorgos Sakallieros, (Thessaloniki: Greek Musicological Society, 2020), 131 (note 41).

52 A number of letters contain information or questions addressed to K. A. Psachos: e.g. the purchase of 100 kg of tin for the construction of the
pipes (letter on 29-6-1923) and questions like whether the wooden parts should be made of spruce or oak (letter on 8-11-1923).

58 Both requests were rejected by the Company and K. A. Psachos was strongly advised to avoid a possibly unpredictable outcome (letters on
23-11 and 10-12-1923).
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2. The inauguration of the Panharmonium

Finally, three instruments were made: one big Organ, 3,40m high with 660 pipes, 4 octaves and 165 keys (42 to
an octave), which was called the Panharmonium and two smaller Harmoniums, one with 4 octaves and one with
2. The Panharmonium and the 4-octave Harmonium had two keyboards, the first one with the keys of a European
piano and a second with the keys for playing Byzantine Music. An automatic pianola (self-playing piano with
scrolls), which worked with electric power, was also presented. It was made at the Concordia Notenrollen Fabrik
Grieshaber & Co. in Leipzig and could be connected to the Panharmonium. The Panharmonium was named Evion
Panharmonium in honour of Eva Palmer-Sikelianos and the inauguration took place at the factory in Oettingen
on the 29 of June 1924 [figs. 1-4].

Fig. 1 The Panharmonium at the Steinmeyer factory in Oettingen, Bavaria (1924).
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Fig. 2 The 4-octave Harmonium, Collection of the Cultural and Social Club of New Smyrna, Athens.

Fig. 3 The 2-octave Harmonium, Collection of the Hellenic Folklore Research Centre of the Academy of Athens.
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Fig. 4 The inauguration of the Panharmonium at the Steinmeyer factory (29 June 1924). Eva Palmer-Sikelianos is wearing a white
tunic and holding the hand of a woman wearing a hat. K. A.Psachos is standing behind E. Palmer-Sikelianos wearing a suit, white shirt
and a bow tie.

K. A. Psachos collected in his Archive newspaper clippings and magazines with the news about the
invention and the inauguration day. The list is large.>* The selected day was a Sunday and a large crowd gathered
with members of the Greek community in Munich and many Germans attending the event. Eminent guests
appeared as well: the historian and philologist Ludwig Blrchner (1858-1927), the professor of Byzantinology at
the University of Munich August Heisenberg (1869-1930), the Consul General of the Greek Consulate in Munich
Ernst von Basserman-Jordan (1876-1932), and a classical soprano from India, Khurshedben Naoroji (1894-
1966).°

In the collected newspapers and magazines, we also read about the program of the day; K. A. Psachos
made a speech in Greek about the history of Byzantine Music. He disclosed that he had been working on the
making of the Panharmonium for thirty years and he explained his theory that European musical instruments
could not play Byzantine Music. He also thanked E. Palmer-Sikelianos, U. Argyros and physicomathematician
Spyridon Malakates (1885-1950) for their help.*® Then Professor Heisenberg read Psachos’s speech in a German
translation. The musical program began with the automatic pianola playing Greek Folk Songs and Byzantine

54 Some of the publications that K. A. Psachos saved in the folder are the following: Filotechnos [O ®\6teyvog], «Td BuLavivdv "Opyavov.
Ti givan 10 Havapuéviovs [“The Byzantine Organ. What the Panharmonium is”], in Eledfepog Tomog [Eleftheros Typos], (3.9.1924), 1-2;
August Heisenberg, “Eine neue Orgel fiir byzantinische Musik” [“A new Organ for Byzantine Music”], in Miinchen-Augsburger Abendzeitung,
(1924), 2; [unknown], «H éAAnvikn povoikn. Ta éykaivia tod véov Opydvou tiig EAAnvikiig povoikiig &v Feppavigy [“The Greek Music; the
inauguration of the new Organum of Greek Music in Germany”], in Zxpiz [Skrip], (7.7.1924), 2 [a translation in Greek of Heisenberg’s article];
Ludwig Biirchner, “Die Orgel Prof. Psachos fiir byzantinische und anatolische Musik” [“Konstantinos Psachos’s Organ for Byzantine and
Eastern Music”], in Neue Musik- Zeitung 2 (1924), 304-5; Ein Besucher, “Einweihung der Byzantinischen Orgel bei der Firma G. F. Steinmeyer
& Co.” [“Inauguration of the Byzantine Organ at G. F. Steinmeyer & Co.”], in Oettinger Anzeiger (20.9.1924), 2; [unknown], «Ta &yxaivia
wdg épevpéoems. To Mavappoviov tod k. Wayov» [“The inauguration of an invention; Mr. Psachos’s Panharmonium”], in Amoyevuozivij
[Apogevmatini], (30.11.1924), 3 [a translation in Greek of the article published in German under the pen name Ein Besucher]; K. A. Psachos,
«T6 véov Bpyavov tiig Bulavtviig Movoikiicy [“The new instrument of Byzantine Music™], in Néa Emoyri [New Age] 1 (1924), 21-4; v. K. J.
Hoesslin, “Eine neue Orgel fiir Byzantinische Music” [“A new Organ for Byzantine Music”], in Die Musik 4 (1925), 278-80.

%5 E. Palmer-Sikelianos invited Khurshedben Naoroji to Oettingen after they met in Paris and became friends; see Leontis (2019), 126-36;

Naoroji later met with Mahatma Gandhi and joined his movement of nonviolence; for the remarkable life of Naoroji, see Dinyar Patel,

“Kurshedben Naoroji: The singer who preached nonviolence to bandits”, BBC News, (27.6.2021), [retrieved from the following site:

https://www.bbc.com/news/world-asia-india-57523456 (accessed 31 July 2021)].

% When K. A. Psachos returned to Greece he published his speech; see K. A. Psachos, «T6 véov 8pyavov tfig Bu{avtiviic Movcikiicy [“The

new instrument of Byzantine Music”], in Néa Eroys [Nea Epochi] 1 (1924), 21-4.
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Music. Then, E. Palmer-Sikelianos sat before the Panharmonium and played Byzantine Music. K. Naoroji was
invited to play and everyone was surprised to see that she could easily play Indian and Byzantine Music as well.
E. Palmer-Sikelianos played again Byzantine Music pieces and Greek folk songs. The crowd was enthusiastic and
the program ended in applause. K. A. Psachos was crowned with a laurel wreath and E. Palmer-Sikelianos was
offered flowers. The eminent guests along with all the contributors were invited to Steinmeyer’s house for lunch.
There is a striking detail in all the articles and Press reports on the inauguration: K. A. Psachos is not mentioned
to have played the Panharmonium. The group went back to the factory in the afternoon and they played again
but there is no mention of who performed.

3. The fate of the Panharmonium

The two Harmoniums arrived in Greece a few weeks after the inauguration,®” but the Panharmonium remained
at the Steinmeyer factory. The factory sent a letter to K. A. Psachos on 19t of August 1924, informing him that
professors from the University of Hamburg were interested to see it. There are no records in Psachos’s Archive
about any activities of bringing the Panharmonium to Greece. We know that Psachos wanted to find a space with
the ideal acoustics to place it and that his vision was to introduce the Panharmonium in Byzantine musical
education.®® In 1926 he went to Munich again and gave a concert [facs. 19-21].

THEATERGEMEINDE MUNCHEN E.V,

ODEON

Dienstag, den 23. November 1926, abends 8 Uhe

Griechisches Konzert

mit dem

Konzertvereins:Orchester

Dirigent:

Kapellmeister Friedrich Rein

Solisten: Frl. Christina T'simbouki (Flugel)
Erik Wildhagen, Mitglied der Bayer. Staatstheater

Konzurtfligel Bfiithner aus dor Niederlage Reiimann, W

Facs. 19 The Program of a concert given by K. A. Psachos in Munich in 1926.

57 Particularly, the two smaller instruments were sent to Greece in August 1924 (Letter of U. Argyros to K. A. Psachos on 1% September 1924).
One was transferred to the house of E. Palmer-Sikelianos and the other to K. A. Psachos’s house. For further information about these two organs
and their current place, see Chaldeeaki (2019), 130-3.

%8 In an undated draft note, under the title “Conciliation plan with the Athens Conservatoire” [«Zyédiov ovvevvorjoewe pste 10d Qdeiov
AOnvidvy], found in K. A. Psachos’s Archive within a mail envelope bearing the inscription: “To K. I. Kalamaras, former Prefect” [«mpog
Kopiov k. K. 1. Kaloudpav, mponv Noudpynvr], somethoughts regarding K. A. Psachos’s concern of the Panharmonium are found.
Konstantinos Kalamaras drafted a plan (probably in consultation with K. A. Psachos) to resolve the aforementioned conflict between K. A.
Psachos and the Athens Conservatoire. The plan was included a term referring to the Panharmonium: “... The Conservatoire is required to house
the Evion Panharmonium at its premises, providing its regular custody, as it is custom for its own musical instruments. For that, the
Conservatoire will receive the right to use the Panharmonium whenever there is need [...] The Conservatoire takes no other responsibility
regarding the Evion while the Association [sc. the Friends of Greek Music Association (represented by the mentioned Konstantinos Kalamaras)]
is required to ensure the Panharmonium on the Association’s behalf...” [«...To Qdeiov vroypeodtar vo. oteydoy w0 Edeiov [lavapudviov &v
@ Korootiuati tov wapéyov v ooviln émuéleioy poidews, ¢ dia ta idia abtod dpyava. Avt’ abtod Oa yopnynbet gic 1o Qoeiov 10 dikoimua.
VG KGun ypiioty avtod éoakig wopiotoror avaykn [ ...] Obdeuiov Suws dAny eb0ovny avodapfaver 1o ‘Qoeiov, i¢ mpog to Edeiov, bmoypeovuévon
amevavtiag o0 Ouilov v’ dopalion todto o’ idiov loyopiaouov...»]. Nevertheless, it isn’t known if this plan was ever officially proposed.
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PROGRAMM

zusammengestellt und bearbeitet von Konstantin A. Psachos, Professor der griechischen Musik, Athen

5

| y Alte byzantinische Kirchenmusik
| (800--1800 n, Chr.)

1 Mi lpwi.pll- (Otchester) ,Und verbing Dein Angesicht nicht" . . Komponist unbekannt
Vers aus dem €9, Psalm Davids. Alec Mclodie eines unbekannten xmm Lied der
wrollen Fastenzeit, Gebet an den Hochaten.

2 'n“lplm&o (On:bem:) wDer grofien Kimplerin R 7 Kn—-oﬂd -Ink-nl
hathis der in der Mad he in Vhdiunl bei

lswnn:n wurdo als Daakespaan an die Mutter Gotes, durch deren Gnade uner der Reglerung

des Kuisers Leraklius (626 m. €:he) dic Byzantiner vor dem Ansturm der Avaren gereitel wurden.

3 T Epitafiou (Orchester) Kaleei e it et e S LR
Dic Melodis it el Mebtermesk des 15, Jahehundsct Der Komponis it Jobann Klades,
Chorsinger fn der Aja SoBa. Das Licd wird gesungen beim Umhertragen des Gekeeuzigten
am Karfreitag.

4. Epi ton potamén Babylonos (Orgel) , An den Wassen Babylons ... . . Churmusios
Der 136, Psalim Davids. Die Wehklage dev Juden an dcu I‘lua ].nu!.unz. Ku-y-mim von
Churmusios, Archivar des Osthodoxen Kirche (1500 n,
Salise: Prof. Dr, Emanuel G-btker

1L
Antike griechische Musik

5. Imnos Apollonos (Orchester) ApollosH: (ca. 280 Jahre vor Chr)
Der erste Teil der ApolloHymne Dan i Kitharaspiel rubmrcichen Jiingling, .
Jahre 1894 (n Delphi entdeckt warde, fir Orchester bearbeitet von K. A. Paschos.
Gesang: Erik Wildhagen von der Baycrischen Statsoper Flote: L. Stammans

6. Chorika Promitheos Desmotu (Orchester)
Sechs Strophen der Chorlieder aus dem Gefesselten Prometheus* des Aschylos. Von
K. A. Puachow veriont fir eine Auffiibrung der Gefesselten Promethens von Mybu
o Antiken Thesee z Delphi b Mat 1927, In dos eugriechische aberseest.
Musik dieser Charlieder wurde komponiert auf Grund des Tonklanges und dos Sinnes dn
Worter, sum Zweck der vollknmmenen Wicdergabe des Textes, Jedem mukalischen Satz
entspricht eine besondere Bewegung der im altgeiechischen Gewande tauzenden Midchen,

PAUSE

Facs. 20 The Program of a concert given by K. A. Psachos in Munich in 1926.

U8

Neue nationale griechische und orientalische Musik
(ab 1500 bis zur Gegenwart)

7. © Gerokleftin (Orchester) ,Der gmn F:vlhmshmpfu"
Fiie Orchester bearbeitet
Gerokleftis st ein mpua\mhu vm:n-a in dem ein grelser Keieger (Kleftis — Kimpler
fur Griechenlunds Freibeit gegen dic. l'urlu'nl won seinen Taten singt und @ber sein kommendes
Lsbeusende weint. Zu Beginn spielt e Binleitung. Dann spiclt das Qrcbester,
undduwwdenﬂmwﬂdml.ldu. Hierauf folgt eine Tammelodie mil zwel
verschiedenen Motiven,

Geaung: Erik Wildbagen von der Bayerischen Staatsoper Fliten-Solo: P. Stammann

8. Katu sto walio sta chorld (Orchester) ,,Unten im Tal..
Far Omchester bearheitet von K. A, Puachos.
Ein Higtentanz mit Sprilngen.

9. Kléftlki Lewentld (Orchester) ,Die Kleftenschar®
Unter Verwendung al«rer Motive l'ir Orchester bearbeitet von Ko A. Paachos.
[ — bestchs 2 alichen Melostica des PeISpotMe:
Tnhalt: Bin Feslgeloge der Frvilwitskisapler des xmdmdau Aubstandes von 1821, Wihrend
dchwhwlmhnnuhudlpldﬂndhﬁn“l Yinzer und Musiker anfangs nuhig.

Jebhafter, Daz: ngt der beste Sanger aus der Schar ein Trinklied (wie dic
antiben | Skolis Tnnkﬁ.d-r‘v Ihu b-;l-iln und unterbrechen von Zeit su Zeit dic Genossan,
Nach dem Schiué des Ticdes thior eine SolosViolinel vereinigen sich alle zum Geung und
Tanz. Hiufige Wicderholung der Melodic, anfangs langsomier und dann fumer schnelles bis

sam Schluf.
Violinetolo: Konzectmeister Ch. Snock

10. 3) Hildakd, Orientalisches Scherzo . . . & . . . - & . - ..o oou s Poachos =

Unter Verwendung dleerer orlenabischer Motiye kompaniert, =

I D e A R R - S Psachos =

Zu Grunde licgen ortentalische Melodien.
Solistin: Fel. Cheistina Trimbouki

11. Agripala ke Panigici sto Métsowo (Orchester) , Kirchweihfest in Metsowo™
Unter Verwenduny alteree Motive fir Orchester bearbeitet von K. A, Psachas.
Auch diese ist dem hischen Valkslehen entne Tnhalt: Volksest in
Metsown (Pyir). Das Work besteht aw zwel swammenhisgeaden Tellen. Der erste Teil
spielt sich in der Kirche ab. Man hort die schonen Melodien der Mette, die far den Heiligan,
dem die Kirche gewcit ist, abgehslten wird, Der zweife Tail ist das Volkefest, das in dem
Tarfs safart nach Beendigung der Kirchenmesse beginnt, mit epirotischen Tanzen uad Liedeen.
Den Schin® bildet der berithmte Tanz »,Berati®!y 5o yenannt nach der Stadt Berat.

‘Was Ist die Theatergemeinde? Fine uspolitiche Vereinigung aller, die im christhich sdontichen Volkegetst
Theater, Musik, Kunst suf vollmiml-dnr Grundlage pllegen.
‘Was bietet die 3 Opem, § Schauspick, | musikalischen Abend, | Oparette und 1 modsries.

Theatergemeinde?
Schauspiel i Resdenatheater im Jabr gegen cioen Einhciobeiuag von gegemwirty 2 M. 2— Fomer tin
ir modcrnkt
Wann nd wo {ritt man der P Jederzeit, Altes.
129, Gudaxm.ati—s Uk durchyebend, \uln bel den Zahlstellen.

Facs. 21 The Program of a concert given by K. A. Psachos in Munich in 1926.
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We don’t know if he visited the Panharmonium (he must have) and if he tried to send it to Greece. After
1924 the Sikelianos couple started focusing on the organizing of the Delphic Festivals (1927, 1930). K. A. Psachos
was invited to compose the music for the ancient dramas, but after the Delphic Festivals the relationship between
K. A. Psachos and E. Palmer-Sikelianos fell apart. Also, her marriage with Angelos Sikelianos didn’t go well, and
after she had spent all her money on the Delphic Festivals she returned to the USA in 1933. She came to Greece
again in 1952, only a few weeks before she died.

In 1938 K. A. Psachos translated into Greek the contract he signed with the Steinmeyer Company and he
had the translation validated by a Greek lawyer. The contract is rather brief; it summarizes what we already know
from the draft contracts [facs. 22-24].

Facs. 22 The contract K. A. Psachos signed with the Steinmeyer Company in 1938 about the Panharmonium.
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Facs. 23 The contract K. A. Psachos signed with the Steinmeyer Company in 1938 about the Panharmonium.
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Facs. 24 The Greek translation of the contract K. A. Psachos signed with the Steinmeyer Company in 1938 about the Panharmonium.

It is signed by G. F. Steinmeyer, K. A. Psachos and E. Palmer-Sikelianos, but only K. A. Psachos is
mentioned in the terms. K. A. Psachos died in 1949 and the case of the Panharmonium was forgotten. In the later
years it was considered lost. In 2012 the present author contacted the Steinmeyer Company and confirmed that
the Panharmonium was still there, disassembled and stored. In October 2016 the Department of Music Studies
of the School of Philosophy of the National and Kapodistrian University of Athens organized a Byzantine
Musicological Conference and a Concert dedicated to the Panharmonium.>® Professor Achilleas Chaldzeakes
informed the Conference that the Panharmonium passed to a private collection and announced his attempt to
bring it to Greece.

%9 See, indicatively, [unknown], «Bu{avTvopovotkoloytki nuepida. kot cuvomdio apiepouévn oto Mavopuovio 1ov Kovotavtivov Péyovy [“Byzantine-
Musicological conference and concert dedicated to Konstantinos Psachos’s Panharmonium™], (6.10.2016), [retrieved from the following site:
https:/Amww.pemptousia.gr/2016/10/vizantinomousikologiki-imerida-ke-sinavlia-afieromeni-sto-panarmonio-tou-konnou-psachou/  (accessed 31 July
2021)].

| 50 |


https://www.pemptousia.gr/2016/10/vizantinomousikologiki-imerida-ke-sinavlia-afieromeni-sto-panarmonio-tou-konnou-psachou/
https://www.pemptousia.gr/2016/10/vizantinomousikologiki-imerida-ke-sinavlia-afieromeni-sto-panarmonio-tou-konnou-psachou/

1|
Uses of the New Method of the Byzantine Notation






A

Notational Exegeseis
[Achilleas G. Chaldaakes]






At the conclusion of his well-known book about the Byzantine Notation (published in 1917, and re-published in
19782) K. A. Psachos discusses with the “retrospective parallelism of the New Method of the analytical Byzantine
Notation to the Ancient Method of the stenographical Byzantine Notation through the occasional exegeseis”
[«avabpopikoc mapaAAnAiouog Tfic oNUEPLVAG LOUGIKC YpapFi¢ TpOC TNV dpxaiav otevoypapiav St UECOU TV
Kata katpoUc éényricswv»],? a chapter also documented through numerous relevant papers of his, published
until that time.*

According to his writings, his research on Byzantine Notation, in both its versions the stenographical and
the analytical one, especially his effort as far as the so-called exegesis of the same Notation is concerned, is based
on musicological pieces of evidence found specifically in the manuscripts of Gregory Protopsaltes, as well as on
the relevant musical work of a series of Byzantine Music Masters, like the following ones: Chourmouzios
Chartophylax, Chrysanthos of Madytos, George the Cretan, Jacob Protopsaltes, Antony Lampadarios, Peter the
Byzantios, Peter the Peloponnesian, John Protopsaltes, Athanasios V the Patriarch of Constantinople, Balases the
Priest;® at the same time, he criticizes any researcher who is not paying particular attention to those pieces of
evidence, as “they wronged not only the Art but themselves as well” [«oU povov tv téxvnv néiknoav, dAra kai
£autoucr].b

LK. A. Psachos, H mapacnuovti tiic folavniviis ovaeixiis, fitot iotopiki) kai TexviKi) ETIGKOTNOIS TS oNueIoypagias Tic folavviig ovotkiic
GO TV TPADTWY YPISTIOVIKDY Ypdvav uépt Tdv kol fuag [The Parasimantiki of the Byzantine Music; a Historical and Technical Review of
the Notation of the Byzantine Music from the first Christianity years through the present day], (Athens: P.D. Sakellariou Editions, 1917).

2 K. A. Psachos, H mapacnuovtin tiic folavniviie ovaeixiis, fitot iotopiki) kai texviKi) ETIOKOTNOIS TS oNueIoypagias Tic folavviig ovotkiic
GO TAOV TPADOTWV YPICTIOVIKDV XpovwVy uexpl v kol fudv, &kdooig devtépa vmepnolnueévy, peto. éxtevods Proypapios kol elooywyic
ovvtayOeiong bmo tod émueinbévrog v éxdoory I'ewpyiov XorlnBeodwpov kabnynrod uovouxijc [The Parasimantiki of the Byzantine Music; a
Historical and Technical Review of the Notation of the Byzantine Music from the first Christianity years until nowadays; 2" extended edition,
with an extensive biography and introduction written by the supervisor of the edition George Hadzitheodorou, music teacher], (Athens:
Dionysos Publishing Co, 1978).

3 Psachos (1978), 236-48; cf. ibid., 236-7 “The ones who want to decode the secrets of this Ancient Method of the stenographical Byzantine
Notation owe to ask and find all the formal and informal versions of the occasional various analyses and exegeseis of it, through which our
religious music has developed, and through the only safe way i.e. the retrospective study, passing through the last exegesis towards the first
format of the Ancient Stenography, to accomplish the approximate desirable. The only tools used for that challenging and complex study and
research, are the exegeseis written down according to the contemporary New Method of the analytical Byzantine Notation, made by the three
late teachers Gregory, Chourmouzios and Chrysanthos, who after hard work transformed that from symbols to letters; after these, one has to
take into consideration the exegeseis made before the contemporary New Method of the analytical Byzantine Notation, the ones developed by
George the Cretan, Jacob Byzantios, Peter the Peloponnesian, John from Trabzon and Balases the Priest, which one may study retrospectively;
finally, one has to also take into consideration the various forms of the Ancient Stenography” [«Oi 0élovres va elodvowary eic ta drndppnro
700 OTEVOYPaPIKOD TODTOV GLOTHUOTOS OPEILOVGL VO, (THOWOL Kal v’ GVeDPmaly 6A00¢ TOVS ETONIOVS T€ Kol il 6To01oDS TV KOTO KalpoDS
avalboewy Kai Enpioewy avtig, o1’ v Siiil0ov Té uédn TijG EKKANGIACTIKIG U@V UOVGIKIG, Kol S16 ToD £vOg Kai 1oVoD GoPalods Tpomo, Tijg
QVOSPOIKTIS TOVTETTL UEAETHG, TPOYMPODVIES GO TG TEAEVTALOS EENYIOEWS TPOS THY TPATNY UOPPNY THS GPYALOS TTEVOYPOPIOG, VO ETITOYWOLY
OTWo0dV Kai KoTd TPooeyylory 1od mobovuévov. AAL" d¢ uéve épodia oo v €0y we dvoyepi] kai moADTAOKOV TavTHY UEAETHY Kad Epevvay
XPHOWUEDOVOIY 0 EIC TO GNUEPIVOV YPOPIKOV GDOOTHIA EENYROEIS TV TPIAV detuviotamv didackdiwv I pyyopiov, Xovpuovliov kai Xpvaavboo,
oftveg kazomv molvudybov épyaciog uetétpeyav t0dto amo oouforwv eic ypduuota. Met' adtog 6¢, ol &lnynoeic ai mpo 100 onuEPIVOd
ovaThpoTog yevouevor vmo tob I piyopiov, 1od Kpnrog, tov laxwfov, tod Bvlavtiov, 1o ITeiomovvyaion, 10 Tparelovvtiov kai tod Mrolaociov
avadpouirdg, kai televtaion ol S1Gpopol HopPol TS TPATHG aTEVOYPOPIacH).

4 1did., 247-8 (note 81).

5 1did., 240-6 “Through the help of these valuable manuscripts and after long study we managed to write a dissertation on the complex issue
of the stenographical Byzantine Notation; through the present book of ours we offer a minimum contribution to the history and art of it;
especially, through the reference of the examples in indexes 28-31, we offer -short but adequate- samples of the way according to which one
can compare the New Method of the analytical Byzantine Notation to the Ancient Method of the stenographical Byzantine Notation through
the occasional exegeseis; through such a parallelism one can assume that the Notation remains identical, even though several analyses of it
are occasionally given. Taking into account, on the one hand, the exegesis made by the Three Teachers that have formed the New Method of
the analytical Byzantine Notation, on the other hand, the Ancient Method of the stenographical Byzantine Notation, we can find exactly the
same musical content in any formula given in the writing of Gregory (and his contemporaries), and then in the writings of Peter Byzantios,
Peter the Peloponnesian and their predecessors, who have occasionally used some analysis of the Notation, until we reach the Ancient
Stenography” [«Tij Ponbeig. to0twv 1@V TOlVTiNWY YEIPOYPAPWV KUpiwS KaTopOmoavtes, KOTOTIV TOAVETODS UEASTHG, VO TOPACKEVAOWILEY
Epyaciov émi T00 okotevod kol Liav dxavlmoovs {nriuatog tis mapaonuovtkiic tijc Bolavniviis novaikiic, mopéyouev oLd tijs mePIANTTIKS
Ta0TNG HEAETNG U@V Elayiotny ooufolny gig v iotopiav kai Exviy avtig. 1oig ¢ oo tév év toic Iivaét KH', KO', A" koi AA’ mopotifeuévov
TOPOOEIYUATOV, TOPEYOUEY OElyUaTO LIKPG, TNV GoPalij, ToD Tpomov, ko OV, Gmo TG OHUEPIVIIG YPaiS, OL0 UEGOD TAV KOTG KAIPODS
YEVOUEVQY EENYROEWV GVOTPEYOVTES TPOS THV TPWOTHV GTEVOYPOPIAY, EOPICKOUEY TNV QUTHY YPOLYU]V OIKODOOY 010 HEGOD TV OlAPOPOY
avalvoewv tiig ypopiic. Aopfdavovies dAlaug JéCeory ¢ dviimodag, EvOev Lev v ECynoty TV TPIAV €15 TO oNIEPIVOY YPapIkov coothua, Evhey
O TNV TPATNY TTEVOYPAPIOY, GVEVPITKOUEY LAY KOL TV QOTAV HOVGIKNY YPOUURNY &V Tjj TPo TiS anueptviic éénynoews ypapij tod I pnyopiov kol
AV oVYYPOVOV alTd, elta év Tif ypogl] 10D Bolavtiov, tod Tlelomovvysiov kol TdV PO abTdV &V TIVI UETPE UETAYEIPICOVTOY TOLGY TIval
avaivory, Emg o pOdvouey eig TV mpdTY atevoypapiovy).

b 1did., 246-7; cf. idid., 239: “It is impossible for foreign researchers (or even for Greek ones) to take even one step further (they are mostly
going backward) in order to decode the Ancient Stenography if they can 't find and study in detail all the received relevant manuscript tradition,
which represent more than a three-century period, a tradition that is impossible to find at the ancient codices of Byzantine Music found in
various libraries spread throughout different regions” [«moodg 0&v elvou dvvarév, addvarov elvar, oi eic v dijlev épunveiav Tijs dpyaiog
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Several testimonies about the same issue, unknown and unpublished for the time being, are additionally
found in K. A. Psachos’s Archive; there, the researcher can focus on a few relevant roughly handwritten texts; for
example:

% thetext of aninterview of a great Byzantine Music Theory tutor of Constantinople, the Protopsaltes
Nileus Kamarados [see the full text, written in Greek, published and commented in Appendix No.
1.2],7 at the suggestion of K. A. Psachos recorded by Plato N. Kesisoglus in 1907,% an interview never
published until now;®
< another unpublished text, consisted of twenty-five (25) questions of K. A. Psachos addressed to a
well-known Byzantine Music scholar, the hiero-monk of Grottaferrata monastery Lorenzo Tardo
[see the full text, written in Greek, published and commented in Appendix No. 2],*° questions that
K. A. Psachos was planning to use at a public discussion with L. Tardo during the fifth Byzantine
Studies International Congress (Rome 1936).11

otevoypagiag évacyoloduevor Eévor, gite fuétepol kal koto Pijua €v va TpoywpRomol mpog Té TPOow, GAAC KOpiwg Tpog ta Omiabev, Gv un
AveDPOl Kol EMOTOUEVWIS LUEAETHOWOLY OAGKANPOV THY TeIpay TG d1aAnpOeions épyaciog 1jv, ékmpoowmodoay Tpeic kai TAEoV aidvag, Govvarov
Va eBpwaoty v ToI¢ TiG TPATIS GTEVOYPAPIAS YEIPOYPLPOIS, GTIVa. Kal UOVOV GTovTdoty &v 10i¢ ékaotayod Bifliobnkaigy].

7 About the Protopsaltes Nileus Kamarados see: George Papadopoulos, Zvufolai eig tv iotopiov tiic map' fuiv éxkinoiactikiic Hovoikiic kol
0l Gmo TV GmOOTOMKADY YPOVvWV dypt TAV HUEPDV HUDY GKUATOVTES ETLPOVETTEPOL UEAWOOL, DUVOYPAPOL, HOVGIKOL KOl HODOIKOLGYOL
[Contributions to the History of Byzantine Music], (Athens, 1890), 463-4; ldem, Aeéixov tij¢ folavrvije povoxije [Byzantine Music Dictionary],
(Athens: ITaveAdiviog ovdeopog Tepoyartdv Popavog 6 Melodog kai Todvvng 6 Aapacknvog [Association of Greek Chanters], 1995), 118-
9; George D. Kamarados-Byzantios, Bioypapio. Nyléws Kauapadov, uovoucodidacrdaiov [Biography of Nileus Kamarados, music teacher],
(Athens, 1976); note that his full Archive is now available at the following site: https://digital. mmb.org.gr/digma/handle/123456789/15601
[accessed 31 March 2021].

8 At K. A. Psachos’s Archive one can find a relevant epistle of the said Plato N. Kesisoglus, dated from September 21, 1907 [see also its full
text, written in Greek, published and commented in Appendix No. 1.1], where the ‘backstage’ of the aforementioned interview is clearly
explained; the aforementioned figure seems to be the same person as Plato N. Kesisoglus, a Low’s PhD, director of the newspaper Byzantine
Review [Bolavuvy Emifedpnoig. Epdouadiaio Eikovoypapnuévy Epnuepic. AicvBovig: I1. N. Keoiooylovg d.v.] that was published during the
same period of time (the first sheet was published on July 26%, 1907) in Athens.

9 Cf. a characteristic note, roughly written down by K. A. Psachos himself at the end of the handwritten paper of the mentioned interview,
where one can read the following, amongst others, comment: Was not published... [4év éonuocicion].

10 About the hiero-monk of Grottaferrata monastery Lorenzo Tardo see: Oliver Strunk, “P. Lorenzo Tardo and his Ottoeco nei mss. melurgici:
some observations on the Stichera Dogmatika”, in Essays on Music in the Byzantine World, with foreword by Kenneth Levy (New York: W.
W. Norton, 1977), 255-67; cf. P. Nilo Somma, “Il prof. Oliver Strunk e p. Lorenzo Tardo”, in Remembering Oliver Strunk, Teacher and
Scholar, edited by Christina Huemer and Pierluingi Petrobelli, Festschrift Series No. 21, (Hillsdale, NY: Pendragon Press, 2005), 65-70. See
also the following interesting relevant edition of the Associazione Culturale “Nicolo Chetta”: P. Lorenzo Tardo e la Musica Bizantina. Atti
Giornata Culturale, Contessa Entellina (PA)-25 Agosto 1985: Anno Europeo della Musica.

11 At a note, written by K. A. Psachos himself in front of the questionnaire under discussion, hilarious details of its history are given: Those
questions were to be submitted to Lorenzo of Grottaferrata, who | called in public discussion, which he avoided by disappearing; but, even if
he accepted this invitation, I wouldn 't accept to take part in the discussion, because during his lecture at “Parnassos’s” Hall he proved to be
totally unworthy to be honored by me in this way [4i épcwtiiceic abta G Smefdlovio eig tov davpévtiov tiic Kpomropéppne, mpockinbévia mop’
éuod ei¢ onupooiov ovliTnoy, Ty droiav arnépuyev, éapovicbeic. Kai v édéyeto Suws v ovlijtnory, gy oev 0o Elaufavov pépog ic ooy,
kobocov éx tijc év 1@ “llapvocod” d10)éleds tov dmedeiyn kevog kol dvddiog toravtng éx uépoog uov uiic. K. a. Wdyog); as far as the
aforementioned Tardo’s lecture at “Parnassos’s” Hall is concerned (a lecture given on October 28", 1933), see further details in Evangelia A.
Chaldeaki, «Zipov Kapdg avtoBloypapovpevos: 1€60epis avékdoteg emoTorés Tov Tpog v Eva ITaipep-Zikedavody [“Four unpublished
epistles of Simon Karas addressed to Eva Sikelianou”], in 11° Zioqunuanicé Movaeikoloycé Zvvédpio: «Newtepiouos koa [lopadoony (ue
agopuii ta. 10 ypovia axé tov Oavaro tov Nikov Xkalkdra), AOiva 21-23 Noeufpiov 2019. Ipoxtikd Aiazunuanikod Movoikoloyikod
Zvvedpiov o6 v aryide e EAdnviciic Movoikoloyixic Etaapeioc [Proceedings of the 11" Musicological Conference: “Innovation and
Tradition”], eds. loannis Foulias, Petros VVouvaris, Kostas Kardamis & Giorgos Sakallieros, (Thessaloniki: Greek Musicological Society,
2020), 137-8 & 124 (note10), 134 (note 49); a Greek summary of that lecture has been published in the following edition of the Italian Institute
of Superior Studies [7zalixov Ivotizodrov Avwtépwv Zrovddv]: Lorenzo Tardo, hiero-monk, Director of the School of Byzantine Music of the
Grottaferrata monastery, H Bvlavuvyy Movoikij, 1 Ipagn kol 1j Extéleoic mg. AialeCis dobeioa ig tov @iloloyikov Zoiloyov «llapvocoovy,
v 28 Oktwfpiov 1933 [The Byzantine Music, its Notation and Interpretation], (Athens, 1933); on page [2] of this edition, the following
explanatory note is found: “This is an extended summary of the lecture given in Parnassos’s Hall under the aegis of the Society of Byzantine
Studies by the hiero-monk Lorenzo Tardo, Director of the School of Byzantine Music of the Grottaferrata monastery” [«Edpeio mepidnyig tijs
d1oAééewc Tijs yevouévng év tij aibodaon tod Diloroyikod Zviloyov “Ilopvooccog” kai vmo v aiyido tijs Etaipeios Bvlovtivav Zrovddv, dro
700 Igpouoviyov Aavpevtiov Tépdov, dicvBvvrod tijc Bolovavijec Movokiic Zyolijs tiic ‘EAMnvoppdluov ispag Moviic tijc Kpomropéppner].
Additionally, in two pieces of paper, placed before the above note, another two notes are found; at the first is written: The material given to
Mr. Pezopoulos for the Byzantinological Conference in Rome (September 1936) [To do0évza eig tov k. Ile{dmoviov dio. 0 Bvlavuvoloyixov
Zovédpiov tijg Paung (7hprog 1936) K. a. Payog], while at the second one the following note is similarly found: For Mr. Pezopoulos [4:a tov
k. [le{émoviov K. a. Payog]; about the mentioned figure of professor Manuel Pezopoulos see: John Stamatakos, « Eppovouni Ieloémoviogy
[“Manuel Pezopoulos™], in Emotnuoviki Eretnpic tijc Priocogpikijc Zyolijs tod Havemornuiov AOyvav [Scientific Yearbook of the School of
Philosophy of the National and Kapodistrian University of Athens] 4 (1953-4), 99-121; Vasileios Mandilaras, Kloaowky ®iloloyio.
Totoproypagnua. Melétn-Kpinikij. Avukyy Edponrn kod vedtepny Ellada [Classical Philology], (Corfu, lonian University, Department of
Archiving- Library science Museology, 2013), 142-6.
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K. A. Psachos’s Archive: Historico-Musicological Testimonies

Furthermore, in K. A. Psachos’s Archive one can interestingly find a series of specific musical texts,
written down by K. A. Psachos himself, dealing (along with the above-mentioned material) with the crucial issue
under discussion, i.e. the exegesis of the Byzantine Notation; especially the latter material, i.e. the musical texts,
roughly handwritten by K. A. Psachos himself, could now enlighten our knowledge on the research method
followed by him, while, at the same time, they might expand the existing musicological philology on the exegesis
of the Byzantine Notation. There follow further comments on some of the mentioned K. A. Psachos’s musical
texts:

1
Musical material from an (unknown) autograph of Chrysanthos of Madytos
[E€ ibloyeipou xetpoypdpou Xpuaavdou lMpovong. K. a. Wayog)

A folder found in K. A. Psachos’s Archive includes some compositions sung during the Vespers service, the seven
Prokeimena of the Week,'? written down with the following inscription: they are composed according to the
musical tradition of Peter Protopsaltes the Byzantios [lpokeiueva tfi¢ €B86ouadog, Aoyai kadoUueva,
£toviodnoav 8¢ kata tnv napabootv kUp Métpou mpwtoddtou tod Bulavtiou]; they are records of great
musicological importance, because, according to an analytical note of K. A. Psachos, written down at the end of
their musical text,® they were copied from a manuscript that the late Chrysanthos of Bursa has written down by
his own hands [t avwtépw avteypdpnoav €k xelpoypapou idialc yepoi tol deluvriotou XpuodavSou lNpovong
veypauuevou]; in the mentioned note, a unique reference to an unknown (in the relevant research to date)
autograph of the said Chrysanthos of Madytos might be hidden;** one can obviously assume that this is a

12 See facsimiles of the musical texts of these Prokeimena in Appendix No. 3; specifically, they are seven compositions, known under the
following inscription:

. On Sunday Evening; 1% Mode; Behold now, bless the Lord all you servants of the Lord [zjj Kvpiaxij éomépac: fiyoc o” éx 10t Ila
Toov o1 ebloyeite ov Kipiov)

. On Monday Evening; 1% plagal Mode; The Lord will hear me when I cry out to him [zjj devtépa éomépag: fyog m. o Ia Kipiog
slookovoetal [ov)

. On Tuesday Evening; 1% plagal Mode; Your mercy, O Lord, shall follow me all the days of my life [z Tpity éonépoc: fjyos mh. &’
ITo. To &leog oov, Kbpie kazadiidéer ue)

. On Wednesday Evening; 1% plagal Mode; O God, by your name save me, and judge me by your might [zjj Tetépty éomépag: 1jxos
7l a’ o O 0edg év 1¢ dviuari cov c@adv ue)

. On Thursday Evening; 2™ plagal Mode; My help comes from the Lord, who made heaven and earth [tjj ITéumty éomépag: fjyog .
B’ o 'H Borbeid. pov mapa Kvpiov)

. On Friday Evening; Barys Mode; O God, you are my helper, and your mercy shall go before me [z Hapaoxevjj éomépac: fyog
Papig éx 100 T'o O Geoc dvtidimrap pov &l]

. On Saturday Evening; 2" plagal Mode; The Lord reigns; he has clothed himself with honor [z ZafBdze éonépac: fyoc mh. B’ Ia
O Koprog éfacilevoev]

18 Here is the full Greek text of the above mentioned note: 7¢ avewtépw avieypdpnoay & yeipoypdpov idiag yepai tod deyuviioton Xpvodvlov
Tpovang yeypopuévon, &v 1@ OmoiqQ 6FEVEBYESE ATAVIDCL YPOPT] KOTO TOAAG OLAPOopOS THS VOV €v ypHoel, dpiaol &v tiol pobnuaot kai dywyol
XPOVIKOL J1Gpopol. Zuelwtéov 6u drovia ta &v avtd pabnuaro, rolvéleol, docoloyio, yepovfixd, korvwvika, uabnuora, doyal kAx. eiol oo
KOOETWV Ypopudv €k KOKKIVIG HEAGVIG OIPHUEVO. POOUIKAGS EIS TETPAONLOV GTFEOVFEIVEDY TOPEVEIPOUEVOV KOl OLGHIUMV, TPICHILWOV, TEVTIOTHUWY,

POl o
OKTAOHU®Y Kal dWIEKATHI®V, 0V)1 S¢S pete oA dxpifeiag. Aywyai ypovikai arovidory ai &Cj¢ e e

‘Ooov agoopa mv VPOV Tov—TEaperEHpOdHE—EE—EERE, éK TV zm)[oyngv &v avtj ocp;(ocz(uv @V onpeiowv oourepaivopey St kaitor koi O
Xpboavlog 1jro &ig T@v i@V épevpetdv tije véag puedddov, ody frtov Sucwg, év tais dr’ avtod idiutépwg yevouévaig Cnyiaeat, perexerpilere
dieTpnoe Kai UEPIKO. THS TOAALGS Ypopiic Aeiyava.
"Towe TEALY 1] €V 1)) xe1poypbp® T00TQ Ypaypi) elvel 1 televtaio Tie uete Thv ypopny 0 TTétpov é&iynaig, oboa év ypiioel mpo Tig Bo TV TpIdV
&nynoewg. Eneidn Suws obdopod dAlobi dravtiiooey tedevtaioy Tiig dpyoiog pedooov ypagny t060v eDKOAMS AVaYIVOGKOUEVIV, TPOTILDUEY
Y AVOTEPW YVaUny.
K. a. Yayog
9fpiov 26 1893
4 About the autographs of Chrysanthos of Madytos, known in the relevant research to date, see Manolis Hatziyakoumis, Xeipdypapa
gxrinoiaotikijc povoikiic 1453-1820. Zvufolin omjv épevva tob véov énvicuod [Manuscripts of Ecclesiastical Music 1453-1820; A
contribution to the research on Modern Hellenism], (Athens: National Bank of Greece, 1980), 184-5 [Paris, National Library, Suppl. gr. 1047:
Heirmologion (fast) composed by Peter Byzantios (Eipuoléyio abvrouo Ilézpov Bvlavtiov), A.D. 1807]; Gregorios Th. Stathis, Ta yeipdypaga
Bolavavije poveaixijs. Ta mpwtoypogo tijc élnyioews eic v véav uébodov onuetoypapiog. Ileprypapixog kotdloyog t@v idioyeipwv
TPOTOYPAP®Y KwdikwV gic Ty Néav MéBodov dvalvtikijc onuetoypopioc (1814-1815) tijc Bolovrvije koi Metafoloavavijc Movoukijc tév
&nynrdv wprav Aidackdlwv Xpvodvboo éx Madotwv, I pyyopiov Ipwroydltov, Xovpuovliov Xapropvlaxog [Byzantine Music Manuscripts;
the codices including the first exegeseis of the New Method of the analytical Byzantine Notation], 2" volume, O xazéioyoc [The catalogue],
(Athens: Institute of Byzantine Musicology, 2016), 358-88 [L.K.Ps/BKY 230: Doxastarion composed by Peter Peloponnesian (doéaotixépiov
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reference to a musical codex of the type of the so-called Anthology, due to the content of the manuscript under
discussion; as K. A. Psachos has pointed out in his aforementioned note, this manuscript contains compositions
like Polyeleoi, Doxologies, Cherubic Hymns, Communion Hymns, Mathimata, Prokeimena, etc. [dnavta td v
aUT@ padnuata, moAuédeot, Sooloyial, xepouBika, kovwvika, padnuata, Soxai kAm.]; so, the aforementioned
records, the musical texts of the Prokeimena copied by K. A. Psachos, seems to remain now the only source
witness of this “missing” autograph of Chrysanthos.

Additionally, K. A. Psachos, in his aforementioned note, is thoroughly commenting on the specific type
of the Byzantine Notation, that is a preliminary version of the well-know type of the New Method of the analytical
Byzantine Notation, used by Chrysanthos in this particular manuscript: in the manuscript, different notation from
the contemporary one (i.e. the New Method of the analytical Byzantine Notation), as well as definitions of some
compositions and various rhythm marks are found [...] as far as the notation is concerned, from a few of the
ancient extant signs we can conclude that although Chrysanthos was one of the three inventors of the New
Method, in his particular exegeseis he kept a number of signs of the Ancient Method of the stenographical
Byzantine Notation [év T@ {xewpoypdpw} amavt@ot ypaprn katd moAAd Siapopog tic viv v xprioel, oplouol é€v
oL padrjpaot kai aywyal xpovikai didgopot [...] doov atpopa rr;v ypapny, ék v cwlougvwy v altij apxaiwv
rtvwv onuEiwv oUUTEPAIVOUEV BTL KaiTol Katl 6 XpUoavoc ATo €l¢ TWV TV EQPEUPETAV ThC véac uedodou, oly
AtTov Suwe, év taic U’ altol iSlautépwe yevouévaig éEnynoeot, SIETHpnoe Kai UEPIKA THC maAaldic ypapric
Agipaval; furthermore, he is also emphasizing another, remarkable and innovative, Chrysanthos’s technique,
referring to specific rhythmic indications, through which the said codex writer is analytically pointing out the
rhythm of the musical material included in the manuscripts under discussion: Note that all the compositions
recorded in the mentioned manuscript, are rhythmically divided, through bars written in red ink; they are mainly
divided into 4-beat rhythmic measures, but they are also inserted rhythmic measures of two, three, five, eight,
and twelve beats, as well, even without much accuracy; specifically, the following rhythm marks are used

4 4 2 . w_ v ' . ) 1o . ~ , .
= a5 [ ZnuUElwTEoV OTL amavta Td €V aUTQ padnuarta [...] elol 1o KaGETwV ypauuv ek KOKKIvNG UEAQVNG

Stnpnuéva pUBULK@DG EIC TETPAONIIOV TIOPEVEIPOUEVWY Kal SLONUWY, TPLONUWY, TIEVTACHUWY, OKTAOHUWY Kol

, sy \ o s , \ ' - ¢ e AR
Swbekaonuwv, ouxl Ouw¢ UeTA MTOAAR G dkptlBeiag. Aywyal ypovikai anavt@otv ai E&fj¢ "w= A w]],

It also has to be noted that, in the last five pages of the same folder, there additionally are some rough
musical notes, through a pencil written down by K. A. Psachos himself; as one can obviously assume, they refer
to specific parts of individual compositions found at the mentioned “missing” autograph of Chrysanthos; they
are pieces of music also copied by K. A. Psachos; specifically, they are:

e two hymns, sung during the Divine Liturgy service, dedicated to express wishes for a long life to the Bishops
[Eic moAAa €tn, 6éomota], composed in 4t Plagal and 4" Authentic Modes, respectively:

5
7 ”
S ka""t O o
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N e g
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5 1 bom
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A N e e
Zis b N 4 - R Vi85
) IR S [ S L
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R o A e g
== Tl TN S el o 2 5
Cut S = & L
o ~ v
NS Se S 2 [P DR S
o o~ - ).
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A e ; A .
by - o5
[' /‘—-
Do it ] e T AR N r
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— x b : A3 Ay
n D o e O | s
ey ' w2 R 1
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[Tétpov Tedomovvnaiov), A.D. 1812] & 456-64 [L.K.Ps/BKY 229: Heirmologion (slow) composed by Peter Peloponnesian (Eipuoiéyiov
Iétpou Tledomovvyoiov), A.D. 1811].
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e parts of Doxologies, composed by Jacob Protopsaltes and Gregory Protopsaltes, as follows:

> parts of the verses Mpooéeéal v 6énav Nuawv & Kataéiwoov, Kupte from Jacob’s Doxology
composed in 1%t Mode:*®

e

- e T
V(—“*.;E——.L'\'\-—ﬁ'\—'\‘\ﬁ:ﬁt——.
i € Xe e ¢ o onon g0 oy noon N o

Pandekti 2, 710

(1;.)—‘———’“‘;—“‘:‘,\-‘“'—"“‘.?—
Kamgltnlmwovl{.u pooe e T
)

—_—— ¥ e A —— — e

- = B . -
noopE poe THoa owoau o o v pap monon
iy -

no TEE

Pandekti 2, 711

» the beginning of the first verse from Jacob’s Doxology composed in Barys Mode:
( z )-.—.'L—-'L—-'L—- SRy
Eec o e du w Esud
Pandekti 2, 747
» part of the verse EUAoyntoc €, KUpte from Jacob’s Doxology composed in 4™ Plagal Mode:
qq___—-"'r'r‘r'x ”"r-x\"r'x
s dha Eo 0 o e
Pandekti 2, 757
>

the beginning of the verse Mpdabdefat thv Sénotv Au@v from Gregory’s Doxology composed in 4t
Plagal Mode:

(g\):‘] == "—-ﬁ—ih“ﬂ;%—n
Tpo oa‘&z:efmwmv&y\?nnu‘wnu
i.'-. 4
.. U
i wv
Pandekti 2, 822

e part of a Trisagion, sung during the Feast of the Holy Cross, composed in 4”‘ Mode:

)= 2 —_—— _ _—=E
( ) =2 [ m ﬂ_‘:—:’"‘\“‘h ‘.ﬂ
06 0 0 000 o 0 oo o o
Pandekti 2, 828 (Chrysaphes version)
{4)*——‘\ "\———\\-——-“n"\———-‘\‘\"\-———-"\"
c 0o 0 0 0o 00 0 000 0 o 4

Pandekti 2, 832 (George the Cretan abbreviated version)

15 In order for one to immediately follow the notational differences between the above record and the one formed by Gregory the Protopsaltes,
specific references to the printed version of the latter {John, the Lampadarios - Stefanos, the first Domestikos of the Great Church of Christ,
Hovdéxty tijc lepdc exxinorlootiriic Buvwoiog 00 6lov éviowtod, ékdobsioa Vo Twavvov laumadapiov koi Xtepdvov A' dopeotikov tijc 00
Xpiotod Meyding ‘Exxinoiac [Pandekti of the holy ecclesiastical hymnodia of the entire ecclesiastical year], 2 volume, includes the
compositions of the Matins Service & 4" volume, includes the compositions of Divine Liturgy Service], (Constantinople: Patriarchal Printing,
1851); onwards: Pandekti 2 & 4} are respectively pointed out.
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e part of a Sunday Communion Hymn, composed by Peter Byzantios in 1% Plagal Mode:

e -

Pandekti 4, 547

e parts of the octaechon Theotokion Mathima [@sotoke napP<ve], composed by Peter Bereketes:

e the musical phrase Adéa goi, Xptoté [Glory to you, O Christ], excerpted from an undefined composition:

By examing the above short records, it is crystal clear that K. A. Psachos has copied them in order to
comment or confirm the general rhythmic issue given through the mentioned manuscript; while he is recording
them he is also focusing on the specific rhythmic indications that Chrysanthos is using in his mentioned “missing”
autograph, as characteristically can been seen in the following musical examples, where it is obvious that the 5-
beat rhythmic measure is examined:

Both the aforementioned issues, the one of the specific type of the Notation as well as the other of the
insertion of the particular rhythmic indications, are nowadays well-known and detailed commented in the
existing relevant musicological bibliography;!® nevertheless, while K. A. Psachos’s notes under discussion are
dated from September 26, 1893, this record may now undoubtedly be recognized as the very first commentary
on musicological issues of such great significance.

16 Gregorios Th. Stathis Ta yeipSypaga Buolavuviig uovekiis. T mpwtéypapo tic énylioeng sig tv véav uéfodov onusioypapiag. Heprypapiiog
KOTAA0YOS T@V Id10)eipwv TPwTOoYpdpny Kwiikwy &ic v Néav MéGodov dvalvtikiic onueroypogioc (1814-1815) tijc Bvlavuiviie koi
Merofvlavuvijc Movoikijc t@v &nyntdv tpidv Aidackdiwv Xpooavhoo ék Maditwv, Tpnyopiov Ipwroyditov, Xovpuovliov Xopropdiaxos
[Byzantine Music Manuscripts; the codices including the first exegeseis of the New Method of the analytical Byzantine Notation], 1% volume,
To mpoleyoueva [The preface], (Athens: Institute of Byzantine Musicology, 2016), 153-8 [: The exegetical Notation of Chrysanthos of Madytos
(H &nynuocixn onueioypapio 100 Xpvaavhov)] & 199-202 [: Chrysanthos of Madytos (XpdoavOog éx Madbrwv)].
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2
A Pharisee, overcome with vainglory [@apioaiog kevoboéiq vikwuevog]

A full exegesis of the melody of the second Sticheron Idiomelon of Vespers service of the Triodion’s Sunday of
the Publican and the Pharisee,” is found in K. A. Psachos’s Archive; there, the composition of the original melody,
developed according to the 1t Mode, is attributed to Manuel Chrysaphes,’® while its exegesis has been made by
K. A. Psachos, as he himself has pointed out on the cover page of the relevant folder of his Archive: “A Pharisee,
overcome with vainglory”, composed by Manuel Chrysaphes, clarified, through the addition of the subsidiary
signs, and transcribed by K. A. Psachos [«@apioaiog kevodoéia vikwuevoc» 1ol MavounA Xpuadpou (tol
naAatod) capnviougvov SLa Ti¢ mpoodnkng TV apwvwy onueiwv kal éénynuévov umo K. A. Wayou].
The history of this exegesis seems to be as follows: a scholar from Varna, Bulgaria, whose name was A.
Manoff, sent to K. A. Psachos the aforementioned original melody, written down (it probably has been copied
from an undefined musical codex) according to the Ancient Method of the stenographical Byzantine Notation;
the sent piece of paper, on which this specific melody has been recorded (uncompletely, while its final cadence
[we pidavdpwroc / for Thou lovest mankind] is missing) only through the (black-colored) phonetical signs, while
the relevant (red-colored) subsidiary signs were missing, is still found at K. A. Psachos’s Archive:*°
g \})“’ 7 ”"'Lé" it JIET N S
agL&ronog K¢ vo ff‘!b“"/ ):f){{;p? v‘?’.
- & m"ib,’ RSP Lasw SAsE AR
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e O™ N e 2 F o o2
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1 al\#t’{«gv Kav % i &b peyoy ETTE@Ndn Tav
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Obviously, it was a specific musicological request addressed to K. A. Psachos,?° and - at the same time -
it was the motivation for the latter to notationally process the same melody; indeed, through the specific
musicological material found within the mentioned folder of K. A. Psachos’s Archive, one can systematically
follow the entire processing of the exegesis of that melody; in particular, the following material should be pointed
out:

7 Here is the Greek text of the above mentioned Idiomelon: @apicaiog kevodolia vikduevog, kai TeAodvig Tjj petovoiq KAivouevog, mpocijldov
001 TQ) POV Aeomoty, GAA’ 6 UEV Kowynaduevos, atepiln tdv ayobv, 6 0 un pOeyéauevog, néiwln v dwpedv. Ev tovto1g 10i¢ o1evayuois,
oniipiéov pe Xpiote 6 Ocog g priavBpwrog; there follow its English translation, taken from Kallistos Ware, The Lenten Triodion, translated
from the original Greek by Mother Mary and Archimandrite Kallistos Ware, (South Canaan, PA: St. Tikhon’s Seminary Press, 2002), 99: A
Pharisee, overcome with vainglory, and a Publican, bowed down in repentance, came to Thee the only Master. The one boasted and was
deprived of blessings, while the other kept silent and was counted worthy of gifts. Confirm me, O Christ our God, in these his cries of sorrow,
for Thou lovest mankind

18 Cf. Manolis Hatziyakoumis, H éxxinoiactixi) woveixi) 1od éAnvicuod uete tyv Ghwon (1453-1820). Zyediaoua iotopiag [The Ecclesiastical
Music of Hellenism after the Fall of Constantinople (1453-1820); Sketch of History], (Athens: Research & Publications Centre, 1999), 19-21;
Vasileios Salteris, H mopddoon tod pélovg tod malaod Xmynpapiov [The music tradition of the old Sticherarion], Doctoral Dissertation,
(Athens: Department of Music Studies-School of Philosophy-NKUA, 2011), 125-30; Flora Kritikou, “The challenge of writing new poetry and
music: the case of the stichera idiomela by Manuel Chrysaphes”, in Creating Liturgically: Hymnography and Music. Proceedings of the Sixth
International Conference on Orthodox Church Music. University of Eastern Finland, Joensuu, Finland, 8-14 June 2015, (Finland: The
International Society for Orthodox Church Music, 2017), 177-88.

19 Beside the mentioned piece of paper K. A. Psachos has written the following note: This is the score that Manoff has written down by his
hands and sent to me [To émiotpagév por év adroypape vwo too Manof Y(dyo)g]; for the time being, no further information about the
aforementioned Bulgarian scholar [A(tanas) Manoff, from Varna (cf. below, note 29)] could be found.

20 Cf. below, note 29.
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i. The notes [Al onuelwos(c]

A series of musical notes, saved under the title The notes [Al onuetwoeig], are found within the mentioned folder
of K. A. Psachos’s Archive; they have mostly consisted of small pieces of paper on which K. A. Psachos has roughly
written down, through a pencil, parts of the Idiomelon he was trying to analyze; according to the mentioned
material, one can assume that his tactic was to first focus on individual musical phrases of the entire given melody
and secondly go on with their exegesis; that way, one can follow his work gradually formed step by step; in most
cases, he first writes down the prototype part of the melody (under the inscription ntaA. [= maAatdv], that means
the originally given version of the melody written down according to the Ancient Method of the stenographical
Byzantine Notation), and secondly points out (exactly below it) its relevant exegesis (under the inscription &ny.
or &6 [= é€nynoaig), that means the version of the New Method of the analytical Byzantine Notation he formed);
in order to form the last version, i.e. the exegesis of the melody, his effort was based on the already given relevant
tradition, judging from the identity of the individual formulae; he would each time point out a specific reference
to the given material he had taken into consideration, through either a reference to the pages of a specific
musical book,? or, in some cases, by copying in his notes the respective parts of the used prototype melodies
themselves.?? In the following index, one can overview the material included in the notes under discussion in its
entirety:

@Dapioaioc kevobolia vikwuevog, kai TEAWVNC Tfj uetavoiq KALVOUEVOS, MPOOAAT6V got T@ udvw Aeonorty,
aAd’ 0 ugv kauxnoduevoc, Eatepndn TV ayad@v, o 8¢ un edeyéauevog, nétwdn T@v Swpewv. Ev ToutoLs Toi¢
OTEVAYUOTC, OTHPLEOV LiE XPLOTE 0 O£d¢ W PIAdVIpwog

Parts of the Idiomelon Parallelisms References

Qapioaiog aivelte
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2L |n the above-mentioned musical notes, one can clearly see a few references to a specific source, which K. A. Psachos seems to have taken
into consideration while preparing his exegesis; those references mostly consisted of an indication to pages [2eld. = Xelidec]; the mentioned
pages refer to a voluminousness “book”, while, for example, in the case under discussion, one can notice pages’ numbers from 527 to 799; at
the end of the same references an indication is written, in the Greek language, that seems to be an abbreviation of the form of KA. or K1.; one
can assume that this abbreviation refers to the name of the famous musician Panagiotes Kiltzanides from Bursa [K#/.], or even to his notorious
study of the so-called “Key of the Ancient Byzantine Notation” (in Greek: Kleida [K2.]); unfortunately, there isn’t any clue in either the relevant
bibliography in existence to date or even in the material found in K. A. Psachos’s Archive to support such a fascinated hypothesis; the relevant
research ought to remain open. About the said musician Panagiotes Kiltzanides see: Papadopoulos (1890), 443-4; George Papadopoulos,
Totopikn émiokémnoig tijg folovnivije EkkANGLOOTIKIS HOVGIKTIS GO TAYV ATOCTOMKAOV Ypovwy uéypt t@v ko’ fuds (1-1900 w.X) [A historical
overview of Byzantine Music], (Athens, 1904), 284-6; Papadopoulos (1995), 124-5; about his missing book (“Key of the Ancient Byzantine
Notation”) see: Achilleas G. Chaldaeakes, “The ‘Key of the Ancient Byzantine Notation’”, in Emotnuovikn Ernetnpic tijc PrAiocopikijc Xyolijc
tod [avemotnuiov AGnvav [Scientific Yearbook of the School of Philosophy of the National and Kapodistrian University of Athens] 47 (2022-
3), 9-43; cf. Panagiotes Kiltzanides, 4oéaatdpiov ITérpov tod TeAomovvnaion, mepiéyov dravea o Ioidueia kol Aolaotika t0d Eomepivod, Tijg
Artijg, v Amootiywv kai t@v Aivov, ta Aroivtixio kai Kovidkio naodv 1@v Aeorotik®v koi Ocountopik@y éopt@v, tév éoptalousvav Ayiwv
100 Slov éviowtod, tod 1 Tpipdiov xoi Ievinrootapiov, &v ¢ mpocetéOnoay koi Tver Gpya dpyaio pobiuato uéxpt 1odde dvéxdora, Koe
Topalinliouov &k tijg dpyoaiag mpog v véav MéGodov, éxdidotor vmo tob pove. I1. I'. Kniwlovidov [lpovooéws, ddeiq kai éyxpioer tijc Meyding
ExxAnoiog kai tod Avroxparopikod éxi tijc Anuooiag Exmoidevocws Yrovpyeiov (6’ dpif. 160. 7 AQualii-Ayrp, 99. 13 Nioav 98) [Doxastarion,
composed by Peter the Peloponnesian], 2™ volume, (Constantinople, 1886), o’y [: a “note of crucial importance” («Zmovdoio Zqueiwoicy)
at the end of the book]; K. A. Psachos, «To {ntnua tiig apyoaiog povoikilg ypoeic kai 10 cdyypappo tod Knitlavidov» [“The issue of the
Ancient Method of the stenographical Byzantine Notation and the book of Panagiotes Kiltzanides”], in @épuiyé [Formigx], 11.a.9 (15.7.1905),
1-2|11.a.10 (31.7.1905), 3| Il.a.11-2 (15-31.8.1905), 3 | Il.a.13-4 (15-30.9.1905), 5 | 1l.a.16 (31.10.1905), 3-4 | I1.a.17-8 (15-30.11.1905), 1 &
5-6; Psachos (1978), 247-8 (note 81); Gregorios Th. Stathis H é&ijynoic tijc maloudg folovavijs onueioypagios kai Ekdooig dvaviuov cvyypapiis
700 keo1kog Enpomotapov 357 ¢ koi éridoyijs tijc Movoiis Téyvyg 10b Amootolov Kavora Xiov éx tod kadikog Aoyeiapiov 389 [The exegesis
of the Ancient Byzantine Notation], (Athens: Institute of Byzantine Musicology, 1978), 16-8, 40-1 (note 2).

22 Note that in the above case the prototype part of the melody is written under the inscription dpy. [= épyoiov], that means the originally given
version of the melody written down according to the Ancient Method of the stenographical Byzantine Notation.
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K. A. Psachos’s Archive: Historico-Musicological Testimonies

Parallelisms References
Kupte

SeA. 625 KnA.
JeA. 565 KnA.

gvwriov

2eA. 679 KnA.

SeA. 537 KnA.
£v toutolg
JeA. 622 KA.

ZeA. 799 KA.
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Parts of the Idiomelon Parallelisms References
Xplote 0 9e0¢ w¢

Seh. 775 KA.
QAavipwrog

JeA. 527 KA.
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Additionally, the first full version of both the Metrophonia and the exegesis of the Idiomelon under
discussion are found amongst those notes; they are also roughly written down through a pencil by K. A. Psachos
himself, the Metrophonia in two pages, and the exegesis in three pages (the first two pages are written on both
sides):

Metrophonia Exegesis
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It has to emphatically be pointed out that in the same folder one can also find a transcription of the
Metrophonia’s version into Staff Notation, also made by K. A. Psachos himself: %
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ii. The primary record

The primary record of this work has consisted of two scores: [a] one written down (on one page) according to
the Ancient Method of the stenographical Byzantine Notation,?* and [b] another one written down (on three
pages) according to K. A. Psachos’s exegesis of the same melody:?*

Ancient Method of the
stenographical Byzantine K. A. Psachos’s exegesis
Notation

Cibyes 4

iii. The final record

In the final record of this work, consisting of four numbered (a” to [6°]) pages, four scores are included [see the
relevant facsimiles in Appendix No. 4.1]: [b] the original melody of the Idiomelon, written down according to the
Ancient Method of the stenographical Byzantine Notation and clarified, through the addition of the (red-colored)
subsidiary signs, by K. A. Psachos,?® along with [a] the aforementioned piece of paper, sent to K. A. Psachos by A.

2 In the aforementioned folder of K. A. Psachos’s Archive there also is another short musical example written down in Staff Notation, under
the inscription Explanation of the intervals [ E&iiynoig t@v onueiov], where K. A. Psachos has pointed out how intervals of a second to a sixth,
written through Byzantine Notation, may be understood:
2 ?é".“‘ ) s vt wv
! ¢

e N SO e e

ettt 3%+
s S o T e o v * 1

P

2 The score is written down without any inscription; at the end of its musical text K. A. Psachos has pointed out the following note: See the
exegesis on the reverse side [H &&ijynoic dmiabev).

% The score is also written down without any inscription; at the end of its musical text one can see the very well-known signature of K. A.
Psachos: K. a. Wdyog

% This score is written down under the following inscription: The Ancient Sticheron ““A Pharisee, overcome with vainglory”, clarified through
the addition of the subsidiary signs missing from the given stenographical Byzantine Notation, composed by Manuel Chrysaphes [7o dpyoaiov

| 66 |



K. A. Psachos’s Archive: Historico-Musicological Testimonies

Manoff,?” [c] the Metrophonia’s version of the same melody, formed by K. A. Psachos,?® and [d] the final exegesis
of the melody of the Idiomelon under discussion, also made by K. A. Psachos, at the request of A. Manoff.?°

Nevertheless, some additional musicological remarks should be pointed out, as far as the composer of the
original composition under discussion and its exegesis is concerned;

a) the composer of the composition

In the mind of whoever is engaged to the specific genus of the Byzantine Melopoeia, i.e. the sticheraric one, a
question of crucial importance is certain to arise: the composition under examination might indeed be attributed
to Manuel Chrysaphes or it actually should be attributed to Panagiotes Chrysaphes; it is well-known that there
usually is confusion between both the aforementioned composers in the relevant manuscripts tradition or even
in the existing published bibliography.3® Seeking a documented answer, it is necessary to compare the
composition under discussion to any record of the same melody composed by Panagiotes Chrysaphes; one can
find such a comparison to the following indexes,®! according to which it seems that the composition under
examination is 99% identical to the one attributed to Panagiotes Chrysaphes into the manuscript tradition:3?

Manuel Chrysaphes Panagiotes Chrysaphes
A. Manoff K. A. Psachos

L
¥y S
¢ T T
\i)ag‘ﬂmw; Ktvo 1’03\;4’\ ,;m'z'»f o5 .
i h = = 5

Sty A8 Lk ST =
Ky TEAWYAS Th miT VoL KACYO feines

PO N e 2 NF =
u.ti,\dmw oL Tw 0N fer',a n«

L
g mr»_umu“"’-f’,»/:)’)
1 }’*n,«w K4V 5 of Sapnvay  deriehTe Tav ; ‘
i
5 hn Y5 i 5‘— e el
ey P g n ¢ds ’rf-l'w:f " > :
W, > 2 sum Bug . 7 ERN]
Rfwdn na wELw W o Tey T8G il
¥ 5

My o P L T j’_ v ogm AP )

Tevpy poy  Erapidar pogeirt 2 Siege

otiynpov « Poapioaios kevoodolioy d10.0€00PIoUEVOY 016 TAV €V TH] TPWTH TTEVOYPOPIQL 1] DTOPYOVTIWV GHUAIOPDVWY, b0 Mavovni tod woloiod
Xpvodgpov (K. A. Péyoq)].

27 See above, note 19.

2 This score is written down under the following inscription: The Metrophonia’s version of the same Sticheron, formed by K. Psachos [H
uetpopwvia tod otiynpod vmo K. A. Yayov).

2 This score is written down under the following inscription: The melody of the same Sticheron, developed according to the slow sticheraric
style, transcribed by K. A. Psachos, at the request of A. Manoff, from Varna, Bulgaria [7o &ig dpyov otiynpapixov uérog tod otiynpod, kat’
&iynov K. A. Payov, tjj aitijoer A. Mavae (éx Bapvng)]; in Appendix No. 4.2 a contemporary, electronically re-written, score of the last
musical example can also be found, made by Theodoros Maroulakis, to whom great gratitude is expressed.

30 Cf. Gregorios Th. Stathis «I[Tavayibtng Xpvodaeng 6 véog koi Ipwtoyéime» [“Panagiotes Chrysaphes the Protopsaltes”], in Méyapo
Movaixijc AOnvésv. Iepiodog 1995-1996. Melovpyoi 100 1" aiddva. [ovayiatne Xpooapns 6 véog kai [lpwtowaltns - I'epuovog apyiepeds Néwv
Hazpésv - Mraldong lepevg kai vopopivlal - Iétpog Mrepexétng o ueiwdds [Program of a concert of the Music Hall of Athens, dedicated to
17"-century Byzantine Music composers], (Athens: Music Hall of Athens, 1995), 11-2, 14.

31 The melody of the Sticheron under discussion attributed to Manuel Chrysaphes is taken from both the above-mentioned handwritten text
sent to K. A. Psachos by A. Manoff (see above, note 19), as well as from the relevant transcription and clarification of it (through the addition
of the red-colored subsidiary signs) made by K. A. Psachos (see above, note 29); the melody of the same Sticheron attributed to Panagiotes
Chrysaphes is taken from the codex No. 087 of Kenneth Willis Clark Collection of Greek Manuscripts (David M. Rubenstein Rare Book &
Manuscript Library, Duke University), f. 228", a codex that includes a full version of Panagiotes Chrysaphe’s Sticherarion, available at the
following site: https://repository.duke.edu/dc/earlymss/emsgk01087 [accessed 31 March 2021]. It has to additionally be noted that through the
following index one can easily compare, as well, the red-colored subsidiary signs added by K. A. Psachos to the relevant ones given by the
manuscript record of Panagiotes Chrysaphe’s version of the Sticheron.

32 There is only a minor difference, that is the following musical cadence of Sticheron’s poetic phrase 6 d¢ ui pOsyéauevoc [the other kept
silent], which is missing from A. Manoff’s/K. A. Psachos’s version: ~="% = - - = it is a melismatic musical cadence [: a cba ba b cha],
consisted of a double repetition of a descending third [: cba, made through Kratemohyporrhoon & Heteron Parakalesma the first time, and
through Hyporrhoe & Piasma & Heteron Parakalesma the second one, respectively], which is separated through a usual formula of Antikenoma
[: ba]; at this point, one has to wonder: is this minor difference enough to prove the composer’s diversity under discussion? cf. Gregorios Th.
Stathis, «Mavouih Xpucdeng 6 Aaumaddapiog (uéca 15 aid@voc)» [“Manuel Chrysaphes the Lampadarios (middle of the 15® century)”], in
Méyapo Movaikiic AOnvav. [epiodog 1994-1995. Kiklog EXnvikiic Movaoikijs. Bolavuvoi ueiovpyoi. Mavovnl. Xpvodgns 6 Mapmadaplog -
Twadvvng Khadag 6 Aaumaddpiog - Twavvng Kovkovlédng ¢ folavtivog poiotwp [Program of a concert of the Music Hall of Athens, dedicated
to Byzantine composers], (Athens: Music Hall of Athens, 1994), 42, where such a minor difference between a Sticheraric composition
composed by both Manuel and Panagiotes Chrysaphes is also pointed out.
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b) the exegesis of the composition under examination

Based on the results of the above remarks, one could now compare the exegesis of the composition under
discussion, i.e. the exegesis made by K. A. Psachos on the sticheron’s version attributed to Manuel Chrysaphes,
to the relevant exegesis of the same composition composed by Panagiotes Chrysaphes, an exegesis already given
from 1835 by Chourmouzios Chartophylax;33 such an opportunity is undoubtedly a brilliant testimony in order
for one to understand and decode the technique of the exegesis of the Sticheraric genus of the Byzantine
Melopoeia; the ability to compare both the exegeseis of the same -actually- compositions, exegeseis that are
separately made by two musicians within a time distance of a century,3 is a source witness of crucial importance
for contemporary musicological research; one can see the results of such a comparison to the indexes that
follow:3®

Chourmouzios Chartophylax K. A. Psachos
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33 See the codex of the National Library of Greece-Collection of the Holy Sepulchre No. 764 (dated from 1835, November 28™), ff. 1v-2".

34 There isn’t any specific chronological indication for the exegesis of the Sticheron under examination made by K. A. Psachos; nevertheless,
the material already commented above as far his exegetical approach is concerned, is found in a folder of his Archive, on the cover page of
which one can read the following note: Newer [...] “A Pharisee, overcome with vainglory” [...] 1935 K. A. Psachos [Nedepa [...] 3.
Dapioaiog kevodolig [ ...] 1935 K.a. Woyog]:

% The scores that follow are electronically re-written (from the aforementioned manuscripts of both Chourmouzios Chartophylax [see above,
note 33] and K. A. Psachos [see above, note 29]) by Theodoros Maroulakis, to whom great gratitude is expressed.
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K. A. Psachos
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Chourmouzios Chartophylax K. A. Psachos
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3
This Faith hath established the whole world
[AUTn n miotig v Oikouuévnv éatrpiéev]

In another folder of K. A. Psachos’s Archive, musicological material for the exegesis procedure of a composition
attributed to John Koukouzeles, an exegesis made by K. A. Psachos himself, can be found; 3¢ that composition
refers to a less known Mathema, based on a phrase taken from the text of the so-called Synodikon of the Holy
and Ecumenical Seventh Synod for Orthodoxy, a text read during the special Office celebrating the Triumph of
Orthodoxy which takes place during the Triodion’s Sunday of Orthodoxy, usually after the Dismissal at the end

of the Divine Liturgy: This Faith hath established the whole world [AUtn n rtiotig v Oikouuévnv éotripiéev].
At the beginning of the mentioned

Sl St == g ST , . i
- g e A .LC_T.— i folder of K. A. Psachos’s Archive, the following
i Y wu N . . .
‘.s;’(\”.'\?r B Y plec.e of paper, written down acc9rd|ng to ‘Fhe
(i nk “: - -r.“’j. Ancient Method of the stenographical Byzantine

t
B S Notation, is found.
o‘ourgtzt."'—'
8 AL g BN 0 % . .
?—’.._ 9;-.3:“'\: > -"‘Zn‘—\? o s It includes a musical example that was
4—’:\& __,.—: cemme E gy G . already known in the relevant musicological
‘: - i b é-.: bibliography published until that time; for
" wu
-—"‘S\:—"; “_:“ Ll A W) . instance, one could find it in a book published by
fz 5 e: e ; : George Papadopoulos in 1904;3 but, in the
tvCwie version found in K. A. Psachos’s Archive, some

interesting additional notes should be specifically pointed out:

3 At the cover page of the mentioned folder K. A. Psachos has written by his own hands the following note: Regarding the exegesis of “This
Faith hath established the whole world”, composed by John Koukouzeles [Aio. tv é5jynorv tob « Aty 1 wiotig v oikovuévyy éatijpiéevy 100

Kovkov{Erov. P(dyo)s).
37 Papadopoulos (1904), musical example No. 2, found at the end of the mentioned book, published under the inscription: “John’s of Damascus

Notation” [«I pogpn To. Aapocknvody):
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There aren’t any pieces of evidence as far as the specific source from which the above-mentioned musical example has been taken is concerned;
at the preface of the same book (ibid., v" [=50]), one can just read that the examples found in its appendix consisted of “palaeographical
musical texts, through which the versions of the Byzantine Notation are chronologically shown, starting from the Ancient and concluding to
the contemporary period” [«malaioypogika keiugva, eikovifovia kKaTa ypovoroyIKY GEPAY TAG GO TH S XPLOTIAVIKHS GpyoLOTHTOS UEYPL THS VOV

yy

&v yproel ypapiriic uedédov wovotkag ypapdsr).
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at the right point of the aforementioned piece of paper the following note has been written, by an unknown
writer: a handwritten excerpt from some book of the King of Bulgarians Boril [yetpoypapou ék tivog 8iBAiou
100 Baoiéwg T@Wv Boulydpwv Bopila ////]; there follows another piece of paper, written on both sides,
where one can see:

[a] the musical text of the beginning of the composition o TS
under discussion, written down (according to the New » -"—, SR A
Method of the analytical Byzantine Notation) by an is ¢
also unknown writer; on the top of the mentioned
musical text, the following note can be read: you had :
analyzed it to me as follows [oUtw pot 0 eiyate = et e
avadvoet)]): Lo 2 e

[b] a note, written by K. A. Psachos himself, that is a reference to a well-known article of J.-B. Thibaut;
specifically, the text of the above-mentioned reference has as follows: “La Notation de St. Jean
Damascéne ou Hagiopolite” Par J. Thibaut Ex tod Ill teuyoug tod €v K/moAet Pwootkol dpyatoAoyikod
IvotitoUtou (26¢pia) 1898 [From the 3@ volume of the Yearbook of the Russian Archaeological
Institute of Constantinople];* indeed, at the end of the mentioned article (p. 176, plate No.1), a
relevant musical example is published, transcribed into Staff Notation, which refers to the musical
example under discussion; moreover, at a specific note, given at the beginning of the same article
(pp. 140-1), the same musical example is described as “an excerpt of the 14t century’s Synodikon of
Boril found into in [undefined] manuscript of the National Library of Sofia” :3°

Traduction de la planche N 1,

Spécimen d’ancien chant Papadique.
(Tiré du Synodique de Boris).

Moderato.
N = '
B = 5
e e i o —&—d Yo o"? ‘-,l_'_?L';— =
-  ~= L5 S
AD - - - - A . s owmb s -
o e s
[ o e ,ﬁ-,'i',',ilj]:jf:]_ = —
p— s =l

From the above observations, it is obvious that in this case, as well, K. A. Psachos had another challenge

to deal with the “pre-history” of the composition under discussion; furthermore, he finally formed the exegesis

of the entire composition, an effort that is written down by his own hands into an impressively clear score, under

the following inscription: “This Faith hath established the whole world”, a Mathima of the Papadic genus

3 The full reference is specifically formed as follows: J.-B. Thibaut, “Etude de Musique Byzantine. La Notation de St. Jean Damascéne ou

Hagiopolite™, in Izvestija Russkago Archeologiceskago Instituta v Konstantinopole 3 (1898), 138-79.

% Ibid., 140-1: “Un belle copie du Synodique de Boril faite au X1V siécle, (aujourd hui conservée a la bibl. nationala de Sophia.) Ce document

est trés précieux au point de vue de I’histoire musicale des bizantins. Le texte du Ms. qui est en slave, est parsemé de chants papadiques avec
notation et texte grecs, d ot nous pouvous conclure que les jugo-slaves n’ont pas suivi [ 'exemple des sévéro-slaves, mais ont préféré la notation
damascénienne”.
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composed by John Koukouzeles; exegesis from the Ancient Stenography by K. A. Psachos at the request of A.
Manoff [«Adtn n miotg v Oikouuévnv éatnptéevr, Madnua lwavvou tod Koukoulédou, MéAoc mamadikov,
Eénynotc ék tiic dpxaiag otevoypapiac umo K. A. Wayou, kat’ aitnatv tod k. A. Manoff], accompanied by a final
signatory note: Athens, September 19. 1936, K. A. Psachos, Tutor of the Greek Music [Ev Adnvaig, 19 SenteuBpiou
1936, K. a. Wayoc, Kadnynthic thi¢c EAAnvikiic Mouoikfic];* the last specific reference to a “request of A. Manoff”,
i.e. the figure of the scholar from Varna, Bulgaria, known from the above-mentioned comments, is perhaps a
clue in order for one to assume that the latter was, once again, the one who presumably sent to K. A. Psachos
the copy of the original melody of the composition under discussion.

Besides the above final score, in the mentioned folder of K. A. Psachos’s Archive one can also find [a]
the entire composition re-written by him into the Ancient Method of the stenographical Byzantine Notation, with
the additional note at the bottom: this is the right record [H 6p9n ypaen W], as well as [b] the Metrophonia’s
version of the same composition, roughly written down by him under the title Metrophonia [uetpopwvial:

The original Psachos’s record Metrophonia’s version
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There follows a contemporary electronically re-written record of the “right version” of the composition
under discussion, as it is given by K. A. Psachos,** along with a transcription of its Metrophonia version into Staff
Notation, the last one formed according to the current relevant technique:*?

Psachos’s “right record” Metrophonia’s version
=
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Additionally, a series of individual musical notes are also found within the mentioned folder of K. A.
Psachos’s Archive; they are formed according to the type, the philosophy, the perspective, and the structure

40 See the relevant facsimile in Appendix No. 5.1; there follows [Appendix No. 5.2] a contemporary, electronically re-written, score of the same
musical example, made by Theodoros Maroulakis, to whom great gratitude is expressed.

41 The above score has been made by Nick Bouris, to whom great gratitude is expressed.

42 See Christian Troelsgard, Byzantine Neumes. A new Introduction to the Middle Byzantine Notation, (Copenhagen: Monumenta Musicae
Byzantinae-Museum Tusculanum Press, 2011), 39-40 et passim. The score of the above-mentioned transcription has been made by Gerasimos
Papadopoulos, to whom great gratitude is expressed.
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already described above, focusing on specific parts of the entire composition, while, in this case, some specific
references to the musical manuscript No. 224 of K. A. Psachos’s Library [apt85. 224],% as well as to the well-known
printed edition of the so-called Mathematarion [[avééktn Téu. I'],** have to particularly be noted; at the
following index, one can overview the material included in the notes under discussion, in its entirety:

AUtn n niotig v Oikouuévny éotrpiéev
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AUtn TLAALWY
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Altn n niotig

References

apud. 224, ¢. 1526
Mavééktn Tou. " oe. 404
[excerpt from the Mathema Aéonowa
npoobdeéat, dedicated to the Virgin Mary,
composed in 4™ Mode by Daniel
Protopsaltes]

Tpopitkov

Al SUVAUELG TWV UOUTLKDV
XAPAKTHPWY &veu
onuadoeuwvwy

PUA 713
TPOWULKOV Kol EKATPETTTOV €V

ouvexeia

(6e UA. 235r

3 See the full content of the mentioned musical manuscript of K. A. Psachos’s Library (that is an Anthology, written in 1795 by Peter Byzantios)
at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125145 [accessed 31 March 2021].

4 John, the Lampadarios - Stefanos, the first Domestikos of the Great Church of Christ, [Tavééxtn tijc ispic éxrinoiootixiic buvediag tod lov
&viowtod, éxdobeioa vro lwdvvov laumadopiov kai Zrepdvov A' Aopeotixov tijc 100 Xpiotod Meydine Exxinoiag [Pandekti of the holy
ecclesiastical hymnodia of the entire ecclesiastical year], 3" volume, includes the compositions of the Mathematarion’s Genus,

(Constantinople: Patriarchal Printing, 1851); onwards: Pandekti 3.
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Parts of the Mathema Parallelisms
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2Taupog
aptd. 224 puA. 144
[excerpt from the Mathema MeydaAuvov
Yuxn Hou tov év T@ onnAaiw, dedicated to
the Christmas Feast, composed in 1t Mode
by Daniel Protopsaltes; cf. Pandekti 3, 122
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Furthermore, additional information regarding the composition under discussion (and its source, as
well) are nowadays available, thanks to the relevant research of the Bulgarian scholar Elena Tonéeva;* based on
her studies, it is now known that the composition is specifically taken from the manuscript No. 289/55 (f. 4r-v)
of the National Library of Sofia, Bulgaria, “Cyrill and Methodios” (a 14"-century codex that includes a copy of
King Boril’s Synodikon, written in the Bulgarian language), where it is the third of four total musical examples
(remarkably written down in the Greek language), which are found at the beginning of the manuscript;*
additionally, E. Ton¢eva has not only palaeographically and structurally and melodically commented on the
mentioned composition,*” but she has also published a facsimile of it, as well as a relevant interesting
transcription of its musical text written in Byzantine Notation, accompanied by its Metrophonia version
transcribed into Staff Notation:*®
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Since K. A. Psachos’s exegesis of the composition under discussion is (as far as is known) the only one in
existence, the contemporary research could just compare the existing three transcriptions of its Metrophonia
version, an effort that one can follow through the following index:

% See E. Tonuesa, “Mysuxanuu TekctoBe B [lamaysosus npenuc na Cunoauka Ha nap Bopun ([Taneorpadcko u3ciesBane U My3HKaleH
ananmn3)” [“Les textes musicaux de la copie du Synodique du Tsar Boril”], in Bwreapcka Akademus na naykume-Hzsecmus na Hnemumyma
3a mysukosnanue [Académie Bulgare des Sciences-Bulletin de I’Institut de Musique] 12 (1967), 57-159; cf. Eadem, “Die Neumentexte in der
Palausov-Abschrift des Synodiks des Zaren Boril und ihre stellung in der Geschichte der Bulgarischen Mittelalterlichen Music”, in Académie
Bulgare des Sciences-Istitut d Etudes Balkaniques, Actes du premier Congrés International des Etudes Balkaniques et sud-est Européennes 11
(Sofia: Editions de 1’ Académie Bulgare des Sciences, 1970), 1055-65.

46 See Tonuena (1967), especially on pp. 57 (note 1) & 102; the historical comments on the same manuscript are found on pp. 145-52; in light
of the specific information given by the mentioned Bulgarian scholar (see, for example, ibid., p. 58), it seems that there isn’t any piece of
evidence in order for one to safely attribute the composition to John Koukouzeles (as K. A. Psachos has already —and without any doubt—
done); on the top of all four musical compositions included at the mentioned manuscript one can just see the usual inscription composed by the
same composer [zod adrod], but (as far as is known) there isn’t any previous relevant inscription where koukouzeles’s name is clearly pointed
out.

47 1bid., pp. 102-6, 125-31, 131-8, respectively.

“8 1bid., pp. 101 & 102 (and pp. 59-60), respectively.
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The one who wants to learn Music [O 9¢éAwv pouvoiknv uadeiv]

As a final sample of K. A. Psachos’s ability to use the New Method of the analytical Byzantine Notation towards
the purpose of the exegesis of the Ancient Method of the stenographical Byzantine Notation, the material found
in another folder of his Archive should be pointed out; on the cover page of the mentioned folder one can read
the following inscription: “The one who wants to learn Music”, Method composed by Chrysaphes; exegesis by K.
A. Psachos [«O 9éAwv pouaotkhv padeiv» tod Xpuodgou, EEfynoic K. A. Wayou); *° indeed, the full exegesis of
the aforementioned Method is included at the folder, written down by K. A. Psachos himself into an impressively
clear score, consisting of 5 numbered pages, under the following inscription: Admonition to pupils, composed by
[Panagiotes] Chrysaphes; exegesis, for the very first time, from the Ancient Method of the stenographical
Byzantine Notation, by K. A. Psachos [Xpuodagou tod véou, NouOsaia mpoc touc uadntdg, to npdtov éényndsioa
& Thic dpyaiac Omo K. A. Wayou- fiyoc a’ O FéAwv pouoiknv uadeiv]; *° additionally, at the end of this score (p.
5) his characteristic signature [K. a. Wayoc] is added, along with both a chronological indication (Athens, 1926
[AGfjvar 1926]) and the following interesting note: There is not found any exegesis of this composition made by
anyone of our predecessor's tutors; that’s why | am directly going on with its exegesis, avoiding pointing out
references to any pre-existing analysis of it [To uélo¢ tolito map’ oUSevi TWV MPWTWV ENYNTAV €UPEIN

49 About that composition see Stathis (1995), 8-9, 12-3, 15, 27; Nicolae Gheorghiti, Byzantine Music between Constantinople and the Danubian
Principalities. Studies in Byzantine Musicology, (Bucharest: Editura Zoia, 2010), 171-90; Idem, Musical Crossroads. Church Chants and
Brass Bands at the Gates of the Orient, (Bucharest: Editura Muzicala, 2015), 37-41; here is the typical Greek text of the above mentioned
Method, a non-liturgical one formed in fifteen syllables: O 0¢éiwv povoikny pabeiv koi Oéiwv érnaiveiobou | Oéder mordag bmouovag, Oéder moAdag
Huépag | {0érer kakov cwppoviauov kai péfov tod Kupiov} | iunv mpog tov diddorolov, dovkara el tog yeipog | tote vo udln 6 pobnig kod
téAero¢ va yévy [The one who wants to learn music and be praised | needs much patience and time | {needs great prudence and the fear of the
Lord} | esteem towards the teacher, precious coins available | then the student can learn and be excellent].

% See the relevant facsimile in Appendix No. 6.1; in Appendix No. 6.2 a contemporary, electronically re-written, score of this musical example
can also be found, made by Theodoros Maroulakis, to whom great gratitude is expressed.
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&énynuévov. A to0to 6év mapadétw Siauécous avaAvoels avtol, aAl’ ényd todto an’ evdeiag. K. A. W¢
(Waxoc)].

Nevertheless, in the same folder one can also find the (already well-known, from the above comments)
series of individual musical notes, through which the entire process of K. A. Psachos’s exegetical effort on the
composition under discussion is clearly explained, as it is gradually formed, phrase by phrase; actually, it has to
be noted that from the above-mentioned musical notes, a piece of paper seems to be the chronologically older

amongst the others; on it, the initial musical phrase [: O R | Fe e ™ MEGEROIOY

9éAwv] of the Method under examination can be found (under o s /i v 3 . e . - <

the following inscription: Admonition to the students, o fys—psiivte L0ll) G (-, i

composed by [Panagiotes] Chrysaphes, “The one who wants - e et s yo <gpe

to learn Music” [KUp Xpuodgou tol véou, mpog voudeaiov — a3 4

@V padnT@v («0 9éAwv pouatknv paldelv»), Hyog a’], written i 0772 4> i S ] .

down [a] according to the Ancient Method of the < :‘{;_:;:.:: ‘;;‘T’«f:’:}:‘t: .

stenographical Byzantine Notation,>* [b] according to the : ‘ ‘ :

Notation System formed by Peter the Peloponnesian,®? and [c] R — i W =N

according to New Method of the analytical Byzantine R s & S a i

Notation;>® at the end of this piece of paper the well-known S : ,

signature of K. A. Psachos [K. a. Wayoc] is pointed out, while T ”"(\ MY S (e A =

in its left corner the following interesting note is finally added: ot e R,

| am going to make an exegesis of its entirety [Oda £Enyndf ?’":‘l“? £ :_%‘;,5" s S A,

6AdkAnpov W(dyxo)c]. g = e 353
After that, one can follow the above-mentioned S . . N o

entire exegesis of this Method arising step by step, through ~ e

the remaining at the same folder musical notes;>* it is useful _"~: 4 A ]\. Gl ——"

here to particularly point out this process, through the °/" -‘/‘_T“'-,‘ ey

following index:

51|t is written down under the following inscription: Ancient Notation [épyaia ypagi:]; as it is shown above, at the right place of this specific
part of the mentioned piece of paper, a reference to some source is also added, which is pointed out as follows: No. 185 (dp. 185); obviously,
it is a reference to the musical manuscript of K. A. Psachos’s Library known under the same number (No. 185), that is a codex including the
Anastasimatarion of Panagiotes Chrysaphes and an Anthology, written at the end of the 18" century by Apostolos Konstas from Chios island
(see its full content at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/124960 [accessed 31 March 2021]); the specific reference
should be connected to the ff. 17'-18" of the mentioned manuscript, where the same Method is written down, a record which probably K. A.
Psachos has taken into consideration while preparing the exegesis under examination:
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52 1t is written down under the following inscription: Exegesis of this thesis by Peter the Peloponnesian [E&iynoic sig zedbemv—ein totadtny
ypogyav I1. Hedomovvnaiovn:].

53 1t is written down under the following inscription: Exegesis to New Method of the analytical Byzantine Notation [E&ijynois sic tv véav
ypagiiv:].

5 It has to be noted that in this case, as well, one can notice the same type of references already commented above, at note No. 21; additionally,
it has to be pointed out that some of the above musical notes are written on three pieces of paper taken from envelopes bearing the following
German inscription: Berliner Tageblatt und Handelszeitung, Das deutsche Weltblatt, Verlag Rudolf Mosse, Berlin SW 100, Rudolf Mosse-
Haus; on the front side of the envelopes the address Hotel Apollon Griechenland, on behalf of the sender, and Delphi, on behalf of the receiver
are additionally written.
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0 9€Awv pouatknv padelv kal OéAwv énatveiodat, 9€AeL moAAac Unouovac, 9éAel moAddc nuépac,
TNV mpog tov Stbackalov, Soukdta €i¢ TAC yelpag, TOTe va uadn o uadntng kai TEAELog va yevn

Parts of the
Method

0 9éAwv

Facsimiles References

uouot-

-KQv
uodeiv>®

514

%5 Cf. the following relevant version of this formula, found in another piece of paper of the same folder of K. A. Psachos’s Archive:
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Parts of the
Method
Kkai 9€Awv

Facsimiles References

Enawveiodau

JéAel
moAAd¢™®

% Cf. the following relevant version of this formula, found in another piece of paper of the same folder of K. A. Psachos’s Archive, where an
additional reference [: 2el. 715 xoid 735 K2.] is also pointed out:
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Parts of the
Method
Uropovag

Facsimiles References

JéAeL to-
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Parts of the .
Method Facsimiles References

-AAdg
nuépag

527
TIUNV TPOG As it is shown on the left, at the end of
oV this piece of paper [f. 3r] there is the
SibaokaAov indication see [page] a [i6¢ a]; the
dou- mentioned page is indeed found at the
/ same folder of K. A. Psachos’s Archive,
~ where one can see the rest of this
- formula [tov 8t6dokalov, Sou(kata)],
written down as follows:
Sel. 769
Sel. 774
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Parts of the L,
Me thf) d Facsimiles References
-kata’
Sel. 567
SeA. 780
gi¢ Tag
Xelpag
Sel. 628 KA.

57 Cf. the following relevant versions of this formula, found on another piece of paper in the same folder of K. A. Psachos’s Archive, where an
additional reference [: Zel. 779 KA.] is also pointed out:
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Parts of the
Facsimiles References
Method f
TOTE Val
Jel. 735
padn
Sel. 657
0 padntng
Sel. 718 KA.
Sikn pou
JeA. 668 KA
JeA. 587 KA.
SeA. 806 KA.
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Finally, it is undoubtedly noticeable that a relevant exegesis of the same Method has recently been
made by professor Gr. Stathis;*® the phenomenon gives us a great opportunity to compare both the
aforementioned exegetical approaches, made by two scholars, i.e. the exegesis under examination made by K.
A. Psachos in 1926, and the other one made by Gr. Stathis in 1995; they comprise the only existing to day
exegeseis of this specific composition of Panagiotes Chrysaphes; such a comparison, coming after the above
relevant one between the exegeseis of Chrysaphes’s Sticheron A Pharisee, overcome with vainglory [@aptoaiog
kevodoéiq vikwuevog], made by Chourmouzios Chartophylax and K. A. Psachos, seems to form an additional
unexpected example of a kind of an interesting diachronic “notational dialogue”, which is absolutely appropriate
as the conclusion of this chapter:°

%8 Cf. the following relevant versions of this formula, found on another piece of paper in the same folder of K. A. Psachos’s Archive, where
additional reference [: 2ed. 715 KA. & Xel. 527, respectively, along with the note: # drdorpopog kai vrdorpopog Aéyerau (the Apostrophos is
also called Hypostrophos)] is also pointed out:
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%9 Stathis (1995), 8-9; Achilleas G. Chaldzakes (ed.), «...zyus} mpog 1oV diddoraiov...». "Exppacn dyémng oto mpoécwmo tod kalnyntod I pyyopiov
0. Zraln. Apidpwua ota éEnvidypovo. tijg HAkiog Kol ot TPIavTdypova. Tig émoTnuovIKiiG Kol kalliteyvikiic mpoopopds tov [A Festschrift to
Professor Gregorios Stathis], (Athens: Society Avazolijs w0 Hepujynua, 2001), 373-80; Gregorios Th. Stathis (ed.), Oewpia kai Ipdln tijc
Yoluxijc Téxvys: Ta I'évy kai Eion tijc Bulavaviic WYalukijc Melomoiog, [paktika B AieBvoig Zovedpiov, Movaikoloyikod koi Paltikod,
ABiva, 15-19 Oxrwppiov 2003 [Proceedings of the 2™ Musicological Conference], (Athens: Institute of Byzantine Musicology, 2006), 25-30;
for a record of the same Method, taken during a live performance, see also Achilleas G. Chaldeakes, Tepa Zvvodocg tijs Exkinoiog tijc EALddog-
"Iopopo. Bolovavije Movoixoloyiag, Yelote ovverds 1@ Oe-B'. B' Aigbves Zvvédpio Movaoixoloyiko kol Yoluko «Oswpio kai Tpaly tie
Yoluxiis Téyvner. To I'évn kai Eidn tijc Bolavavije Paltikiic Melomotiag. AOiva 15-19 Oxrwppiov 2003. Xpoviko kol Péluara [CD includes
the records of the live performances given during the 2" Musicological Conference], (Athens: Institute of Byzantine Musicology, 2005), 1%
CD, 1% track.

% The scores that follow are electronically re-written (from the aforementioned manuscript and editions, respectively, of both K. A. Psachos
[see note 50] and Gr. Stathis [see note 59]) by Theodoros Maroulakis, to whom great gratitude is expressed.
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B
Lectures & Articles

[Socrates Loupas]






“The public opinion and the Press are the main witnesses of my work” [«H kotvh yvwun kai 6 Tumocg ivat oi
KUpLWTEPOL UdpTUpEC TAC épyaciac uou»],t* K. A. Psachos wrote in one of his many articles published in the Greek
daily and periodical newspapers and journals; the publication of his ideas and theories is documented through
his personal Archive which he kept since his early life in Istanbul until 1949, only a few months before his death
in the same year.5?

The newspaper folders, maintained by K. A. Psachos himself, together with the rest of his voluminous
Archive, remain now in our hands after he bequeathed all of his work to his wife Amalia Psachou (1902-1998)
and their niece Eleni Dourogianni-Ntalla (1924-2016); the folders contain more than 500 printed articles carefully
arranged and indexed by their author in chronological order; it is practically impossible to refer here to all of the
existing material; it is a strong hope of the present author that soon a published volume will contain all of K. A.
Psachos’s printed writings.

K. A. Psachos in his articles, epistles and interviews referred to a variety of topics: on the history and
evolution of Ancient Greek and Byzantine Music, Greek Folk Music, Ottoman Music, matters of Theology and
Liturgy, the administration of the Greek Orthodox Church, obituaries of clergymen and chanters, on the influence
of Ancient Greek Culture in the East and West as well as on matters of social and artistic interest; most of them
were published in Athens daily newspapers; a few articles were also published in periodicals from Istanbul,
Alexandria, Munich and London.

A large number of his articles (more than 130%) can be found in the musicological newspaper Formigx
(1901-1912) published in Athens twice a month; additionally, he sometimes published articles anonymously; the
last articles are signed with a pencil in the copies of the musicological newspaper Formigx that K. A. Psachos kept
in his Archive.

Together with the Archive of his own articles, K. A. Psachos kept a second newspaper Archive containing
more than 2,000 newspaper and magazine clippings (from 1890 to 1949) with articles written by Greeks and
foreigners, musicologists, critics and journalists mentioning his name and work; there are also essays on Ancient
Greek, Byzantine and European Music, publications of Greek Folk Songs, news about the Greek Orthodox Church
and the Ecumenical Patriarchate of Constantinople and reports on important events such as the Delphic Festivals
(1927, 1930), the International Byzantine Conference in Athens (1930), the transition in Greece from the Julian
to the Gregorian calendar (1923) and many more.

A third part of the Archive consists of clippings and photocopies of publications mentioning K. A. Psachos
and his legacy after his death (1949) collected by his widow Amalia and later by their niece Eleni.

1. The arrival in Athens

K. A. Psachos was summoned from Istanbul to Athens in 1904 to direct the School of Byzantine Music at the
Athens Conservatoire and to address a wider problem: the traditional monophonic Byzantine Ecclesiastical Music
was falling into disuse especially in the churches of the city centres;® that situation was particularly obvious in
the central churches of the Greek capital; in some of them (the Metropolitan Cathedral, the Church of the
Dormition of the Virgin Mary [“Chrysospiliotissa”], St. George “Karytsi” Church, St. Irene Church), two Sunday
Divine Liturgies Services were celebrated, the first one accompanied by the performance of a monophonic choir
and the second by a respective performance of a tetraphonic choir;%® the tetraphonic adaptations of Byzantine

81 K. A. Psachos, «H dnuddng moinoig kai povotki» [“The folk poetry and music”], in Zxpiz [Skrip], (12.5.1928), 2; the article contains the
lecture that K. A. Psachos gave at the “Parnassos’s” Hall on 6" May, 1928.

82 For K. A. Psachos’s life and work in Istanbul and after 1904 in Athens see Evangelia A. Chaldzeaki, O K. A. ¥éyoc kou n oouflols} tov oty
KOTaypapn kol UeAET eEAdnvikdv onuotikav tpayovdicrv [K. A. Psachos and his contribution to recording and studying Greek Folk Songs],
(Athens: Publications of Athens Conservatoire-Edition Orpheus, 2018), 35-63.

8 Ibid., 116-32.

8 John Plemmenos, «H “0eA&iBupoc” podoa tg Avatomic: H Aciég Avpa tov Kovoetoviivov Wéyxov kot To kovemviko-18e0A0yIKd g
mhaicto» [“The ‘Captivating’ Muse of the Orient: K. A. Psachos’ Asian Lyre and its socio-ideological context”], in Kwveravtivog Wdyog: o
1ovoikdg, o Aéyog. Ipoxurd nuepidog [K. A. Psachos: the musician, the scholar. Conference Proceedings], (Athens: Publications of the
Academy of Athens, 2013), 103; Katy Romanou, Efvikijc Moveixiig [epujynoig 1901-1912. EAvikd. poveikd meplodiid wg anyn Epevvog e
1otopiag g veoednvikng povaikig [A journey through National Music 1901-1912: Greek Music Journals as a source of research on Modern
Greek Music], 1% part, (Athens: Koultoura Editions, 1996) 31-95; George Hadzitheodorou, «H {on xai 10 &pyov t0d Kovotavtivov
Are&avdpov Wayovx [“The life and work of Konstantinos Alexandrou Psachos”], in K. A. Psachos, H napaonuavtixi tijg folovaviic povoiki,
fjro1 ioTopikn Kol TEYVIKN EXOKOTNOIS THS THUELOYPOPIOS TS fulavTivilG HOVBIKTS GO TAV TPDOTWY YPLOTIOVIKDY XPOVWY UEXPL TAOV Kald' Hudv,
€Kd001C OevTépar VIEPNVENUEVY, ETO EKTEVODS Proypapios Kal gloaywyiic ovviayleions vmo 100 émupelnbévrog iy €xdoorv [ewpyiov
Xozl{nBeodmpov kalnynrod povouciic [The Parasimantiki of the Byzantine Music; a Historical and Technical Review of the Notation of the
Byzantine Music from the first Christianity years until nowadays; 2" extended edition, with an extensive biography and introduction written
by the supervisor of the edition George Hadzitheodorou, music teacher], ibid., [x8]-xe" [24-5].

% Romanou (1996), 40.
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Chants were increasing while some chanters and musicians were transcribing Byzantine Notation to the Staff
one, using the argument of the progress and modernization of the Greek Orthodox Church; however, the
“harmonization” of Byzantine Ecclesiastical Music and Greek Folk Songs did cause controversy even among the
supporters of the “europeanization” of the Greek musical tradition.5¢

The Holy Synod of the Church of Greece estimated the issue as an important one,%” even more important
than the “Gospel Riots” (the so-called “Evangelika”), the violent unrest which had broken out in Athens in 1901
due to the publication in the newspapers of excerpts of the Gospel translated in Modern Greek language. The
“Scandal of the Music Society” followed a year after (1902); John Sakellarides (1853-1938), a prominent music
composer, chanter and philologist, examined the students of the same Society’s Byzantine Music Department
accompanying their performance in Byzantine Music on a piano; the initiative provoked reactions that was
observed by the newspapers.®®

When K. A. Psachos arrived in Athens in September 1904, he was already informed of the above-
mentioned situation; he had collected and kept in his Archive newspaper clippings from Athens and Istanbul
regarding the incidents in Athens;® his inaugural speech at the Athens Conservatoire was brief; he said that he
had thought long before accepting the invitation but the purpose of his presence at the Conservatoire was clear:
to halt the destruction of Byzantine Ecclesiastical Music and to elevate it to a level comparable to the European
one.”®

In less than a year he expanded his activity outside the Conservatoire: newspaper articles and
interviews, lectures and concerts; his collaboration with the musical newspaper Formigx had already been
announced since 1903 and his first articles were published while he was still in Istanbul;”* by March 1905 he
signed his articles as “Professor of Byzantine Music at the Athens Conservatoire”;’?in those articles he summarily
presented the New Method of the analytical Byzantine Notation (established by Chrysanthos, Gregory and
Chourmouzios in 1814), the theoretical work of Chrysanthos and the important corrections made by the
“Patriarchal Musical Committee established in Istanbul in 1881” regarding the definition of the Byzantine Music
intervals; he also mentioned the invention of an Organ commissioned by the Ecumenical Patriarch of
Constantinople Joachim Il (1834-1912) and how important vocal tradition was for the Committee’s research; K.
A. Psachos concluded that the Committee’s work was unknown in Greece and its publication was needed
together with some certain necessary annotations and supplementations.”

2. The first public debate

The cause or rather the excuse for K. A. Psachos’s first dynamic public intervention via the Press was the
announced “discovery” of two Byzantine Music codices that, according to the newspapers, contained a
Polychronion to the Byzantine Emperors Konstantinos XI Palaeologos (1405-1453) and John VIII Palaologos

% George Leotsakos, Zripog Zoudpac (1861-1917): o ueydlog adiknuévog e vieyvne eMnvikic povoiic. Aokwus froypagioc [Spyros
Samaras (1861-1917): The great wronged man of Greek Art Music; an attempt at a biography], (Athens: Benaki Museum Publications, 2013),
624.

7 Romanou (1996), 43-4.

88 Achilleas G. Chaldaeakes, «O N. A. AgBidng kai 10 dvoxbyov Hovstkd (Rrnua ket tov Mdwo tod 1902» [“N. D. Levidis and the raised
musical issue in May 1902”], in Idem, Bolavmivouovaikoloyucé [Byzantine-Musicological], 2" volume: History, (Athens: Athos Editions,
2014), 311-46.

8 [Unknown], « EX\nvichy Avtandkpioicy [“Greek Correspondence”], in Kwveravmvovmolig [Constantinople], (21.5.1902), 1; [unknown],
«ExxAnowaotikn) Movowny, [“Ecclesiastical Music”], in Néa Egnuepic [New Newspaper], (25.5.1902); [uknown], «To {qmmpa tig
ékkAnolaotikic povoikis év EALGSw [“The issue of Ecclesiastical Music in Greece™], in Kwvotavnivovmolig [Constantinople], ([;]-[;]-1902).
0K, A. Psachos, [« Evapktipia opthio»] [“Inaugural speech™], in Néa EAdnvixii Zenvi; [New Greek Stage], (25.12.1904), 3-4.

™ [Unknown], «Kavetavtivog Wéyog», [“Konstantinos Psachos™], in @dpuryé [Formigx], 1.b.6 (30.3.1903), 1.

2 K. A. Psachos, «H éni tév toviaiov Stacthudtov Bempia g povoucic émtpontic Tod 1881» [“The Musical Committee’s of 1881 Theory
on Tonal Intervals”], in @dpuuryé [Formigx], 1l.a.1 (15.3.1905), 1.

7 Ibid.
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(1392-1448); the first codex was found in the National Library of Greece in 1904,7* while the second one was
found in the Library of the Greek Orthodox Patriarchate of Jerusalem in 1906.7>

Regarding the first codex:’® K. A. Psachos criticized the exegesis of the aforementioned composition,
written down in the Ancient Method of the stenographical Byzantine Notation in the above manuscript, as
“Conclusions being far from the truth” [«Mopiouata néppw thA¢ dAndsiac apiotaueva»];’’ the exegesis under
discussion was made and published by John Sakellarides and his son, a popular operetta music composer,
Theophrastos Sakellarides (1883-1950);78 John Sakellarides answered to Psachos using the same argument, that
his theory was wrong;’® K. A. Psachos responded with an extensive interview about the explanation that the
ancient musician used to attribute to the subsidiary signs in the Ancient Method of the stenographical Byzantine
Notation;® John Sakellarides again questioned K. A. Psachos’s exegetical approach on the specific Polychronion

" Dimitrios G. Kampouroglous, «O Huvog tod Iataioddyov. H ypnotpomoinoic tod kaducoc. ‘O TTolvypoviopdg. Adiat Aemtopépsion [“The
Polychronion dedicated to Konstantinos Paleologos™] in Eotio [Estia), (7.6.1904), 3 [= IavaOivaia (Panathinaia) 8. 89-90 (1904), 175 (a
reprinted of the same article) & 157 (a photo of the said Polychronion, taken — from the mentioned codex of the National Library of Greece —
by S. Kokkolis)]; cf. [unknown], «T0 dvevpebev molvtyov £6vikov keymiiov» [“The discovered precious National Heirloom™], in Koupoi
[Kairoi], (1.5.1904), 1; [unknown], «O ITohvypovicpog tod [akaordyovy [“The Polychronion dedicated to Konstantinos Paleologos™], in
Kaupoi [Kairoi], (1.5.1904), 2; according to the information given firstly in the mentioned article of Kampouroglous, secondly in an article of
K. A. Psachos {«Emiotnuovikn dvakoivooig yevopévn év 1 [apvacod tfj 6" Anpihiov 1906» [“Scientific Lecture, given at Parnassos’s Hall
on April 6%, 1906™), in @épuryé [Formigx], ILb.1-2 (1-15.4.1906), 5; cf. also [unknown], €O Huvog tod avtokpéropocy [“The Polychronion
dedicated to the Emperor”], in Eotio [Estia] (29.5.1906), 1}, thirdly in another article of the said Dimitrios G. Kampouroglous {«O Huvog tob
Todaordyovy [“The Polychronion dedicated to Konstantinos Palaologos™], in Eotio [Estia], (31.5.1906), 1} and finally in an article later
published by Nikos A. Veis, «H ¢nun 100 Adtokpdropog Todvvov tod ITaraioddyov katd tov O’ apid. 210 kddua tiig povilg Baphaap tdv
Metedpwv» [“The Polychronion dedicated to Ioannis Paleeologos, according to the codex No. 210 of Varlaam monastery in Meteora™], in
IovoOivaia [Panathinaia] 9.199 (15.1.1909), 185-9, the above-mentioned codex is one known under the number 2267 of the collection of the
musical manuscripts of the National Library of Greece (a Papadike of the 15" century, consisting of a total of 211 folios formed into the size
of 22X16 cm), a codex that was donated to the Library by an (undefined) Bishop of the Ecumenical Patriarchate of Constantinople [in his
mentioned article, Nikos A. Veis claims (p. 185) that the Bishop in question was the Metropolitan of Anchialos Vasileios Georgiadis]; the
Polychronion under discussion is found at the f. 145 of the codex, while on its last page the following note about the owner of the codex can
additionally be found: End of the Papadike; it belongs to Dimitrios Exakoustos whom may God help; it was restored in 1457; at the end of the
same year great historical and political developments are going to happen, according to God’s will; the one who is going to experience them
will be blessed [ Tédog tijs wolukiis &k Tijc povoikijs téyvng: adty yodv 1 waltikn drapyer kopod Anuntpiov tod Eloxovatod kai 6 Ogog fonbein
adtov. Ev &rer 08 avexouvioln ¢y%e” [=6.965] ivdiktiddvog ¢ [=1457]. Ev d¢ 1@ téler 100 &rovg to0t00 yevijoovior moliAa Kol YevijoeTol Etépa
Paciiela, fiv mpodpioev 6 Ogdg, dnlovét 1 Tod Elenuovog: kal poxdpiog 6¢ (hoetor v avtj 1]. Unfortunately, it was impossible, for the time
being, to identify this specific codex amongst the musical manuscripts of the collection of the National Library of Greece.

> [Uknown], «Kai &A\kog Buvog tdv IModaoddymv mod dvexoAdedn» [“Another Polychronion dedicated to the Palaeologians has been
discovered”], in Eotio [Estia], (28.5.1906), 2; according to the information given firstly in the mentioned article, and secondly, in an article of
Dimitrios Kampouroglous {«O Hpvog tod IModoordyovy [“The Polychronion dedicated to Konstantinos Paleologos™], in Eotia [Estia],
(31.5.1906), 1}, the above-mentioned codex is one known under the number 31 of the collection of the musical manuscripts of the Library of
the Greek Orthodox Patriarchate of Jerusalem, a codex written in Mount Athos in 1440; in the aforementioned references, as well as in another
article of K. A. Psachos, [«Emwotoli»] [“Epistle”], in Eotio [Estia], (3.6.1906), 4, a relevant reference to the periodical edition of the same
Greek Orthodox Patriarchate of Jerusalem New Zion [Néa Xicv] is additionally pointed out (nevertheless, after thorough research, no relevant
reference could be located in the mentioned periodical edition). The codex under discussion is indeed the one known under the number 31 of
the New Collection of the musical manuscripts of the Library of the Greek Orthodox Patriarchate of Jerusalem; a description of this specific
manuscript can be found in Athanasios Papadopoulos-Kerameus, Tepocolvutixy Bifflio6nkn, fjtor kordioyog t@v &v taic Pifriobikoig tod
ay1wTdTov drootolikod e kol kabolikot pBodocov mazprapyikod Bpovov v Tepocolbuwy kai waons [1oAonoTivig GrOKEUEVWY EAMNVIKADY
xwdixov (...) [Library of the Greek Orthodox Patriarchate of Jerusalem], 5 volume, (St. Petersburg, 1915 [= Bruxelles, 1963]), 350-3; the
codex is a Mathematarion, written in 1440 by Matthew the Domestikos and Joseph the hieromonk in VVatopediou monastery on Mount Athos;
the mentioned Polychronion can be found in ff. 57¥-58" of the codex (the present author owes special thanks to Dimitrios Balageorgos for
kindly provided further information about the aforementioned codex, taken from his forthcoming analytical catalogue of the musical
manuscripts of the Library of the Greek Orthodox Patriarchate of Jerusalem). It has to additionally be noted that at the aforementioned article
of Nikos A. Veis, two more codices containing a similar Polychronion attributed to the Emperor Ioannis Palaologos are pointed out: the codex
No. 210 of VVarlaam monastery in Meteora (pp. 187-9 [see an analytical description of the said codex in Gregorios Th. Stathis, Ta yeipdypagpo
Polavavije povoikiic — Metéwpa. KotdAoyog mepiypapikog v yeipoypapwy tijc EAAnVIKiic woltikic tExvs, folavuviic kol uetafolavaviyg,
@V drokeévov gl tag Pifliolikas v iepdv povdv t@v Metedpwv [Byzantine Music Manuscripts — Meteora], (Athens: Institute of
Byzantine Musicology, 2006), 240-59]), as well as a codex of the private collection of Byzantine Music codices owned by loannis Tzetzis (p.
189).

76 Cf. also Appendix 1.2, note 147 & Musical Example 1.1.

7 (O Huvog 10d Hodaohdyov. Zuvévievélg pug tov k. K. A. Wéyov» [“The Polychronion dedicated to Konstantinos Paleologos; an interview
with K. A. Psachos”], in @dpuryé [Formigx], 1l.a.1 (15.3.1905), 3-4.

8 John Sakellarides, «O Huvog tod Iadaordyov» [“The Polychronion dedicated to Konstantinos Palaologos™], in [lava@ijvaio [Panathinaia]
8.94 (31.8.1904), 277-8 & 280-1; cf. [unknown], «O duvog tod Iararordyovx [“The Polychronion dedicated to Konstantinos Palaologos™],
in ITozpic [Bovkovpeotiov] [Patris (of Bucharest)], (29.5/11.6.1905).

™ John Sakellarides, «Ilepi tod Huvov tod MoAaordyov» [“Regarding the Polychronion dedicated to Konstantinos Paleologos”], in ®@dpuuyé
[Formigx], 1l.a.2 (31.3.1905), 2-3.

80 O Buvog Tod IMarotoAdyov. Enovdototdrn kai AMav S10@aTioTiky cuvévievElc ué tov k. Péyov &v oyxéoel mpdg Ty VId @V Gpyainy
Sdopévny Epunveiav €ig T dpova kahovpeva onpdadia thg makads ypaefie» [“The Polychronion dedicated to Konstantinos Palaeologos; a
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and on the Ancient Method of the stenographical Byzantine Notation in general;®! Sakellarides’s articles was
published in the musical newspaper Formigx [@dputyé] but some parts were censored; an anonymous note by
the newspaper’s editor explained that the insulting hints and the personal attacks against K. A. Psachos were
deleted. The latter continued publishing articles about the Ancient Method of the stenographical Byzantine
Notation challenging Sakellarides to respond but Sakellaridis did not.

Regarding the second codex: it was associated by the newspapers with the aforementioned first one,
“discovered” two years prior at the National Library of Greece; in a short article published in the newspaper Estia
[Eotia], one can read a reminder of what K. A. Psachos had already proved, i.e. that the codex of the National
Library of Greece did not contain just a “Hymn” to each Emperor but a Polychronion which was chanted to praise
a Byzantine Emperor and it was adapted each time for the new one;® the historian of the city of Athens and
director of the National Library Dimitrios Kampouroglous (1852-1942), who had “discovered” the codex in 1904,
immediately published another article in the same newspaper, where he was briefly commented on the
aforementioned statement of K. A. Psachos; Kampouroglous did not disagree with Psachos, but asked for the
two codices to be compared in order to prove whether the Polychronion found within them is indeed the same
composition;® K. A. Psachos replied to Dimitrios Kampouroglous that in a lecture, which he gave less than two
months prior,® he had already proved that both codices include the very same melody of the Polychronion under
discussion;® in the same reply, K. A. Psachos implied that some people might exploit the feelings of the Greeks
about Konstantinos Palaeologos “for the sake of plain advertising” [«ydptv anAfi¢c Stapnuicswc»].8®

The aforementioned lecture of K. A. Psachos was pre-announced in the musical newspaper Formigx,
under the title “About the Ancient Method of the stenographic Byzantine Notation and the occasionally arose
exegesis of it, on the occasion of the Polychronion dedicated to Palaeologos” [«[lepi o0 apyaiou pouatkol
ypapikod ouotruatoc tii¢ Bulavtiviic Mouatkfic kai Tv Sta@opwv Katd Kapous éénynoewy autol €€ apopurfic
t00 Uuvou tod MNaiaioAdyou»];¥ it was given at “Parnassos’s” Hall on 6 April, 1906, and published in the same
musical newspaper Formigx; it included a projection of eight indexes with musical examples taken from
Byzantine Music manuscripts as well as a performance given by a choir of K. A. Psachos’s students from Athens
Conservatoire who chanted the beginning of the Polychronion under discussion in three performative ways, i.e.
according to its Parallage, Metrophonia, and Melos versions, all formed by K. A. Psachos himself [see onwards,
note 147 & Appendix 1.2, Musical Example No. 2]; more precisely, the text of the lecture contains a part of the
theory which Psachos developed and published 11 years later, in what was probably his most important
publication, The Parasimantiki of the Byzantine Music,® where he supports the historical continuity of this
specific kind of music; the lecture began with a retrospective presentation of all the significant stages of the
evolution of Byzantine Music Notation until the 19™ century; in conclusion, K. A. Psachos attacks those who
question the legitimacy of that historical continuity of the Byzantine Music Notation and says that it is a

very important and much enlightening interview with K. A. Psachos, regarding the explanation that the ancient musician used to attribute to
the subsidiary signs”], in @dpuiyé [Formigx], 11.a.3-4 (15-30.4.1905), 1-4.

8 John Sakellarides, «ITepi oD Huvov od Modaoddyov. ‘H &ni tédv peydrmv onuadiov cuiqmoic» [“Regarding the Polychronion dedicated
to Konstantinos Palaologos; the discussion on the subsidiary signs”], in @dppay [Formigx], Il.a.5 (15.5.1905), 3-4.

82 [Unknown], «O Suvog tod avtokpdropog» [“The Polychronion dedicated to the Emperor”], in Eotio [Estia] (29.5.1906), 1.

8 Dimitrios G. Kampouroglous, «O Buvog tod Ialatordyovy [“The Polychronion dedicated to Konstantinos Palaeologos™], in Eoria [Estia],
(31.5.1906), 1.

8 See below, note 88.

8 K. A. Psachos, [«EmictoM»] [“Epistle”], in Eotia [Estia], (3.6.1906), 4.

% Ibid. A seemingly irrelevant newspaper clipping, kept in the same folder, perhaps gives us an answer to the above insinuation; it was about
the announced memorial service for Konstantinos Palaologos on May 29", the day of the Fall of Constantinople in 1453 {see [unknown], «Td
pvnuécuvvov tod Moraoidyov» [“The memorial service for Paleologos™], in Eotia [Estia], (28.5.1906), 1}; the service was held at the church
of St. Constantine in Omonoia area of Athens on the initiative of the army officer Petros Saroglou (1865-1920) with many in attendance, such
as the Bishop of Gortynia (Peloponnese) John Martinos, the member of the Greek Parliament Nikolaos Levidis (1868-1942) {about the
relationship between K. A. Psachos and N. D. Levidis see Achilleas G. Chaldaakes, «Ex tod dpyeiov N. A. Aefidn: ‘H Ao&oroyia tijg 25"
Mopriov 1908 koi pio, évékdotn émotol) Tod K. A. Péyov» [“From the Archive of N. D. Levidis: The Doxology of the 25" of March and an
unpublished epistle of K. A. Psachos”], in Idem, Bolavrivouovaixoloyucé [Byzantine-Musicological], 2™ volume: History, ibid., 305-9}, the
diplomat, politician and writer lon Dragoumis (1878-1920), the Mayor of Athens Spyros Mercouris (1856-1939), other members of the Greek
Parliament and a large crowd; the chanter of the memorial service was John Sakellarides who also chanted the “the hymn, which he considers
it was composed for Paleeologos, a concept under question” [«zov Huvov, 6v Oewpel 6n elve t0d Halaioddyov, Smep Suws Siaupiofyreitai»]
{see [uknown], «T0 yBeovov ékkinolootikov pynudcvvov Kemvetavtivov tod [odaordyovy [“Yesterday’s memorial service to Konstantinos
Paleologos™], in Eunpoc [Empros], (30.5.1906), 2}.

87 [unknown], «Movoik| évaxoivmoic 1o k. Wéyov év 1@ Iapvasod» [“Musical presentation by K. A. Psachos at Parnassos”], in ®6puyé
[Formigx], 1L.a. 24 (28.2.1906), 3.

8 (Emotnuoviky avoxoivaotg yevouévn év 1@ Hapvaced 1fi 6" Ampihiov 1906» [“Scientific Lecture, given at Parnassos’s Hall on April 6™,
19067)), in @épuryé [Formigx], 11.b.1-2 (1-15.4.1906), 5-6 (cf. pp. 2-3, as well) | IL.b.3-4 (15-31.5.1906), 3-5 | IL.b.7-8 (15-31.7.1906), 3-5.

8 psachos (1917* & 19782).
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patchwork of foreign musical elements combined with unskilled chanters, who haven’t any evidence to support
their theories; finally, quoting Shakespeare’s Hamlet [Polonius to Hamlet, and Hamlet’s answer, Act 2 scene 2],
he calls their arguments “Words, words, words!”.*°

Frank Choisy (1872-1966), a Swiss professor at the Athens Conservatoire, sided publicly with K. A.
Psachos; he believed that all the Athenians should have attended his lecture at “Parnassos” but sadly there was
a division among the Greek musical circles; he confirmed the absolute need for K. A. Psachos’s arrival from
Istanbul two years ago and added that his theory on the continuity of Byzantine Music was the “most reasonable
and justified” [«f) mAéov Aoyikn kai ) udAAov SebikatoAoynuévn»).ot

The conflict between K. A. Psachos and John Sakellarides lasted until the end of their lives; as he used
to write down his thoughts and comments on the margins of rare publications he kept in his invaluable Library®?,
he did so as well -albeit in a simpler style- in his newspaper Archive; an obituary for John Sakellarides, published
6 years after his death,®3 was kept in a folder; next to the notion that the great musician “was believing in the
tradition of the Byzantine Music but he wanted to clear the psalms ... (because they were) perverted during the
long slavery” [«éniotevev gi¢ v mapadoaotv tij¢ Bulavtiviic Mouatkiig, 0eAev Suws avtnv kekadapuévny ...
(kaSwg) n pakpaiwvog Souleia Siéotpee Ta uéAn avuta»] and that “he penetrated the impenetrable imaginary
Great Wall which for most people separates the Byzantine from the European musical culture” [«mépaoce 10
AbLAMEPAOTO PAVTAOTIKO OLVIKO TELYOC TTOU YL TOUG EPLOCOTEPOUC YwpPIilel TOV Bulavtivo dmo tov Evpwrnaiko
uouatko moAitiouod», K. A. Psachos noted with a pencil “despicable!” [«aOAtdtntec!»]; and next to the claim that
“today all Greek Orthodox Christians know the musical works of Sakellarides” [«8&v Untdpyetl anuepov XploTiavog
0 omolog va ayvoii thv pouatknv tod 1. SakeAdapidn»], K. A. Psachos wrote (ironically) “What a statement!” [«Ti
Adyog!»].

3. The Parasimantiki and the New Formigx
K. A. Psachos’s theory of the unbroken continuity of Byzantine Music since the early Christian times until the 19t"
century through a successive interpretation of the Ancient Method of the stenographic Byzantine Notation and
its relevant exegesis according to the New Method of the analytical Byzantine Notation took a final form in 1917
with the publication of his aforementioned book The Parasimantiki of the Byzantine Music; the book has been
his opus magnum with which he aspired to give the opportunity “to those who desire to initiate into the mysteries
of the mystical and ciphering Art of Ancient stenographic Byzantine Notation” [«tol¢ émSuuolot va uundaotv
gl¢c & puotripla TG LUOTIKAC Kai HAVTEUTIKAC TaUTNG TEYvNe TAC dpxaiac otevoypagiac»],®* but also to prove
“the fallacy of those who sought the retrospection of the Ancient Stenography without any historical or technical
evidence” [«tnv mAavnyv &ic fiv mepléneoav ol AVEU (OTOPLKWV Kal &N TEYVIKWY amodeifewv EminNTHoAVTES TNV
avabpounv ripoc tv mpwtnv otevoypapiav»];®® K. A. Psachos will refer to this book in articles he wrote later,
and he will insist on defending his theory; in 1929 he reminded his readers that through the book under
discussion he refuted “(everything) not only superficial but monstrous” [«(6oa) oU udvov émnodaia dAra kai
tepatwén»)] that had been written about Byzantine Music Notation.®®

After resigning from the Athens Conservatoire in 1919 and founding his own one®, much of K. A.
Psachos’s activity was devoted to the construction of the Panarmonion Organ in Germany (1922-1924); later, he
is commissioned to compose music for the Greek Tragedies performed during the Delphic Festivals in 1927 and
1930; however, between March 1921 and February 1923 K. A. Psachos accomplished his own publishing project;
he published the New Formigx, a “musical, ecclesiastical and philological monthly magazine” [«unvialov
TTEPLOSIKOV LUOUOIKOV EKKANOLOOTIKOV Kai tAoAoyikdv»], according to a statement written below its title; the
magazine lasted about the same period of time with his own Conservatoire; in New Formigx’s 24 issues that were

9 psachos (1906b), 5.

9 Frank Choisy, «Bu{avtiviy Movctki» [“Byzantine Music”], in @6puiyé [Formigx], 11.b. 9-10 (15-31.8.1906), 1.

92 Achilleas G. Chaldzeakes, «Znueibpato K. A. Payov &ni tdv évivmmv povcikév &kddcemv tig PipAodnkng Tov. A’, 1820-1882» [“Notes
of K. A. Psachos on printed musical books of his Library; I, 1820-1882"], in Idem, Bolavrivouoveixoioyixd [Byzantine-Musicological], 2"
volume: History, ibid., 371-425.

93 Spyridon Kapsaskis, «O vuvedog tic Opfodoov Exkinciag T. Zaxelhapidney [“The hymn-writer of the Orthodox Church J. Sakellarides™],
in Exxinoiaotixév Bijua [Ecclesiastical Tribune], (28.9.1944), 4-5.

9% Psachos (1917), 10.

% Psachos (1978), 95.

% [Unknown], «H éapyaic BuZavtivi kai 1) coyypovog EAAnviky povouc kai té tpoPAipota adtiic. [Zuvévievén Wéyov]» [“The Ancient
Byzantine and the Modern Greek Music and their problems; an interview with K. A. Psachos]”, in Egnuepic 1dv Balkaviov [Newspaper of
the Balkans], (22.6.1929), 1.

97 Chaldzaki (2018), 60-3 & 47-8.
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published in total, K. A. Psachos authored many signed and unsigned articles; he had all the space he wanted to
express his views on many issues and -above all- on Byzantine Music.

Inthe 1%tissue, he categorized those who opposed the New Method of the analytical Byzantine Notation
(1814) in two groups: a) those who were honestly worried about whether the Ancient Method of the
stenographic Byzantine Notation could be precisely explained by that new system, and b) those who reacted
because they lost the privilege and the profit of the exclusive knowledge;®® in the 2" issue, he reminded that
Byzantine Music is part of a sacred tradition, therefore any alteration is condemned by the Church in a series of
Regulations and Circulars;% in all next issues K. A. Psachos always stressed the importance of the correct chanting
and writing Byzantine Music, its ancient roots, while he listed the errors he observed in the churches and
condemned the style of chanting according to a tetraphonic manner.

The unbroken continuity of the Byzantine Music Notation also had a broader meaning for K. A. Psachos:
Greek Music, sacred and secular (folklore) is a continuation of Ancient Greek Music; the founders of Byzantine
Music did not distance themselves from the Ancient Greeks as they did not abandon the Greek language; the
Byzantines never “discovered” the ancient texts because they always knew them, except from certain periods of
time; the Orthodox Church never allowed any innovation and “preserved the music unscathed” [«tnv pouvatknv
Sietipnoev aAwBntov»];1% K. A. Psachos even criticized the recording of ecclesiastical chants together with
folklore songs, stating that the music of the Church doesn’t have to be recorded because it has already been
preserved in a notational system which can be performed by those who know it in depth.10?

4. Music Supervisor at the Greek Orthodox Churches

In 1932 K. A. Psachos was appointed by the Minister of Education Georgios Papandreou (1888-1968) “Music
Supervisor at the Greek Orthodox Churches”;**? this position was very important to him; it essentially gave him a
second chance to do what he was invited to do in Greece, this time not through education but through a direct
address to the Church’s liturgical performances.

What happened to the reports that K. A. Psachos conducted and submitted as supervisor, whether they
were implemented or not, it’s not easy to ascertain; what one can find in his Press Archive is that -as time went
by- he expressed his dissatisfaction regarding their fate; six years after his appointment, a journalist of the
newspaper The Voice of the Church [H @Qwvn tii¢ EkkAnoliag], in which K. A. Psachos had also published some
articles, mentioned some of his reports that were submitted to the Ministry of Education and to the Holy Synod
of the Church of Greece;'® those reports are described as documents of great historical importance and it is
highlighted that the main problem was the chanters’ lack of education and the fact that they used to chant “as
each one can” [«6,tL pOdoel ékaotocn»];1*

K. A. Psachos’s proposals were summarized in the following five points:

a. No chanter should be appointed in a church unless he holds a certificate of complete musical training and
education.
Existing chanters must be retrained.

c. Acommittee must be formed by the Church and the State; members must be people of letters and arts and
their aim should be to enlighten the public about Byzantine Music by publishing the proper books.

d. A Pan-Hellenic Conference on Music should be organized.
Tetraphonic Music must be banned from the liturgical tradition.

Some weeks later K. A. Psachos published in the same newspaper one of the reports he submitted to
the Holy Synod of the Church of Greece, dated 25-3-1938;%% he began with a short retrospect of the history of
Byzantine Music since its first centuries until the 20" century; then, he boldly stated that the main cause of the
deterioration and perversion of Byzantine Music was the Church’s toleration towards the problems; he disclosed

% K. A. Psachos, «To véov ypa@ticdVv LOLGIKOV GOGTNLLO. Kai T6 Tp@To, Evtumo keipevay [“The New Method of the analytical Byzantine Notation
and the first printed books”], in Néa @dppayé [New Formigx], 1.1 (March 1921), 1-2.

9 K. A. Psachos, «H Bu{ovtivi] ékkANG1o6TIKT) LOVGIKY elvar iepd mapadocioy [“Byzantine Ecclesiastical Music is sacred tradition”], in Néa
Dopuryé [New Formigx], 1.2 (April 1921), 1-2.

100 K. A. Psachos, «H ‘EAnvucy Movoucy 810 pécov tédv aidvovy [“Greek Music through the centuries”], in Néa Emoyr; [New Age], 14
(25.12.1924), 362-4.

101 K. A. Psachos, «T¢d Snuddn dopatox» [“Folk songs”], in Eledfepog Avpwmog [Free Man] 2 (27.9.1932), 2.

102 [Uknown], «O Stoptopdg tod kafnymrod k. K. Wéyov» [“The appointment of Professor K. A. Psachos”], in Movaxé: Xpovixé [Musical
Chronicles] IV.2(38) (February 1932), 80.

108D, M., «O tpdoog kai idsetar [“He that wounded shall heal”], in H dwvij tijc Exrinoiag [The Voice of the Church], (12.2.1938), 2.

104 1bid.

105 K. A. Psachos, «ITé¢ 06 i 1o {ienpo Tiic ékkAnctoctixfic Buovtiviig poveixiicy [“How the issue of Ecclesiastical Byzantine Music will
be resolved”], in H ®wvy tijc Exxinoiog [The Voice of the Church], (1.4.1938), 2.
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that all his reports had been ignored; he again condemned the issue of the Tetraphonic Music, the placement of
the choirs into the Churches, as well as the participation of Philharmonic Orchestras during the Epitaphios
procession on Holy Friday; he proposed the revival of Ancient Byzantine Music by all technical and scientific
means, suggesting the radio, which was becoming popular at that time, as an important tool; the aged K. A.
Psachos declared himself available to the Church stating that he was ready to fight and become unpleasant
because he understood that it would be difficult for anyone to take this role.1%

5. Conference’s papers and lectures
The History and Theory of Byzantine Music Notation has also been K. A. Psachos’s subject for lectures and
conference participation since his first years in Athens; the titles of his lectures have already been published.?’

His presentation at the 16™ International Conference of the Orientalists in Athens (1912) is saved in his
Archive and remains unpublished; a brief abstract of it was published in the Conference proceedings volume;08
the title of the presentation was “The Notation of the Byzantine Music was a symbolic stenographic Notation”
[«H mapaonuavtikn Tic Bulavtiviic poucikijc Nto ouuBoAwkn otevoypapia»]; K. A. Psachos presented the
evolution of the Byzantine Music Notation since its primary form during the first Christian centuries until its final
one in the 19™ century; he also projected “illuminated pictures” [«pwTevéc gikovec»] of Byzantine Music
manuscripts to document his theory; the presentation’s conclusion was as follows: “Contemporary Ecclesiastical
Music as defined by the Greek Orthodox Church is the Ancient Byzantine one; any doubters of the certified
expansion of the Ancient Method of the stenographic Byzantine Notation and of the indicated music transferred
into the current New Method of the analytical Byzantine Notation, which has been transformed from symbols to
letters, they can assure themselves by one way only; and this way is the retrospective parallelism of the present
Notation to its intermediate stages and through them to the Ancient Notation; any other method which denies,
either by purpose or by error, the ten centuries old multifarious evolution of the Ancient Notation and its gradual
analysis and occasional exegesis will always be so daring and undocumented” [«H anueptvr) Aoutov pouaotkn n év
Tfi 6p8086Ew EAANVIKF] EkkAnoia kaSwptouévn eivar alth adtn f dpxaia Buaviwr. Oi 5& Tuyov duei8dilovres
nepl Tii¢ mioti¢ éénynoewg Ttic apyaiag ouuBoldikiic otevoypaiac kal Ti¢ UETA@Opdc Tic &' auTi¢
UTTOVOOUUEVNG LIOUCLKAG €IC TO ONUEPLVOV TEAEIWC AVUAEAUUEVOV ypa@IkOV ouotnua, TO UETaBANIEV amo
ouuBéAwy eic ypaupata, Svvaviat va BeBaiwddot St voc kal pudvou pécou. Kal t0 péoov tolito elvat 6
avabpoutko¢ mapaAAnAiouog Thic onuePLViic ypagfic mpoc tou¢ Siaueéoous otaduoug kai SLd TOUTWVY PO¢ TNV
dpyaiav otevoypapiav. Maca dAAn uédodog apvouuévn amo okomol eite €k mAavnc tnv év dlaotiuatt Ska
odokAnpwv aiwvwv moAuoxbii Ti¢ dpxaiog otevoypapiac €EEALELY kal TV KAWAKWTAV auUTic avaAuon kal
£€nynon, 9a elvat mdvrote téo0v ToAUNPA Soov Kal doTrpLkTocs).

The History, the Art, the Notation and the Tradition of the Byzantine Music were also the subject of his
presentation at the 3™ International Byzantine Conference held in Athens (October 1930); the presentation
included musical performance and projection of musical examples; the proceedings were published in 1932 in
summaries,® but K. A. Psachos had already published his presentation in November 1930;% his thesis was that
the musical system of Ancient Greece was preserved within the Byzantine Music; He rejects the notion that
Byzantine Music “is a simple creation of the last one hundred years fabricated by the chanters of Constantinople”
[«amAolv kataoksUaoua @V Tic mapeABolonc ékarovraetnpiboc YaAt@v thic KwvotavtivourtdAewe»] ;11 it
took a lot of effort, he adds, to mitigate this fallacy and prejudice; the vocal tradition of Ecclesiastical Music,
which was kept undisturbed for centuries, is also a proof of Notation’s fidelity.

In summary, it should be noted that there are two main aspects in all of K. A. Psachos’s lectures and articles: a)
his view on the proper Byzantine Music Notation remained totally unchanged and b) his combative style in
defending his ideas.

K. A. Psachos had a strong spirit and he never hesitated to attack, criticize and publicly debate with
anyone whose thought was damaging Byzantine Music and disagreed with his theory of the unbroken continuity

106 |pid.

07 psachos (1978), 46-8; Socrates Loupas, «Avtdéypopa Kwvotoviivov Payov. H ynelomoinon tov kataloinov tov opyeiov toun
[“Autographs of K. A. Psachos; the digitalization of his Archive”], in Kwvotavtivog Wéyog: o povaikdg, o Adyiog. Hpoxtika nuepidag [K. A.
Psachos: the musician, the scholar. Conference Proceedings], ibid., 320-1.

108 Actes du XVI° International Congres Des Orientalistes [Proceedings of the 16" International Conference of the Orientalists], (Athens: Estia
Publications, 1912), 46-7 [available at the following site: https://gallica.bnf.fr/ark:/12148/bpt6k6580276f/f54.item (accessed: 25 March 2021)].
109 Anastasios Orlandos (ed.), Actes du the I1I™ Congreés International d’Etudes Byzantines, (Athens: Estia Publications, 1932), 266-7.

10 KA. Psachos, «Iotopio, téxvn, mapoonuaviik kol topadootc tiic Buloviviig povoikiicy [“History, Art, Notation and Tradition of
Byzantine Music”], in Movaiky Zeij [Musical Life], 2 (November 1930), 25-7.

1 Ipid., 25.

| 95 |


https://gallica.bnf.fr/ark:/12148/bpt6k6580276f/f54.item

Achilleas G. Chaldaeakes - Socrates Loupas - Evangelia A. Chaldaeaki

of Greek Music from antiquity to modern times; he always mentioned that Byzantine Music was a fundamental
part of the Orthodox liturgical life equal to iconography and therefore the proper interpretation of Byzantine
Music Notation was of theological importance. He arrived in the Greek capital only seven years after a national
humiliating military defeat (1897) and ten years after the country’s bankruptcy (1893) and the imposition of
International Economic Control; in 1896 the 1% modern Olympic Games were held in Athens; the idea that
modern Greeks were direct descendants of the Ancients was particularly popular especially after the “shock”
caused by the German historian Jacob Philipp Fallmerayer (1790-1861) who in his published study denied any
racial relation between modern and Ancient Greeks.? In one of his lectures in Piraeus, K. A. Psachos associated
the spreading of Tetraphonic Music in the Greek churches with Fallmerayer’s theory: “unless if with our actions
(i.e. accepting Tetraphonic Music) we seek to justify Falmerayer’s judgment about us” [«ékto¢ Gv 6t T@WvV
npaéewv NUGV (amobdexouevol v TeTpapwvia) FEAWUEY va SIKALWOWUEY TAC TEPL NUWDV Kpioelg TOU
GOauepayep»];tt® he used the strongest argument of all, the one including an existential meaning for modern
Greeks; but for K. A. Psachos, the only right way to approach Ancient Greece was a reversed process through
Byzantine culture in order to reach the classical.

112 George Veloudis, O Jacob Philipp Fallmerayer ko i yévean tov elnvixod 1otopiouod [Jacob Philipp Falmerayer and the genesis of Greek
historism], (Athens: Society for the Study of Modern Hellenism-Mnimon, 1982).

18 [Unknown], «H povowky di6Aeéic tod k. K. A. Wayov év Iewparel» [“The musical lecture of K.A. Psachos in Piraeus™], in ®@opuryé
[Formigx], Il.a. 17-8 (15-30.11.1905), 2.
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In K. A. Psachos’s Archive, there is an abundance of evidence regarding the usage of the New Method of the
analytical Byzantine Notation for the purpose of recording Greek Folk Songs. Besides the aforementioned musical
records of Byzantine Music, which form the majority of the musical material found in his Archive, the researcher
could also find located there similar information about the Greek Folk or even the Asian Music. A few scholars,
who have in the past commented on the same Archive’s importance, claimed that the records of Greek and Asian
Songs, stored in the Archive, are about 2,000 in number.1** Nowadays, the exact number of the material found
in K. A. Psachos’s Archive, a material categorized in several folders under specific titles by him, is already well-
known in the contemporary research.?®

This chapter will focus on testimonies of Greek Folk Music that are found in the remnants of K. A.
Psachos’s Archive, stored at his residence.'*® The present author has already been involved with K. A. Psachos’s
contribution to recording and studying Greek Folk Songs.!'” However, an additional examination that has been
conducted of the Archive during the research program “Digitalization, Documentation, and Promotion of the
Archive of K. A. Psachos”, has revealed new pieces of information, unknown and unpublished to the relevant
bibliography in existence today. More precisely, a long table given in Appendix No. 7 assembles all the titles of
the folk songs musical records found in K. A. Psachos’s Archive, specifically in the folders entitled “Folk Songs”
and “Folk Material — Songs 11”; the material in its entirety will be described below; it consists of the noteworthy
number of 538 in total titles of folk songs; nevertheless, the recordings that one can find within the same Archive
are much more, given that a number of songs have been written down twice or even more, while, at the same
time, K. A. Psachos also kept a copy of any printed version of the songs that were occasionally printed in articles
or in books. Furthermore, in the above-mentioned folders, one can find additional musical records, which cannot
be classified within the genre of Greek Folk Music; they are melodies related to the repertoire of Secular
Constantinopolitan Music, both Ottoman, and Greek, while amongst them some eponymous compositions can
also be found (the later issue will be discussed by the present author in an upcoming study). The majority of
those records, as it will be described further onwards, are written down rather by K. A. Psachos himself than by
other researchers and musicians.

As depicted from the dates noted in his Archive, K. A. Psachos was involved in the investigation of Greek
Folk Music since the years that he was living in Istanbul (1869-1904);8 after his relocation to Athens, where he
lived until his death (1904-1949), his researches were systematized; he established the School of Byzantine and
Ecclesiastical Music (ZyoAn Bulavtwii¢ kai ExkAnataotikiic Mouotkiig) in the Athens Conservatoire where he
worked between the years 1904-1919, as well as his own Conservatoire of National Music (Qb&eto ESvikiig
Mouoatkfig), which operated from 1919 to 1922, where he provided the Greek Folk and Asian Music as a part of
the curriculum. Actually, before leaving the Athens Conservatoire, he had suggested the foundation of a new
department in that Institute, dedicated to Greek Folk Music; his proposition was not taken under consideration,
and that was one of the reasons that leaded to the end of his collaboration with the Athens Conservatoire. On
the other hand, in his Conservatoire of National Music, he instituted three different departments, of Byzantine,
Greek Folk, and Asian Music, while except for the instruction of Greek Folk Music, he also editorialized a lot about
it. Furthermore, he kept on recording songs and tunes; in fact, he accomplished several fieldwork trips in the

114 Gregorios Th. Stathis, «Ayopd: Tig poveikic Piprodikng K. A. Wéyov» [“Purchase of K. A. Psachos’s Musical Library”], in Achilleas G.
Chaldeakes (ed.), «...tiun mpog tov diddokolov...». "Exppoon dyarns oto mpocwmo tob kabnyntod Ipnyopiov O. Ztabn. Apiépwua oo
&énvidypova tijc Hlikiog kol oTd TpIOVTAYpOVO. TS EmoTHUOVIKTG Kod Kolliteyvikijs mpoopopds tov [A Festschrift to Professor Gregorios
Stathis], ibid., 774; Hadzitheodorou (1978), v{’ [57].

15 |_oupas (2013).

16 K. A. Psachos’s Musical Library, consisting of Byzantine Music manuscripts and printed books of great importance, was bought in 1991
by the Department of Music Studies of the School of Philosophy of the National and Kapodistrian University of Athens; see Stathis (2001) &
Idem, «H Biphodnkn K. A. Wéyov oto [Movemotiuo Abnvav. Eykatdotaon kai yneroroinony [“K. A. Psachos’s Library at the University
of Athens; installation and digitalization™], in Kwvotavtivog Yéyog: o povaikog, o Adyog. Ipaxuxd nuepioag [K. A. Psachos: the musician,
the scholar. Conference Proceedings], ibid., 163-75. After K. A. Psachos’s death, the heirs, meaning his wife Amalia and his nephew Eleni
Dourogianni-Dalla, donated (around the 1970s) one of his Panarmonion Organs in the cultural and social Club of New Smyrna area in Athens
[Eotia Néag Zudpvng], while a second one was additionally donated in 2005 to the Hellenic Folklore Research Center of the Academy of
Athens [Kévipov Epevvng tijc EAMnvikijc Adooypagiag tijs Axadnuiog AOnvav], along with the phonograph and some phonographic cylinders
which also remained in Psachos’s Archive. The rest of his Archive remains at his residence in the New Smyrna area of Athens and was inherited
by Sokrates Loupas after Eleni Dourogiannis-Dallas’s death in 2016.

17 Chaldzeaki (2018); biographical details about Psachos can also be found in this book.

118 For further details on K. A. Psachos’s vitae see Evangelia A. Chaldaaki, «A&0moinon apyelak@v ImMydy Kol SEVTEPOYEVAOV TANPOPOPLOV
v ™ Broypaenon tov K. A. Wéyov (1869-1949): Apyeio Wéyov, Bipiodfikn Wayov, “AvOéuov”, EXnvikn Aaoypagwn Etoipia, Kévipo
Miukpactlotikdv Xnovddv, Movceio Mrevaxmn, Qdsio ABnvadvy [“Utilizing archive sources and secondary information for making the
biography of K. A. Psachos (1869-1949); Psachos’s Archive & Library, ‘Anthemion’, Greek Folklore Society, Centre of Asia Minor Studies,
Benaki Museum, Athens Conservatoire”]; paper given at the 2™ Congress of the Greek Department of the International Association of Music
Libraries, Archives and Documentation Centers, Athens Conservatoire, 27-28 April 2018 (forthcoming).
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Greek countryside, in order to record the melodies in situ; later, he published some of these records, written
down according to both the Byzantine and Staff Notation, so that they could be accessed internationally.*®

Here follows a detailed description of the boxes/folders found in K. A. Psachos’s archive, containing
musical records of Greek Folk Music;'? it has to be noted from the very beginning that the aforementioned
boxes/folders do not exclusively contain musical material; they also include relevant publications of K. A. Psachos
(and others), as well as memos of some of his own lectures, correspondence, and recordings made by other
researchers and sent to Psachos.

1. Folk Songs (Anuwén douara)

It contains 790 digital files in total; among them there are about 255 musical records of Greek Folk Songs, both
published and handwritten; the musical material is written down according to the New Method of the analytical
Byzantine Notation, and, in some rare cases, in Staff Notation as well.

The geographical origin of the songs is defined sometimes; precisely, there are melodies delivered from
the following areas: Crete, Peloponnese (Stemnitsa, Karitaena, Arachova, Zatouna, Magouliana, Vlachorrafti,
Valtetsi, Zatouna), Eptanese (Lefkada), Central Greece (Parnassos, Livadia), Thessaly, Epirus (Arta, Metsovo,
Zagori), Macedonia, Thrace, Sporades (Skiathos), Cyclades (Paros, Andros, Syros, Kea), Asia Minor (Istanbul,
Edirne, Smyrna, Cyzicus, Nigde, Kayseri, Pontus, Propontis, Rysio), Dodecanese (Kalymnos), East Aegean islands
(Lesvos, Samos, Psara, Imbros); additionally, there also are some pieces of Byzantine Secular Music, i.e. songs
taken from manuscripts, mostly from the Iviron Monastery on Mount Athos.

It also seems that K. A. Psachos himself composed some songs, which are similar to folk, specifically the
following two: H Auyepn BAayomouAa [The beautiful Viachopoula] and Oi vikntai [The winners].

Certain songs have been published in local and national newspapers and periodicals, like the following
ones: Musical Chronicles (Mouatka Xpovika), Formigx (Qoputyé€), New Formigx (Néa @opuryé), Elefthero Vima
(EAeUBepo Bijua); within the box, one can also find a copy of the above-mentioned publications.

Some records are written down by other hands; several scholars used to send their musical records to
K. A. Psachos in order to check them or to add the songs to his collections; thus, for some songs found in K. A.
Psachos Archive, one can occasionally find multiple copies of their records; minor differentiations can be
interestingly noticed amongst those copies.

In several documents, interesting annotations written down by K. A. Psachos himself can be found;**
they are notes dealing with adjustments in the musical records sent to him by others;*?? one can additionally
notice comments on his own writings, such as whether or not the record was published,*?* where he heard the

19 K, A. Psachos had actually published the following three books with musical records of Greek Folk Songs: K. A. Psachos, Anuwdy douata
2kvpov. Tpio Oeooatixd, £v tijc Lalauivog kai &v t@v Papdv, i folavrivy kai ebpawrairny rapacnuovariv [Folk Songs of Skyros; three
from Thessaly, one from Salamis, and one from Psara; into Byzantine and Staff Notation], (Athens: Sp. Kousoulinos Printshop, 1910); Idem,
Anuardn dopaza Toproviag, el folavuviy kol edpomaixnv mapasnuavtiriv [Folk Songs of Gortynia, into Byzantine and Staff Notation],
(Athens, 1923); Athens Conservatoire Collection, 50 dnuwon douaza Helomovvijoov koi Kprrng [50 Folk Songs from Peloponnese and Crete],
(Athens, 1930); additionally, he had also published a lot of relevant musical records in a number of periodical and newspaper articles, an
analytical index of which may be seen in Chaldeaki (2018), 117-20.

120 Al of the evidence described in the text that follows has been digitalized; so, the file references commented onwards are based on the digital
copies of the files; note that any piece of paper found in K. A. Psachos’s Archive is numbered as two files, as there is content written on both
sides.

121 ) eaving notes in his Archive was a well-established tactic of K. A. Psachos, as has been properly commented by scholars; see Chaldzakes
(20144d); cf. Chaldzeaki (-).

122 See, for example, the following note, written on the musical record of the song Ay dév ijoovv pé 'ad mov uov "Aeyeg [Didn’t you used to tell
me]: This song was sent to me written in 8-beat rhythmic measures, as well as in 7-beat rhythmic measures; the sender must have been ignorant,
and corrected whatever he did not understand; he was also imitating my style of recording music, but he did not achieve it; the unfortunate
one! [T6 atto doua éotéin ot eig ppbudy dxtdonuov, Gua 68 xai eig éntdonuov. O Groctoleds dratépriotog, SidpOwve, dg poiveral, 6,11 I&v
nvvoer. Euiueito tov tpémov tijg ypagiic 1ov, dAia 0ev 1 katdpepve 6 kakouoipog. (dxo)g).

128 See, for instance, the following note, written on the cover page of a folder that includes musical records of songs from Gortynia: | did not
include these in the published collection of Gortynia’s Songs [4év ta ovurepiédofo gic v Exdobeioav ovidoyny v Ioprovioxdv. P(dyo)sl;
cf. the following note, written on the musical record of the songs Hpwixov v Kovropiavvaicwv [Heroical song of Kontogiannis family] and
O Opijvog tijc Mopyiéiac [Margiola’s lament]: For the text see ‘Musical Chronicles’, 4" year, 2" (38) issue, page 51, February 1932 [Keiuevov
id¢ eic Movoko Xpovika, "Etog A, tetyos 2 (38), aelic 51, @efipovapiog 1932].
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song, also noting the interpreter,'?* or even notes about his willingness to further search musical aspects of some

records.'?®

There were also detected notes of four of K. A. Psachos’s lectures, as well as some more diffused memos,
probably annotations for another lecture or publication; the lectures under discussion are the following:

v' “Greek Folk Songs during Ancient, Byzantine and Modern times” («T& EAANVIK& Snuwdn &opata Katd Toug
dpyaioug, Toug Bulavtvolg Kal ToUg VEWTEPOUG Xpdvoug»); Municipal Theatre of Piraeus, 17/11/1937.126

v’ “Greek Folk Songs during Ancient, Medieval and Modern times” («To EMNnvikov Snu®Sec dopa Katd TV
ApxaLoTNTA, TOV Hecalwva Kal thv ofnuepov»); conference at Prague (without date).

v’ “History and Development of the Greek Folk Songs from the Ancient until the Modern times; how they
survived; their various species and idioms” («lotopia kal €£€ALELG ToU EAANVIKOT Gopatog and Tihv dpyaiwv
XPOVWV PEXPL TV KB’ AUAC. ‘O tpdmog kab’ dv SteowOn. Ta Stddopa €(6n kal iSiwuata adtod»); 2/3/1915
(without place).*?”

v" Untitled lecture about folk songs, probably a continuation of the last one.

Within this box/folder are also kept copies of K. A. Psachos’s publications, as far as discourses about
Greek Folk Music is concerned; they were published in local and national newspapers and periodicals, like the
following one: New Formigx (Néax @dputy€), The Twentieth Century (O Eikootog Alwv), Moreas (Mwpéacg); note
that amongst them one can also find an article of I. Komasos & N. Chrysochoidis, published in the periodical
Scientific Echo (Emtotnuoviki) Hxw).

Furthermore, about twenty-one pieces of correspondence have been placed in this box/folder; they are
letters delivered from the following people: John Dakopoulos, Konstantinos Sfakianakis, George Basilas, Dimitrios
Meranos, Konstantinos Vafidis, John Tsatleropoulos, Sotirios Mentzelopoulos, Theodoros Hatzitheodorou,
Emmanouil Konstantopoulos, Konstantinos Papanastasiou, Dimitrios Peristeris, Anastasios Sotiropoulos, Christos
Vlachos. The letters’ dates span the 1900s, namely the time period that K. A. Psachos relocated from Istanbul to
Greece, while many of them were written during the German occupation of Greece in the ‘40s; the specific
correspondence shows big research interest, mostly in terms of social knowledge; however, the senders did not
necessarily include musical recordings; in most cases, writing notably from rural regions of Greece, they were
concerned about K. A. Psachos himself and his family’s health, and they also organized the transmission of a
specific food to Psachos (such as wheat, pasta [chilopites & trahanas], eggs, raisins, wine, and olive oil), checking
on whether or not he had received it. So, K. A. Psachos probably chose to keep these documents in this specific
box/folder, because they came from persons with whom he usually had frequent correspondence about musical
issues.

2. Folk Material — Songs Il (Anuwén¢ UAn — douata B’)
This box/folder can be described as a “sequel” of the previous one; it contains 739 digital files in total; most of
them are musical recordings of Greek Folk Songs, written down according to the New Method of the analytical
Byzantine Notation, and occasionally into Staff Notation; there also are some correspondence and publications.
The musical recordings in this box/folder are estimated to be around 536; in most of the cases, the origin
of the songs is unknown, but there are some mentions of areas such as Cyclades (Sifnos), Crete, Peloponnese,
Central Greece, Epirus, Thessaly (Kissavos), Sporades (Skyros), Macedonia (Kozani, Kastoria, Veria), Thrace,
Dodecanese (Kalymnos, Karpathos, Kos, Leros), islands of the East Aegean (Mytilene, Psara, Kastellorizo), Asia
Minor (Sinop, Smyrna); an Albanian song is also found, as well as a Hebrew and a Bulgarian; additionally, within
the same box/folder there are a few songs in the karamanli writing; most of them belong to the secular repertoire

124 The following note, written on the musical record of the song KaAé Iavayié pov Zndvufpravii [Oh Mother of God from Sulivri], entitled as
Holaiov Kwvlrdlewe [Old song from Istanbul], is absolutely characteristic: This song was written down after a recitation of my late mother,
which, as she used to tell me, was my father’s favorite song [To goua todto éypdon xat’ dmoyyeliay Tijc deyuviiaTon unTPoS 1ov, T OT0ioV, Mg
uoi Eeyev, 110 10 MPOSPIAES Tpayoddl T0d maTpdg pov. K. a. Payog].

125 See the following note, written on the musical record of the song Nogy i’ 1o vopostéir sov [My bride your wedding gown]: I will compare
this song to the heirmologic (i.e. the short ones) ecclesiastical compositions of 1% Plagal Mode [Ex’ aidtod 06 yiver obyxpioig mpog o
gippoloyiko. puéla b wh. mpdrov (ta abviouo éxrxinoiactika). P(dyo)c]; cf. the following note, written on the cover page of a folder that
includes musical records of songs from various regions of Greece: These songs will be transcribed into Staff Notation; but | cannot find the
motivation [(0a uetaypapdow eic 1o meviaypaupov). (dlia mob Specict) Y(dyo)sl.

126 The above-mentioned lecture was followed by a concert with folk songs; in the relevant folder, along with the lecture’s notes, there also is
the program of both the lecture and the concert.

127 In the notes found within the folder of this particular lecture, one can additionally find the musical records of the following Greek Folk
Songs, which presumably were also presented in the (undefined) event: Chios: Kapdfiv éva amo ) Xio [One ship from Chios]; Risio,
Thessaloniki: Apynv &kaua atov yopd [ started the dance]; Samos: Mia Avyepn o &uopen [A beautiful girl]; Peloponnese: H Havoyiwtitoo
[Panagiotitsa]; Vlachorrafti, Peloponnese: Todty rfrav mov uod Aéyave [She was the one that | was told of]; Crete: X& zepifir oto yraé [In a
garden on the coast]; Lefkada: O dudapavroc [The amaranth].
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of Ottoman Music (amongst them, there are anthems for certain Sultans) and just a few of them constitute
typical folk songs.

All of the musical records are written down by K. A. Psachos himself; some of them are copies of
publications because an important number of the same musical records have been published, either in periodical
publications or in K. A. Psachos’s books; nevertheless, one can also notice some songs which seem not to have
been published anywhere, while for a few songs more than one record is also found. Finally, there also are some
notes of K. A. Psachos on the pieces of paper where the recordings are written; they refer to musical
modifications that he wanted to make,'?® or to any details about the recording of the song.'?°

Amongst the musical material under discussion there also are the original recordings that K. A. Psachos
did during his fieldwork in Skyros (see further details below); they constitute the primary version of this project,
as it is apparent from the scrawled way according to which these recordings are written down; there additionally
are clear copies of the same recordings, written down in both Byzantine and Staff Notation. Within this
box/folder copies of correspondence addressed to K. A. Psachos are also kept; they are letters sent to him by the
people who interpreted songs on the island of Skyros, such as Sofoklis Stefanidis, Emmanouil Vamvakeridis, Eleni
Vamvakeridou, Emmanouil Stavrinidis, Marigo Stavrinidou, Kalliopi Karagiannidou, Emmanouil Sagriotis, George
Papaemmanouil, Dimitrios Theocharis; in their correspondence they express acknowledgments for his work on
Skyros; note that the same letters have been incorporated in K. A. Psachos’s book on folk songs from Skyros,
along with all the relevant musical records.

Furthermore, the publications found here are copies of articles regarding Greek Folk Music, that have
been published in local and national newspapers and periodicals, like the following ones: Formigx (Doputy€), The
Greek Music (H EAAnvikr) Mouatkri), Romios (O Pwundcg), and some more publications, the titles of which are not
mentioned; a relative correspondence, dealing with similar research field, is additionally found here; it consists
of letters between K. A. Psachos and Konstantinos Vafidis, Chistos Christodoulou, Christos Apostolidis, Dimitrios
Peristeris, Adam Akritas, Gabriel Kontiadis.

Moreover, the cards of invitations to K. A. Psachos’s lectures on Greek Folk Music are stored at the same
box/folder; in particular, they refer to his following two speeches: “The way in which it is possible for the Greek
Folk Songs, when properly adjusted, to be adapted in clearly Greek compositions” [«Ti¢ 6 Tpomog, kad ov ta
SNUWSN EMNVIKA Bopota, KoTaAMAAWS SLeUBETOVHEVD, €lval SUVATOV VA SLOOKEUGIWVTOL €iC OUVBETELC
kaBap®g EAANVIKAg»]; “History and Development of the Greek Folk Songs, from the Ancient years until today;
the way that they survived; the occasional various species, idioms and their many subdivisions” [«lotopia kal
€EEMLELG TV EAANVIKOV SNUWORV ACUATWY Ao TV APXALOTATWY XPOVWY UEXPL anuepov. O Tpomog kab' ov
tadta StecwBnoav. Ta katd katpolg Slddopa €idn, ta Stddopa idlwpata kai at moAarAal UTOSLOLPECELS
alT®V»].

Through some of the memos found in the box/folder under discussion, as well as from the contents of
the documents themselves, one can investigate some early influences and primary thoughts of K. A. Psachos’s
later works. For instance, an annotation regarding his recruitment as a chanter at the Holy Church of the Entry
of the Most Holy Theotokos into the Temple, in Pera [Beyoglu], can be found;3 of course, this historical clue is
already known, especially through a self-published vitae of K. A. Psachos; but, in this case, one can recognize a
“fresh note”, autographically and enthusiastically written down, as it presumably (judging from his youthful
writing style used here) was been created as soon as he was hired in the aforementioned position. Furthermore,
some publications concerning the music of the Ancient Greek Tragedy, also found here and dated 18/04/1900,
could probably give prominence to his early thoughts on his later similar work; in the same content, there also
are two notes on his musical records written in Staff Notation, dealing with the “harmonic development” that K.

128 See, for example, the following note, written on a musical record from 1896 of the song H Zuvpvié [The girl from Smyrna]: This song will
change to 7-beat rhythmic measures [Oa yivy éxraonuo]; cf. the following note, written on the cover page of a folder that includes various
musical records, some of which, recorded by others, were sent to K. A. Psachos: | will correct these songs [Oa diopOwOdirorv. P(dyo)s].

129 gee, for instance, the following note, written on the musical record of the song of Tripoli, Peloponnese Evrvijote yépor to6 Mwpné. [Wake
up old men of Morias]: This song was written on June the 29", 1915, after a recitation of John Panagiotopoulos [Eypaen tjj 29 Tovviov kat’
amoyyediov 1. Hovayiwrorodlov. 1915 K. a. Piyog]; cf. the following note, written on the cover page of a folder that includes musical records
of songs from Skyros: In Skyros memoriam, Songs of Skyros island; they were recorded in situ, in July 1909; they have been published [Ei¢
avapvnor Xxopov, douata Xxipov. Eypdgpnoay émitoning kata Todliov tod 1909. EéeddOnoov. ¥(dyo)s].

130 On January the 14", 1889, Saturday, | was hired as first Domestikos of the Holy Church of the Entry of the Most Holy Theotokos into the
Temple, in Pera [Beyoglu], beside the prominent musician Efstratios Papadopoulos [Tfj 14 Jlovovapiov 1889 &rovg nuépa ZapParw
TPOTEANYONY TPpdTog douéonikog Tijg év Ztavpodpouie iepds ékkinaiag tév Eicodiwv tijc Hovayiog, mopo 1@ povoikoloyiwtére kvpie
Ebotpatio [omodorodle. K. A. Yayog]; this is a random note, written down on a piece of paper found between musical records.
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A. Psachos was willing to add in a particular song;*3! this seems to be a clue of particular importance, in order to
ensure the level of his knowledge of European Music.

3. Folk Material, Poetry etc. (Anuwéng UAn, noinoig k.Am.)

This box/folder includes publications of K. A. Psachos (and others) relative to Greek Folk Music; these publications
contain just the lyrics of folk songs, or short relative articles; some of them refer to K. A. Psachos’s work on Greek
Folk Music.

The digital files are 580, and the scraps and issues gathered are about 160; the newspapers and
periodicals where these treatises were published are, namely, the following ones: Moreas of Tripoli (Mwpéag tij¢
TputdAewg), Estia (Eotia), Ethnos (ESvog), Skrip (Skpim), New Newspaper (Néa E@nuepic), Embros (Eumpoc),
Evening (Eonepig), Proodos of Istanbul (Mpoodo¢ KwvotavtivoundAews), Istanbul Postman (Taxubpouog
KwvotavtivoundAswg), Istanbul’s Newspaper (E@nuepic KwvotavtivoundAewg), State (Kpdtog), The World (O
koouocg), New Day (Néo Huépa), Mnimosini (Mvnuoouvn), New Smyrna (Néa Zuivpvn), Cretan Star (Kpntikog
Aotnp), Artisanal Review (KaAAwteyvikn Emidewpnotg), Greek Review (EAAnvikn Emidewpnotg), Homeland
(Matpicg), The Homelands (Ta Matpia), Radamanthis (Padauaviug), New European Gatherer (Néog EUpwraikog
Epaviotic), National Muse (ESvikny Modoa).

Most of them were sent to K. A. Psachos by a press representative agency, called Argos of the Anatolian
Press (O’Apyoc tod Tumnou tij¢c AvatoAfc), which used to collect and mail to subscribers newspaper and periodical
scraps related to subjects of their specified interests.

4. Folk Songs from Skyros etc. (Anuwén douara Skupov K.d.)

The name of this box/folder was not given by K. A. Psachos; it was entitled likewise after the organization of his
archive; there, one can find only 16 pages from the published book with the folk songs from the island of Skyros,
containing a total of 15 songs, without any further commentary from K. A. Psachos.

K. A. Psachos’s first visit to the island of Skyros happened in the summer of 1909, during his vacation;
there, he easily realized the significance of the local folk music tradition; he immediately started recording songs
and melodies, by writing them down in situ using the New Method of the analytical Byzantine Notation, while,
after any of his relevant recording, he used to vocally perform the song that he had written down to the original
interpreters directly, aiming to check whether or not it was recorded correctly; later, he also transcribed the
melodies into Staff Notation, and he published them in the musical newspaper Formigx, as well as in a separate
book.?32 K. A. Psachos went back to the island of Skyros in the summer of 1910, in order to record some more
local melodies; for this purpose, he used this time a phonograph;*32 a couple of those phonographic records that
he did in 1910 have been recently retrieved.'3*

In the remaining part of the same box/folder 138 digital files are found; most of them do not seem to
have any relevance to Greek Folk Music; they are fragments from newspapers or notes written down by K. A.
Psachos himself where apothegms are collected. There also are some additional uncorrelated notes.
Furthermore, three draft letters are found; one of them is also written down by K. A. Psachos himself, while the
other two are typed; all of them refer to his work on Ecclesiastical, Greek Folk and Asian Music in general; more
precisely, these letters were sent in search of funds for the Conservatoire of National Music (Qb&lo ESvikii¢
Mouotkiic) which K. A. Psachos had established between the years of 1919-1922; one of them is addressed to
Theodoros Pangalos, President of the Ministerial Board; the epistle is dated in December 1925 and refers to the
aforementioned Conservatoire of National Music as an existing Institute, although is known that it stopped
running in 1922; therefore, it seems that it was not officially closed yet; the second of the letters is similar to the
first one, addressed to some Minister, although his name is not mentioned; it was sent on behalf of the

181 See the following note, written on an untitled musical record in Staff Notation: The basic melody of this song could be written down as a
performative part appropriate for the right hand of the pianist, while its harmonic development could respectively be written down as a
performative part appropriate for the pianist’s left hand [To qoua ve ypopi] xoi 616 10 9eéi yépi od mdvov, xai 1 dpuovia eig T GpioTepov.
P(dyo)s]; cf. the following similar note, also written on an untitled musical record in Staff Notation: If it is possible, the basic melody of this
song should also be written down as a performative part appropriate for the right hand of the pianist; respectively, its harmonic development
could be written down as a performative part appropriate for the pianist’s left hand; if something like that is too difficult it can stay as it is [Av
elval dvvarév koi avtod tod douatog 1 uelwdio vé ypogi eic 10 Jell yépt 00 mavov, vé évwlodv 6¢ ai dpuoviar eig 0 dpiotepov. Av lvor
dbarolov g uéver (?). Y(ayo)g).

132 psachos (1910); cf. K. A. Psachos, «Anudmdn @opato Zxdpov» [“Folk Songs from Skyros”], in ®@dpuyé [Formigx], 11.e.13-4 (15-
31.10.1909), 2-4; Idem, «Anuddn Gopato Ekvpov. Zviloyn devtépar [“Folk Songs from Skyros. Second collection™], in @déppuyé [Formigx],
11.£.19-20 (15-30.4.1911), 1-4.

183 Chaldeaki (2018), 69-74.

184 See tracks 27 & 28 of the CD included in the edition Kwveravtivog Wéyog: o povaixég, o Aéyog. Hpaxtikd nuepidag [K. A. Psachos: the
musician, the scholar. Conference Proceedings], ibid.
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Association of Friends of Greek Music (20AAoyoc¢ tawv @QiAwv tij¢ EAAnvikii¢ Mouaotkijc), an organization in which
K. A. Psachos seems to have been a member; the third epistle (which is the handwritten one) is also of the
associated content.

5. The manuscript with the published songs from Gortynia (To xsipdypawov t@v ékbodéviwv doudrwv
loptuviag)
As it can be inferred from the title, this box/folder contains the manuscript of the published folk songs of
Gortynia, Peloponnese; K. A. Psachos was invited to Gortynia in July 1915, and he was sponsored to conduct
fieldwork by the Piraeus Association of Gortynia (év lMewpaiel Zuvdeouog Moptuviwv), which had just been
established, in May 1915; he used the same fieldwork method as in Skyros, while he also used the phonograph
to audiotape some of the songs;*3* he recorded a total of 110 folk songs from the villages of Stemnitsa, Karitaena,
Vlachorrafti, Zatouna, Magouliana, and he included 67 of them in a book that was published in 192313,
Particularly, in this box/folder there are 172 pages, counting from both sides, formed into the typical
shape of a published book; the songs included, written down into Byzantine and Staff Notation, are laid out
exactly as they were in the published book, numbered and accompanied by extended annotation and
(occasionally) additional commentary; remarkably, there also are within this box/folder the following two songs
missing from the printed book: Vlachorafti: H ApaywBa [Arachova] or O NtaBAng [Davelis]; Stemnitsa: O
BeAoUbac [Veloudas]; so, in this box/folder a total of 69 songs are included;*3” among them, there also is a short
letter regarding the publication of the book, signed on 25/6/1920 (the name of the sender is obscurely written).
There follow 16 more pages, also counting from both sides, which are typographical proof of some of the previous
handwritten pages, with some notes of K. A. Psachos written on them.

In summary, K. A. Psachos’s Archive proves his consistent involvement in Greek Folk Music; through his lectures
and publications, it is clear how exceptionally incessant he was in his efforts to prove the continuity of folk songs
during Ancient, Byzantine, and Modern times; furthermore, he recorded folk songs utilizing methodically the
New Method of the analytical Byzantine Notation, while he corrected in parallel every relevant publication with
musical records that he found to be erroneous, mostly in matters of rhythm.

Generally speaking, K. A. Psachos’s work of life was undoubtedly dedicated to Greek Music (in both its
aspects, the ecclesiastical and the folk one); his strong belief was that this kind of Music had to be collected and
transmitted to the majority of the Greek people, as powerful proof of the idea of the continuity of the Greek
culture from the Ancient to the modern times; for him, that effort gave essence to his life; it was a matter of
great religious and ethnic importance, a clear reflection of which one can nowadays see in the material found in
K. A. Psachos’s Archive.

1% Chaldeaki (2018), 89-91.

13 psachos (1923).

187 Note that 33 more songs from regions of Gortynia were registered in the aforementioned envelopes 1 & 2, which must have been recorded
in this fieldwork. Specifically, the following ones: Vlachorrafti: 4évépov eiya oy avdi pov [I had a tree in my yard], H Ayyshicdtiooa
[Agelikiotissa], H mapayyeiic [The order]; Magouliana: Xza Tpikopgpa. piés v kopen [In Trikorfa in the peak], To yavi tijc Ipopiac [Gravia’s
inn]; Zatouna: ‘H dmoyorrevon [The disappointment], H &uuopen kopn [The beautiful daughter], H Aefevnia [The valiance], Mia xdpn
Aleavopiviy [A girl from Alexandria], Oi donpeg [The light-skinned girls], ‘Orav fjuovv déxa ypovav moudaxi [When | was ten-year-old child],
IIepifoia eiya [1 used to have a garden], To mapdmovo [The complaint], 7o tpayoid: tob ioyayod [The captain’s song); Karitena H Boyyelic
[Vaggelio], H toaroa Byévew [Madam Vgeno], Oi Blayomodies [Vlachopoules], O tpeic lvyepés 1 Tovumovplobu [The three beautiful girls or
Toubourloum), 2Zzij¢ uavt{ovpdvog tov avé [In marjoram’s flower]; Stemnitsa: ‘H droloyio [The apology], MapdOnrav to devipixa [The trees
withered], Mazdxia pod yrapd [Misty eyes], 'Nag koviyog kovijyaye [A hunter was chasing], ‘Oleg tic viyres mepmazd [| walk every night], 7o
rovddrt [The little bird]; Valtetsi: Meg v drdve yeitrovid, [In the above neighborhood], 7o zpiavtagvildx: [The little rose]; Arachova: O
Tiévvyg [John), Ilepifdii eiya [1 used to have a garden], To uxpobzoico [The young child]; Arkadia: O yépo ‘Oivumog [The old Olympus].
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During his life and work in Athens K. A. Psachos established a network of collaborators, students and friends. He
succeded in strengthening the continuity of Byzantine musical tradition in Greece and left a signifant amount of
work in the field of Greek Folk Music and Asian Music studies in Greece. His educational and intellectual
background, established in the first years of his life that he spent in Istanbul and documented in his student notes,
proved to be most suitable for the demanding position that he first occupied in Athens —the organization and
direction of the School of Byzantine Music at the Athens Conservatoire—, as well as for his other occupations and
achievements. K. A. Psachos had a vigorous and active character and never hesitated to defend his ideas and
combat misjudgment. He also managed to realize an ambitious vision: he designed and constructed an organ to
accurately perform Byzantine and Greek Folk Music.

Although K. A. Psachos’s musicological work is well studied, especially in connection with the field of
Byzantine Musicology, his Archive remains mostly unknown, unrecorded, and underutilized by the international
academic community. The wide range of his interests and professional activities cannot be presented in one
book. By presenting some historico-musicological aspects of this Archive, we hope that future researchers will
clearly realize its crucial importance and critical significance; we also hope, finally, that the planned publication
of K. A. Psachos’s oeuvre, a grandiose project of international academic caliber, will be decisively promoted.
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Appendix No. 1

1.1
Epistle of Plato N. Kesisoglus, dated from September 21, 1907

2eBaote pot kupte, K. Waye,

SUUPUWVWCE TTPOC TAC UUETEPaG 06Nnyiag, EAaBov auveévtevéiv uetda tol k. NnAéwc Kauapdabou, uetabBag
€i¢ Vv €v Meyadw Peuuatt katoikiov tou. O k. Kauapadog Aiav eUyev@c pol wuilnoe Sta pakp@v nepl tic
ypapiic Ti¢ apxaiog Bulavtiviic pouoikijc, deifag pot uaAiota kai apyala LOUTIKA XELPOYpAPA, wS AOyou xapty
v @nunv o MaiaoAdyou kTA. 138 O k. Kauapdog poi sinev 6t glve kad Aa cUUPWVOC TPOC TAC MEPL THG
ypapiic Ti¢ apxaiog Bulavtiviic Louatkiic ewpiag oag, kai 6tL ai tod k. Mdpkou BaotAeiou éénynoeig apyaiwv
TWV@WV UOUOIK@V Tepayiwy, udddov mpoc Boudyapika tpayoudia ouotalouv, mapd mpoc THV CEUVAV apyaiav
BuZavtiviv pouotkiv.®® 0 k. Kapapddoc w¢ pol eine, AaBwv dpopuny €k Tic UUETEPaC UETA TOT K. MdpKkou
BaotAgiou oulntrioewc, ¥ é€riynoe kai 6 (dto¢ thv @riunv tod MaAatoAdyouv* kai GAAa Tvd Louotkd TeEpdyta, T
onola poi éPale kai poi katédeilev éupavéotata 6Tt elye Sikatov ic Tac mepl ol k. Mdpkou BaciAeiou kpioelc
tou. TQ &fntnoa va pol dwan tag éénynoetg tavtag, onws dnuooteuvdwov eic v «Poputyyo». AAA’ ékeivog pol
glmev 611 6 M. BaotAeiou eive év puéow tol matplapyeiou kai poBeital Std ToliTo, UATWS GITOCUPOUEVWY UUGDY
&k Tii¢c oulntnoewg, avaykaodfi avtoc v’ avaAaBn tov kata tod M. Baoideiov dydva. Tov éB8eBaiwoa 0Tl 5V
Undpyet totodtog kivouvog kai o k. Kauapadoc émeiodn va poi mapadwarn Td LOUCIKA TEUMYLX Ta ontola €ERynat,
Uovov Stav éyw ueAetrioac Ty petd tod M. Baoteiou oulijtnoiv oag, luat £ic 9€otv vd ypdw Kot Tac 08nyioc
Tou. Tod T@ Unmeaxe0nv kai fipxioa va UEAET® TNV «EkkA. AAOeiav», TRV omoiav é6aveiodnv ék tol matplapytkol
ypapeiou. Auotuxic 6ev Exw Tac Ev T «Doputyyt» kataywpndeioac VUeTEpac Jewpliag, 6w ék mapalAnlou
avayvwow aUta¢ UETa TtV Tod M. BaotAgiou. Emi tol {NTHUATOG TOUTOU EmMiKaAoluaL TNV yvwunv oag,

138 A copy of the above-mentioned composition [i.e. a Polychronion dedicated to Konstantinos Palzologos] is found in Nileus Kamarados’s
Archive through the present day; see, specifically, at the following site: https://digital. mmb.org.gr/digma/bitstream/123456789/33387/
1/documentl.pdf [accessed 31 March 2021].

1% Bjographical notes about the aforementioned Mark Vasileiou, along with references to his oeuvre as well as his musical transcriptions, see
in the following article: Mark Ph. Dragoumis, «Mapxog Bactkeiov. "Evog mpotondpog tiig Bulavtiviig Movoikohoyiagy [“Mark Vasileiou; a
Byzantine Musicology pionner”], in Azdyeig. [lepiodikn éxdoon t0d Zvildyov Exmoudevtindv Agitovpydv tod Kolleyiov AOnvév [Periodical
Edition of the Society of the Tutors of Athens College] 4 (1988), 204-11.

40 One can follow the above-mentioned “musicological dialogue” between Mark Vasileiou [=a] and K. A. Psachos [=b] through the following
articles: [a'] Mark Vasileiou, «Ilepi Tod otevoypagucod #j iepoyAveukod tig mopacnuovtikii tig apyaiog ékkinc(luotikfic) povetcdic»
[“Regarding the stenographical character of the Ancient Method of the Byzantine Notation™], in Exxinoiactiky AlijOeia [Ecclesiastical Truth]
26.35 (26.8.1906), 416-8 | 26.36 (1.9.1906), 427-8 | 26.37 (7.9.1906), 446-8 | 26.41 (22.9.1906), 483-4; [b'] K. A. Psachos, Ilepi zod épyaiov
LLOVGIKOD GTEVOYPOPIKOD GuaTIiLoTog TS Bulavnivije Movaikiis. Avotimwaig éx tijc « Dopuayyos» [Regarding the ancient musical stenographical
system of the Byzantine Music], (Athens, 1906) [first publication, in @dpuyé [Formigx], 11.b.13-4 (15-31.10.1906), 5-8 & 11.b.15-6 (15-
30.11.1906), 2-3]; [a?] Mark Vasileiou, «Ilepi 10D otevoypagikod #j iepoylveucod tfig mapacnuovidic g apyoiag dkknc(lacTikdc)
povoikiicy [“Regarding the stenographical character of the Ancient Method of the Byzantine Notation™], in Exxinoiaotxn AljOeia
[Ecclesiastical Truth] 26.55 (23.12.1906), 645-7 | 27.1 (5.1.1907), 9-11; [b?] K. A. Psachos, «Td {qmua. tiig dpyoiog povouciig ypopijc» [“The
issue of the Ancient Method of the Byzantine Notation”], in ®dpuryé [Formigx], I1.c.3-4 (15-31.5.1907), 2-4; [a®] Mark Vasileiou, «ITepi tfig
apyaiog Pulavrivijg povoikils onueoypaeioc» [“Regarding the Ancient Method of the Byzantine Notation™], in ExxAnoiactixiy AljBeia
[Ecclesiastical Truth] 27.29 (20.7.1907), 439-40.

141 The aforementioned exegesis of the Polychronion dedicated to Konstantinos Palzologos, made by Nileus Kamarados, can be found in his
Archive, in two scores written down by his hands [see an electronically re-written record of them at the Musical Examples No. 4.1 & 4.2 found
at the end of the text of the following Interview]; in the first one, the 1% part of that composition [: May the Emperors have a long life (IToila
w0 & v PaciAéwv)] is included, under the following title: May the Emperors have a long life, exegesis from the Ancient Method of the
stenographical Byzantine Notation to the contemporary one by Nileus Kamarados [[1oAla ta &y t@v Pooiiéwv é&nynlév éx tijc dpyaiag
Polavuvijc  mopoonuovuriic el v  vewtépav vmo Nnréwg A. Kapopddov]; see: https://digital. mmb.org.gr/digma/bitstream/
123456789/32829/1/documentl.pdf [accessed 31 March 2021]; in the second, the 2™ part of the same composition [: May Konstantinos
Paleologos, the most pious King and Emperor of the Byzantine Empire, have a long life (Kwvotoviivov 10d ebdocfeotdrov faciléwg kai
adrokpdropos Pouaiwv b Halowoldyov, morla o ép)] is included, under the following title: Polychronion dedicated to the Emperor
Konstantinos Palceeologos, exegesis from the Ancient Method of the stenographical Byzantine Notation to the contemporary one by Nileus
Kamarados [H grjun t0d Abroxpdropoc Kwvetaviivov tod Ialoroldyov, éénynleioa éic tijc dpyaiag folavavijs mapoonuovtixiic eig vy
vewtépav, vmo Nnléwg A. Kauapadov)]; see: https://digital. mmb.org.gr/digma/bitstream/123456789/33395/1/documentl.pdf [accessed 31
March 2021]; at the same Archive, one can also find a relevant exegesis of the said Nileus Kamarados on a Polychronion dedicated to
Konstantinos, Bishop of Silivri [Znivfpia]; see: https://digital.mmb.org.gr/digma/bitstream/123456789/32828/1/documentl.pdf (accessed 31
March 2021)]; that is a Polychronion which is also included in the codex where the above Polychronion under discussion is found; cf. Dimitrios
G. Kampouroglous, «O duvog tod Iokawordyov. H ypnoomoinog 1o kddwkog. O Iolvypoviopds. Alkor Aemtopépewany [“The
Polychronion dedicated to Konstantinos Paleologos™] in Eotia [Estia), (7.6.1904), 3 {= llavafijvara [Panathinaia)] 8. 89-90 (1904), 175 (a
reprinted of the same article)}; K. A. Psachos, «Emotpovikn dvakoivaotg yevopévn &v 1@ [Mopvacod i) 6" Anpidiov 1906» [“Scientific
Lecture, given at Parnassos’s Hall on April 6, 1906”]), in @épuryé [Formigx], 11.b.1-2 (1-15.4.1906), 5.

| 111 |


https://digital.mmb.org.gr/digma/bitstream/123456789/33387/%201/document1.pdf
https://digital.mmb.org.gr/digma/bitstream/123456789/33387/%201/document1.pdf
https://digital.mmb.org.gr/digma/bitstream/%20123456789/32829/1/document1.pdf
https://digital.mmb.org.gr/digma/bitstream/%20123456789/32829/1/document1.pdf
https://digital.mmb.org.gr/digma/bitstream/123456789/33395/1/document1.pdf
https://digital.mmb.org.gr/digma/bitstream/123456789/32828/1/document1.pdf

Achilleas G. Chaldaeakes - Socrates Loupas - Evangelia A. Chaldaeaki

MOPAKAAWDY OTwWS Uol EKIEONTE AEMTOUEPWC TAC OKEWELS oag. Tov k. E. Mamadomouvdov Ba (dw tnv mpooeyi
Kuptaknv. To {ntnuoa 6€ 61”6 0 k. Kauapadog Sev ényelpet va ypayn o iblog kata tod k. M. BaotAgiou, kaBwg
fwonoa, ive O 6T 0 PV MP@TOC SV yvwpilet MOAAG ypdupata, Std va Svvatal eUxep@C va xeptodij Tov
KaAauov, 0 8 SeUTEPOC UETEXEL maLSElng.

Mn éxwv dAAo T va mpoc¥<ow SLaTeAD UeTd oeBaapod,

MAatwv N. KeoicoyAouc
Tij 21 7/8piou 1907.

Eav SuvnOad va elpw kai AdBw nmapd tivog « Dopltyya», mOTeEVwW OTL TO TOAU €vrog 15 nuepdv da odc anooteilw
TO AMOTEAECUA TFC UEAETNC LiOU.
o i6loc

TP AOKEUN ECTIEPAL.
KatwpSwoo kai ebpov @dputyya
0 iblog

1.2
Interview of the Protopsaltes Nileus Kamarados, recorded by Plato N. Kesisoglus

Nepi ti¢ ypaiic ti¢ apxaiag Bulavtivij¢c HOUOIKIG.

1%. Mepi tod rtote Eénowi9n kai EueAonotidn o EmiAvyviog Uuvog.

«Evwtio¥tw Aownov, Aéyet o k. Mapkoc BaotAsiou, 0 k. Wayoc yvwunv, (owg UEV ouk aAadntov, capii
Ouwc kai ek Badeiag UEAETNC Kal Lakpdc Nelpag oxnuaticBeioav: mP@WToV OTL 1) LOUGLKI) TWV anaptdundeviwyv
doudtwv (8nA. o0 “@dc ilapov” kTA.), 5ev EAkel, we @povel alToc, fi kai oloc 81 Tic GAAOC THV KaTaywynv auTic
aro lwavvou ol Aauaoknvod, fj kai ard lwdavvou Tod KoukouZéAn, dAA’ elvat ToAU puetayeveotépa, oior Tuyxdvel
kal dmaca n onueptvr) pouotkn thc EkkAnoiag, Stauoppwideion ouv T@ xpovw €K TOV Aswdvwv Thc
Bulavtivicr». 142

®povoiiuev 6Tt 1 yviun tod k. Mdpkou BaotAgiou Sév give mpoiov Badeiac ueAETNG kal pakpdc neipac,
Onwc¢ o ibto¢c avtoematvoUuevog AEyet, SLOTL O EmAUXVIOG UUvog EAKEL TNV KATAywynNVv amo poudikod Emiong
nadaiod, 6oov kai 0 lwavvng 0 Aauaoknvog. Aodeiéic toutou Eotwaoay ta EEAG.

0 Kuptakoc QAoégvnc év T kata 0 1868 ékboUvtL év Kwv/moAst Ae€ik@ Tiic EAA. €kkA. Mouatkiic, v
1] 0eAibL 16" T0T mpoAdyou Tou, OUAGY mepl ToT ATnVoyevoug AEyeL: «... kata TNV paptupiav kai anddelétv tod
Meyaldou Baoteiou, Sta to moinua tod émtAuyviou Uuvou “©@¢ IAapov”, @S VWOE TA HOUCLKA KAl TTOLNTIKA
UETPA Ei¢ TO ULKTOV UéAoc Tod MifoAubiou (tetdptou Fixou), ue tnv éneioaywynv tod Audiou (6eutépou fiyou)
kol EéPadev auto o lepoudptuc Adnvoyévng, 6nep ocwletal kal €i¢ NUAG aUTO TO MPWTOTUTTOV Kal dpyaiov UEAOC
Kol pué moiav HouotknV elxe TovioelL auTd, 0 moNTAC Kal HoUGIKOC aUTOC pd 1600 xpdvwv; Adyw 8¢ 250 kai 300
w.X., €l¢c tac apyxac tiic yplotiavikijc dpnokeiag, Ote éneteAeito n Jeia Asitoupyia tod Ayiou lakwBou t00
Abedpodcou, EPallov ue tol¢ YaAuoug ol Aabib v tfj ékkAnoia tol Xplotod, ué moiou¢ 6 TOVOUG UOUOIKFG
glyov TovioeL aUTOUC Kail TG EUEALoaY TOTE TO dpyatdTaTov uédog Tol viknTnpiou Tpomapiou “Xplotoc avéotn”,
10 “Aytog, Aytog, Kuptoc SaBawd” kai A o moAAd; ». 143

0 6¢ k. I. Mantadomoulog eic To €pyov Tou «SuuBolai ic thv iotopiav Tiic Mouaoikiic» Tol 1890 v oeAibt
80 Aéyel: «QoaUTWG ApYaLoTATOC €0TL KAl O TPLadIKOG A EmiAuyviog Juvog “Qag iAapdov”, dotic amodidetat Umo
Nikn@opou 1ol KaAdiotou €i¢ toU¢ amootoAikoug dvdpag, kat’ GAloug && eic tov udptupa Adnvoyevnv, 6v
Epaldev o Oelog avnp opuwv gi¢ tov dia mupog Bavartov. AAX’ €k Ti¢ KATWTEPW TAPATIOEUEVNG PHOEWCS TOU
oUpavopavtopoc Baoideiou ééayetal 6Tt Ayvwatog £atiy 0 mowntr¢ tol Uuvou. “ESoée Toic matpdaotv NU@v, un)

142 Mark Vasileiou, «Ilepi 1od otevoypagikod fi ispoyAveucod tiig mapaonuavrikig tig dpyaiog ékkinc(tootikiic) povouction [“Regarding the
stenographical character of the Ancient Method of the Byzantine Notation™], in Exxinoiootixy Ali0eia [Ecclesiastical Truth] 27.1 (5.1.1907),
9.

148 Kyriakos Philoxenis, Aeixov tiic Eldnvikiie ExxAnoiacukiic Movaixiig, pilomovifev uév smo Kvpiaxod diioéévovg 100 Epeaioudyvirog,
&rd1dopevov 08 éykpioel kol ddelq tijc Meydlng tod Xpiotod Exklnoiog [Dictionary of the Greek Ecclesiastical Music], (Constantinople:
Evangelinou Misailidou Editions, 1868), 15" [14], note 8" [4].
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OLWTTH TNV xdpty Tl E0mepvol pwtoc béxeadal, dAA’ ebTU¢ pavévtog eUxaplotelv- dAA’ GoTi¢ Uév O matnp TV
pnuatwy ékelvwy ¢ émtAuyviou euyapiotiog einelv o0k Exouev- 0 UEvtol Aad¢ apyaiav dginat TV ewvny Kai
oUbevi mwrnote aoeBeic évouiodnoav oi Aéyovteg: Aivoluev lNatépa, Yiov kai Aytov lNvedua, Oeov, i 6 TI¢ Kai
tov Uuvov Adnvoyévoug €yvw, 6v Womep Tt dAAo &itriplov Toic ouvololv alT@® KaTaAEAoLtev opu@v fdn mpog
TV 810 mUpO¢ TeAeiwaty, ole Kal THV TV HapTtUpwV yvwuny, Snwc eiyov nepi o0 Mvevuatoc”. Ex Tdv Adywv
ToUTWwV 100 Meydiou Baoikeiou, katddnlov mpoc tolc dAroic yiyvetar 6Tt 6 émAUyviog Uuvog eive €k T@v
APXALOTATWVY EKKANOLAOTIKWY UUvwy kai 6Tt 0 1epog Adnvayopag mpo Tii¢ HapTupLkiic auTol TEAEUTHC KATEALTEY
€i¢ ToU¢ padntag avtod Juvov eic 10 Aytov Mvedua, un Staocwdévta péxpt nuU@v. TH NUETEPY yvwun €xouev
otoyoldvra kai tov evpadéotatov MatOalov Mapavikav, Afyovta €mi Aééel tade: “€k TAG MPOOCEKTIKIG
avayvwoewc Tol ywpiou TouTou [E€ayeTal], 6Tt 6 ASnvoyévng eixe mowioet Etepov Uuvov, év @ uveia €yiveto tod
Ay. lveouarog”. Ev @ Ouvw “©ac iAapov” StakpiVouey TOV MPOKEAEUOUATIKOV TTOSQ, TOV AVAITALOTOV, TOV
omnovéeiov, Tov daktudov kai tov dueiBpayuv. O émiAvyvioc avanAnpwieic Bpadutepov Umo told M. BaoiAeiou
kol to0 lepoooAvuwv Swepoviov (T 633) Yaldetat dypt tiic onugpov bt told avtol £PpUuduou Louatkol
TETPAUETPOU KaTA TO dpyalov avTtod puéAocy. 14

Emnionc o k. . MNanadonoudoc év oeAibt 147 tol ibiou Epyou tou A€yel: «[lpiv fj matplapyevon o
JWEPOVIOG AVETIANpwOE ToV EmMIAUXVIOV UuUVoV kal KATEOTNOEV QUTOV KPEITTW KATA TE TO UEAOG KAl TOV
puBuUbY». 1%

EE 6Awv Aoumdv toUTwy mioTevouev 6Tt 0 K. Mdpko¢ BaotAgiou Od aAdaén yvwunv, netdousvoc 6t t0
“Wéic idapov” ¢v give Epyov pstayevéatepov, dAN’ uvoc pedomoindeic mpo tod lepod Aauacknvod.

Kai fién ti éxet v/ anavtrion o0 k. Mdpkoc¢ BaoiAeiov gi¢c tnv vmo told k. Wayou mpoBAndeioav
SUAnppatikiv épwtnotv: «fwe apod i Tadta (o “Odc iAapov” KTA.) avayvwpiln 6 k. Baoiieiou glboc kai
KIAAOG LOUGTLKOV Kol TP SEXETAL TTLOTOTNTA EPUNVELXG TWV TPLWV €ENyNnT@iv, anapveltal TodTto kal €i¢ Ta Aoutd
douara;»* Motevouev 6t 6 k. Baoileiov 5év 9a drmo@uyn 0 SiAnuua, AviA@v ényelpripata uovov ék Thc
GKeVWTOU pavtaciac Tou, dAAd kai mpoodywv ywpio apyaiwv Houotk@v St wv Fd arodeifn To éopaluévov T@v
EMYELPNUATWY NUDV.

BeBaiwc n «ExkkA. AAnYGeia» 10 €nionuov todto dpyavov t@v Matplapyxsiwy, Ntic nap’ 6Aov altijc Tov
UinAov titAov bev amépuye va @piAoéevnan ei¢ tac otnAac ¢ ta¢ mpoowrika¢ UBpeig ol k. Baoteiov kata
to0 k. Wayou, Ba kataywpion eUxapiotwe kai TV (¢ TA¢ EPWTNOELS Ua¢ anmavtnoty tod k. M. BaotAeiov. H
SteAebte avakoivwolc tol k. Wayou, Onwc kal al Katomty Tautng ypapeloal mpayuateial tou, ap’ 6Aag tac
kpauvyag kai pwvaokioc tol k. BaotAgiou kal 3 (?) Exouat ueyiotnv émotnuoviknyv aéiav, S10tt md¢ tic BAEmel
&v autalc tv coBapav kai poakpav tol k. Wayou ueA€tny, éni 9éuaroc téoov ooBapod, To omolov Sv EToAunoav
v FiEwot IponyoupEvwe ol KATNYoPOTVTEC QUTOV. Erettwv-td-Hévor-Epyev-siver ALOTL dvti vi Katayivwvtal gic
tolautac pueAétac, oupuBaAiovtec eic AUotv totoUTwv InTnudtwy, £pyov aut@y Exouat v padloupy@ot ToUG LEV,
VA Katnyopat ToU¢ &€ kai oUTw VA TUyxavwaol tfi¢ ebvoiac t@v év tolc MNatplapyeiols, uévov tol¢ @LAiwe mpog
autou¢ Eyovtac Bondoivres 6nw¢ katadaBwot Joeic év tfi Mouaoikfi SxoAf, tou¢ &6¢ mpayuatt daéiav
KEKTNUEVOUG, Sl ouko@avTiwy V' Amodlwkwol Ti¢ ZxoAfic tautng mpoomadolvieg, €k @OBou UNTWE
armokaAUYwaotv oUToL HUEPAY TWVA THV AUATELAV TwV.

2%, Mepi tii¢ £énynoewg ti¢ onung tod MaAatoAdyou.
—  Kai Tl ppovelte, kUple Kauoapdde mepl tii¢ £Enynoewc ti¢ @nung tod MNaAaitoAdyou;
—  H é€nynoic tod k. SakeAdapidou kai Tol k. Mdpkou BaotAeiou, give uovov amAii petpopwvio.’ AN’ 1
£€nynotc tol Seutépou elvar pdAdov éopaAuévn Tic Tol mpwTou Soov deopd TAV petpopwviay. AAMwote

144 papadopoulos (1890), 80-1.

45 |bid., 147.

146 Mark Vasileiou, ibid.; cf. Psachos (1906a), 18.

147 As far as the above-mentioned exegeseis of the composition under discussion [i.e. the aforementioned Polychronion dedicated to
Konstantinos Palzologos] is concerned, one can see the one of John Sakellarides in IHava&ivaio [Panathinaia) 8.94 (31.8.1904), 277-8
[where a relevant epistle of the said John Sakellarides, published under the title: “The Polychronion dedicated to Konstantinos Paleologos”
(«O Buvog Tod Iakatordyovy), can be found] & 280-1 [where the score of the specific exegesis is published, accompanied by the following
clarification: “transcribed from the Ancient Byzantine Notation into Staff Notation by John Sakellarides (the father), after a harmonization
made by Theophrastos Sakellarides (the son)” {«uetnvéyOn éx tijc dpyaiag Polovuvijs mapacnuavtikiic €l Ty vewtépay ebpwraixny 6mo
Tewdvvov O. Zaxellapion (moxpog), évipuovieOn 5 vro tod Ocoppdatov Zaxelropion (viod)»}; cf. [unknown], «O Huvog T0d Ilakatordyovy
[“The Polychronion dedicated to Konstantinos Palaologos™], in ITazpic [Bovkovpeotiov] [Patris (of Bucharest)], (29.5/11.6.1905); see Musical
Example No. 1.1 found at the end of the text of the present Interview; the mentioned score is additionally followed by another score of a folk
song (entitled O Odvaroc 0 vavrov {The death of the sailor}), written down into Staff Notation and also harmonized by Theophrastos
Sakellarides, a song from the village Litochoron in the Olympus area of Greece that, according to Sakellarides (see p. 278 of his above-
mentioned article), “is amazingly similar to the Polychronion]; the exegesis of Mark Vasileiou could be seen in his aforementioned article,
«IIepi 100 oteEvoypopod fi iepoyhveukod tiig mopaonpuavtikiig tiig dpyaiog ékkAno(laotikiig) povowio» [“Regarding the stenographical
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kai 0 péroc tol k. SakeMapibou elve osuvotepov fi 0 Tol K. Mdpkou Baotleiov. Mapatnproat,

éénkodouBnoev o k. Kauapdbdog, 10 dpyalov xeipoypapov Anyel €ic 61, onweg kai n €énynoig tod k.

character of the Ancient Method of the Byzantine Notation™], in Exxinoioctixy AlijOeia [Ecclesiastical Truth] 26.41 (22.9.1906), 484 [see
Musical Examples No. 3.1 & 3.2. found at the end of the text of the present Interview]; furthermore, it is particularly noteworthy that in Nileus
Kamarados’s Archive both exegeseis of the said Polychronion dedicated to Konstantinos Paleologos are found, written down by his hands;
the one of Mark Vasileiou is presumably copied from the above-mentioned relevant reference [cf. Musical Example No. 3.1 found at the end
of the text of the present Interview], while the other one of John Sakellarides is obviously transcribed into the New Method of the analytical
Byzantine Notation by Nileus Kamarados himself [see an electronically re-written record of it at the Musical Example No. 1.2 found at the end
of the text of the present Interview]; they consist of the same two parts, like the aforementioned one made by Nileus Kamarados himself (see
above, note 141); specifically, one can see their 1% part [: May the Emperors have a long life (IToiic e &y wév Paciiéwv)], found under the
title: May the Emperors have a long life, exegesis from the Ancient Method of the stenographical Byzantine Notation to the contemporary one
by John Sakellarides and Mark Vasileiou [IToA.a ta &ty wdv Bacidéwv éEnynbeév éx tijc dpyaiog Bolavtivije mopoonuovtiis €ig vy vewtépay
mo  Twdwwov O. Zaxellapidov kai Méprkov Baoileiov], at the following site: https://digital. mmb.org.gr/digma/bitstream/
123456789/32823/1/documentl.pdf [accessed 31 March 2021]; additionally, their 2" part [: May Konstantinos Paleeologos, the most pious
King and Emperor of the Byzantine Empire, have a long life (Kwveraviivov tod ebdoefeotdrov Paciléwg kai abrokparopos Pwuaiov tod
Taloioléyov, molie o &mn)], under the title: Polychronion dedicated to the Emperor Konstantinos Paleologos, exegesis from the Ancient
Method of the stenographical Byzantine Notation to the contemporary one by John Sakellarides and Mark Vasileiou [H g#jun tod Abroxpdropog
Kawvotavtivoo 1od [ladowoAdyov, éénynbeioo éx tijs dpyaiog Bolavuvijc mapaonuavtkijc €ig v vewtépay, vmo Twdvvoo O. ZakxeAlapidov kol
Mdprov Boaoileiov], can be respectively found at the following site: https:/digital. mmb.org.gr/digma/bitstream/123456789/
33391/1/documentl.pdf [accessed 31 March 2021]. Additionally, the first exegesis [i.e. the one made by John Sakellarides] caused another
interesting relevant “musicological dialogue” between K. A. Psachos [=a] and John Sakellarides [=b], which one can follow through the
following references (cf. also the relevant historical comments already noted in a previous chapter [: Lectures & Avrticles]): [a'] K. A. Psachos,
«O Bpvog tod IMorarordyov. ZvvévievEis pe tov k. K. A. Wayov» [“The Polychronion dedicated to Konstantinos Palaologos; an interview
with K. A. Psachos”], in @puryé [Formigx], Il.a.1 (15.3.1905), 3-4 [b'] John Sakellarides, «I1epi tod Buvov tod Maiaordyov» [“Regarding
the Polychronion dedicated to Konstantinos Palzologos™], in @6puryé [Formigx], 11.a.2 (31.3.1905), 2-3 [a%] K. A. Psachos, «O Buvog tod
Tohaiordyov. Znovdatotdn koi Aoy o ToTiKT cVVEVTELELS e TOV K. Payov &v oyéoet Tpog TV VIO TdV apyainv Sidopévny Epunveiov
€1g T0 Gpova kadovpeva onudadia tiig maods ypaeiio» [“The Polychronion dedicated to Konstantinos Palaologos; a very important and much
enlightening interview with K. A. Psachos, regarding the explanation that the ancient musician used to attribute to the subsidiary signs™], in
Dépuryé [Formigx], 11.a.3-4 (15-30.4.1905), 1-4 [b?] John Sakellarides, «Ilepi tod Huvov tod HoAaoidyov. ‘H éni 1dv peyéiov onuadiov
ovlfitnowg» [“Regarding the Polychronion dedicated to Konstantinos Paleologos; the discussion on the subsidiary signs”], in @dppuyé
[Formigx], 11.a.5 (15.5.1905), 3-4; this “dialogue” concluded with a K. A. Psachos’s relevant lecture at “Parnassos’s” Hall, given on April 6%,
1906 and published (under the title « Emotnuovikr dvakoivooig yevopévn €v 1@ Hapvaocod tij 6" Ampikiov 1906 [“Scientific Lecture, given
at Parnassos’s Hall on April 6", 1906”]) in ®épuryé [Formigx], 11.b.1-2 (1-15.4.1906), 5-6 | 11.b.3-4 (15-31.5.1906), 3-5 | 11.b.7-8 (15-
31.7.1906), 3-5; during that lecture, a choir of K. A. Psachos’s students from Athens Conservatoire performed the beginning of the
Polychronion under discussion, according to an exegesis formed by K. A. Psachos himself; see, specifically, [unknown], «Movoikr
avakoivaolg tod k. Payov év 1@ Iapvacod» ["Musical presentation by K. A. Psachos at Parnassos”], in @dpuyé [Formigx], 1l.a.24
(28.2.1906), 3: “... students of Athens Conservatoire School of Music will sing the exegesis of the beginning of the Polychronion dedicated to
Konstantinos Palwologos, as it is indicated by Mr. Psachos” [«... uabnrol tijc év 1@ Qdeiw Xyolijc & wallwor v vmo t0b k. Péyov
dmodetkvoouévyy EEynoty Tiig dpyiis Tod tuvov tod Ialaoidyovy]; [unknown], «H &v 1@ Ilapvaccd EMGTNUOVIKT] HLOVGIKT GVAKOIVAGCIS TOD
k. Wayov» ["The Scientific musical presentation by K. A. Psachos at Parnassos”], in @dpuyé [Formigx], I1.b.1-2 (1-15.4.1906), 3: “... Mr.
Psachos has succeeded, working and studing for a year, as he said, to form an exegesis of only the beginning of the Polychronion dedicated
to Konstantinos Paleologos, which was sung at the lecture by students of Athens Conservatoire School of Byzantine Music. The melody of this
Polychronion, as it performed according to K. A. Psachos’s exegesis, was, in the common opinion of those present, very serious, and rather
fitting for a Polychronion dedicated to an Emperor” [«... 6 k. Yayog katopbwoe, kotdmy émoiog épyaciag kai ueAéTie, g elmev, v épunvebon
v dpyiv uévov tiic mepi o8 6 Abyog erune tod Ioloroldyov, iy fwallov katd Ty dvakoivaery tabtyy uedytoi Tijc &v ¢ @deie folavavije
uovaixiic oyolijs. To éx tijc obtw dobeionc Epunveioc uélog Tiic PUNG TOHTC 170 KT THY KOIVIY TGV TOPIeTauévOY Avtidgwiv Jiav cofapov
Kol udllov épuolov eig pruag ovroxparopwvy]; information and musical material about this exegesis, are found in K. A. Psachos’s Archive
and are commented and published onwards, in Musical Example No. 2. After that, the already mentioned “musicological dialogue” between
Mark Vasileiou and K. A. Psachos (see above, note 140) was immediately followed. Finally, it should to be noted that Mark Vasileiou published
another relevant exegesis on a similar Polychronion [the text of which is formed as follows: May, in God’s name, your kingship last for long
life (IToAvypoviov motjoous, 6 Ogdg, v dyiov Pacileiov oag, ¢ic mollo érn)], found in the Konstantinopolitan periodical Movaixij.
Eixovoypagnuévov Movaikopilodoyikov IIeptodikov, ueto. teuoyicov govnTikiic kol OpyovIKiG HOVOIKIG &V EKKANGIaoTIK] Kol YpoyuKy
Iopacnuovuij, ooviacoouevoy tjj ovvepyooig EAMvov kol Eévav povoikdv kol povetkoAdywv. AieoBoveis kai Apyioovedxmng I. A. Hoytikog
[Music; illustrated musicological and philological periodical edition, which includes musical examples written down into both Byzantine and
Staff Notation and compiled by the support of Greek and foreign musicians and musicologists; director and chief of the edition: George
Pachtikos] 1.9 (Constantinople, September 1912), 263 [where the score of the specific exegesis is published, accompanied by the following
inscription: “Polychronion dedicated to Byzantine Emperors, taken from a 15"-century manuscript, exegesis Mark Vasileiou; this is a
composition sung when the Emperor is going to venerate the Holy Icons and receive the communion bread” {«Ilolvypoviouog Bvlovtivéy
Avrokpatopwv, €k yeipoypdpov tijc IE" éraroviaetnpioog, épunvevbeic vmo Mapkov Baoileion, “wirletor tovto Ste uéiier 6 Baoiledg
diépyealou elg mpookivnay t@v Ayiwv Elkévov kel va Adfy ék 10 koroarlacod ’»}; see also on p. 273 some short comments on the
composition] & 265 [where a transcription into Staff Notation along with a rhythmic restoration of the same score, both made by George
Pachtikos, is found («Zlolvypoviouog Bvloviivdv Avtokpatdpwv, wollduevog dte dipyeto 6 Booidedg € mpookivnaty t@v Ayiwv eikévav ivo
AGfn 10 avtidwpov, kaa v Epunveioy tob k. Mapkov Baoileiov éx yeipoypapov IE’ éxatoviaetnpioos. Metaypogi €k tijg EkkA. Topoonuavtikie
kad pobuikn drokazdotaoic vro I. Hoytixovy); cf. also Dragoumis (1988), 210; see Musical Examples No. 5.1 & 5.2, respectively, found at
the end of the text of the present Interview.
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K. A. Psachos’s Archive: Historico-Musicological Testimonies

JakeArapibou. 8 O k. BaoiAeiov Suwc nepaivel t0 pédog gic Bou.™ To apyalov eic thv ouAraBhv -ro- tfc
Ppacewc: oA ta £tn, &yt SumAfv. > Mdic o k. BaotAeiov Oétet kAdoua; > Eriong to dpyaiov xelpdypagov
&l¢ 10 -&- T00 &N, éxel mapakAntikiv.'>2 0 te k. SakeAdapibne Suwc kai o k. BaotAgiou, oUbepiav onuaciav
bibdouatv eic avtnv. H mapakAntikr) SnAol, 6t mpémnet va éktadfj T0 UéAog. Auto Sév o EAaBov ékelvol um’
SYnv. Eic tolito Suwc Eopalov.

3%, MéAog kai puetpowvia. lvwun MavounA tol Xpuodgpou.

Eav o k. Baoieiou mepippovij v paptupiav tod Kpouvotdadde, tol Xpuodavdou, tol Mpnyopiou, tol
BioAdkn, we¢ avipwnwyv xJeotv@v kai 6fev akataptioTwy, motelw Ouws Ot Ya oeBaodfj tnv yvwunv tol
MavounA ol Aaunadapiou, dotic BeBaiwc Sév eive xFeotvoc, ol Ato Aaumaddaplog Katd T 1453.

Kai 6 k. Kapap@soc poi £5e1Ee maAatdtatov YeLpoypapov év @ avéyvwoa Ta £Efc: «MavounA Xpuodenc
0 Aaunadadploc “nepl v éviewpoupévwy Tif YaAtikii Téxvn kai Wv @povoiot Kak@¢ mepi adT@V”... H Toivuy
Yaltikn émotiun, ou cuviotatal uovov amo napailay@yv, we T@v viv Tves olovral, AAAd kai 5t” GAAwv moAADYV
TPONwWV, 0U¢ autika Aééw SLa Bpaxéwv: To yap tii¢ mapaldayic xpAua katd v PaATiknyv To0 eUTEAECTATOV TE
TWV €V aUTf MAvTwV Kal EDKOAWTATOV: KAV EITTN TI¢ WG UEAOG EMOinoa KAl KATA TAG PWVAC E0TLV AVEVOEECS, OUSE
utdic amouong, fiv mep ESet mapeivat- kai 10 6pTov glvat kai UyLég, Gvtwe dmo mapaday@dv Exel, Wote un ypeiav
elvat undepiov GAANY v aiTd InTelv TeAELOTNTA, KAKWC PPOVELY TE Kaii A€yt fyntéov ToV Totolitov, kai £€w To0
Thi¢ émotriunc 6p9ol Adyou- Siatidetat yap eavAwc mepi authv Kai dnep oUk 0ide, Tadta AaAel Uno auadeioc
Kkai To0 un é9élewv Sokelv katauadelv v dAndetav, U auéletav lowc kai T0 Umepripavoc elvat, Kai Ti¢ TV
Kakob0Ewv. "Exel yap avemiyvwotwc (v’ oUtwc einw) kal avemotnuovwe 0 Kata T0 YaAAetv évepyelv, kai Adyou
TTAVTOC EKTOC UEAWSDV WC TWV (SIWTAV TI¢ EMOUEVOC, Tff ToT UEAoug aAdywe nxot. Enci 6’ émep o totodtog, U’
auadeioc iowc £pel, T0 Opdov eixe ued’ éautod, oUSeuiav dv Av xpeia, oUSE avdykn, Tod TOV pev MUKLV lwdvvny
(900 u.X.) memotnkévat tag ueIodoug TV katd tnv Yatiknv Séoswyv, Tov 6¢ Maiotopa lwavvny UeT’ alToV, THV
Etépav uédobov kai T onuddia Yaitd, elta PeT alTOV MAAW TOV Kopwvnv Tac £Tépac UedoSous TV
KpATNUATWVY Kal TRV ETEPAV TV oTiXNPWV, ESEL yap Kai ToUTou AoLmov, kai toU¢ dAAouc dravrac dpkeiodat Taic
napaddayaic puovaig kal undev T mepaltépw moAumpayuovelv, unbdé neptepyaleotal unte nepl Vécewv, undy’
0600, unt’ GAAng notivooolv uedodou teyvikijc. Mvwoke yap OTL TAC MPoElpnuévac TV Foswv usdodouc, ouk
gmoinoav ol tololtol 6ta 10 Yallewy tavtac w¢ padnjuata. AAN’ womep Opov TVA OUVTEDEVTEC Kai
vouodetolvteg ékelvol 6ijAol lat un apkoUEVOL KATA TNV YAATIKNV Uovalg Tals Aeyouévaig napaiayais, undée
TOUG UOTEPOUC NUWV apkeiodat BouAduevol, kai btd todto motolviec, dnep eIaoavteg eiprikauey, iva mpog avtd
BAgmovtec ol UeT’ aUTOUC WCE TTPOG TL mapdSetyua, autoi Te ur €yxolev vnepBaivelv TOUG TOLOUTOUC BPOUC TE Kal
kavovac kal tol¢ Aowrtoic amaotv, 6oot én kai BoUuAovtal katd 10 YAAAElY Evepyelv T@WV ToloUTwV UPnyntai
Yévouvto. O£otc yap AEyetal ) TwWv onuadiwv Evwolg, [Tic anoteAel 1o uédog. Kadwg yap v tij ypauuatikij Twv
24 aroyeiwv N évwotc cuAdaBndsioa amnoteAel TOv Adyov, TOV aUToV TPOMOV Kal T onUETH TWV QwV@V evolvtal
éniotnuévwe kai drioteAodiot o uédoc kai Aéyetal to totodtov tote Véoic». 3

148 See Musical Examples No. 1.1 (bar 12) & 1.2 found at the end of the present Interview.

149 See Musical Examples No. 3.1 & 3.2 (bars 25-6) found at the end of the present Interview.

150 One can see a reliable version of the prototype melody of the composition under discussion (the above-mentioned “Ancient Melody”),
written down according to the Ancient Method of the stenographical Byzantine Notation, in the codex No. 2406 of the National Library of
Greece (a Papadike written in 1453 by Matthew the Domestikos, a monk of John Prodromos’s Monastery in Serres), f. 218", easily accessible
through the following site: https://digitalcollections.nlg.gr/nlg-repo/dl/el/browse/3431 [accessed 31 March 2021]. Note that a photo of the said
Polychronion, taken from the codex No. 2267 of the National Library of Greece by S. Kokkolis, can be found in ITava0ijvaia [Panathinaia] 8.
89-90 (1904), 157; additionally, similar photos, facsimiles, or copies of the prototype melody of the composition under discussion (the
Polychronion dedicated to Konstantinos Palaologos), written down according to the Ancient Method of the stenographical Byzantine Notation
can be also found at the following articles: [unknown], «To dvevpedev mordTinov €0vikov keyumiiov» [“The discovered precious National
Heirloom™], in Koupoi [Kairoi], (1.5.1904), 1 (a facsimile of the said Polychronion, from the codex No. 2267 of the National Library of Greece);
[unknown], «O Buvog tod Iakatordyovx [“The Polychronion dedicated to Konstantinos Palaologos™], in I1azpic [Bovkovpeotiov] [Patris (of
Bucharest)], (29.5/11.6.1905), (a facsimile of the said Polychronion, from the codex No. 2267 of the National Library of Greece); Nikos A.
Veis, «H oAun 100 Adtokpdaropog Todvvov 1od Taiaioddyov katd tov vm’ dpif. 210 kddwa Tiig povilg Bapradp tédv Metedpav» [“The
Polychronion dedicated to loannis Paleologos, according to the codex No. 210 of Varlaam monastery in Meteora”], in ITavaOijvaia
[Panathinaia] 9.199 (15.1.1909), 186 (a facsimile of the said Polychronion, from the codex No. 2267 of the National Library of Greece) &
187 (a facsimile of a similar Polychronion attributed to the Emperor loannis Paleologos, from the codex No. 210 of Varlaam monastery in
Meteora).

151 See Musical Examples No. 3.1 & 3.2 (bars 1, 9, 17) found at the end of the present Interview.

152 See above, note 150; it has to be noted that a misunderstanding of Nileus Kamarados is found here; at the specific point of the composition
under discussion one can see not the mentioned subsidiary sign of the so-called Parakletiké but the rhythmic sign of the Krdrema; thus,
Kamarados is trying to analyze a Parakletiké in his relevant exegesis, as one can see in the Musical Examples No. 4.1 & 4.2 (bars 4, 9, 14, 21-
2) found at the end of the present Interview.

158 Cf. Dimitri Conomos, The Treatise of Manuel Chrysaphes the Lampadarios: On the Theory of the Art of Chanting and on Certain Erroneous
Views That Some Hold About it (Mount Athos, Iviron Monastery MS 1120 [July, 1458]), Corpus Scriptorum de Re Musica Il, (Wien: Verlag
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—  Ald TV AVwTépw TIOTEVW OTL EMapk@¢ katedeiydn OtL ol mapabdexouevol Uovov THV UETPOQWVIOY

eparievery apallovral.

4°. H peta Kali &VEU KOKKIVNG UEAQVNG TTOPACGNUAVTIK]).

—  Ta dewva onuela eiyov thv Svauty tv omoiav arnobibet ic avta 6 k. Wayoq. 1500 Ti Aéyel 6 Kuptakog
DoEévnc €v T() AeEIk@ Tou £V Tfi Aé€et kOKKVOV-KoKKivn.™* papn kokkivn, fTLC fTov ic xpfiotv kavovog gic
ToU¢ maAaoug pouatkoUg kal oUxi &ta motkiAiav- kai 6mou uév paivetat [yeypauuévn] oAékAnpog Ag€ic tod
KELUEVOU € KOKKIVNY UEAGVNY, onuaivel TAV kal avdic émavaAny tic peAwdikic éxeivne neptédou, Tol
Houatkol Ekeivou padnuarog, “Omou && @aivetal xapakthp Ti¢ (EpoyAupikol onuadiou, fi xapaktnp
XPOVIKFC TTOLOTNTOC YEYPOUUEVOV SLA KOKKIVNG UEAAVNG, ONUAIVEL TNV AVAAUGLY TF¢ UOUOLKIG OUVIEOEWS

kol TO0 avadeAuuévov UEAOG THAG OpLOTIKAC fj Ti¢ aopiotou kataAnéews: SLotL Aéyel T0 Jewpntikov tol
naAatol ouotiuatog “ei¢ TNV ouVvIeowV TG UOUOLKAG ypapiic” €l UEV ypadi TO onudadlov U uavpnv

e " — _1’-

ueiavnv Yaldetal n évépyelar altol CUVERMTUYUEVWE Kai UETA BpaduTtnTtoc-we < el 6¢

Vpa@Ofi ué kokkivnv WdAeTar Todto dvareAupdvwe-dc & FSTETRRT

—  ‘Ymo¥ftw, €énkoloudnoev o k. Kauapddoc, 6Tt T St KOKKivnG UEAAvVNC ypapoueva onuadla, duo
Epeupélnoav, ¢v eiyov TV onuaciav kai TV Suvauty TV omoiav anéktnoav dpyotepov. H kokkivn SnA.
ueAdvn expnoiucue b1 ta onuadopwva, 6w Stakpivwvtal Talita Ao Ta QwvNTIKA onuela. SOV T xpovw
OUWG TA 51O KOKKIVNG LEAAQVNG YPOPOUEVA GPWVa ONUELR ATTEKTNOQV TNV SUVaULY Kal onuaaciav Tnv onoiov
SibetL ic T 0 k. Wayoc, ued”’ oU €mi Tod {NTHUATOC TOUTOU OULPWVE mAnpéatata. Moia Suwc lve dkptB@c
n émoxn ka® fiv tadta épeupédnoav kai Ti¢c 0 xpOVOG KATA TOV OITolov QIEKTNOAV TNV YVWOTHV onuaciav
aUT@V, Tolto SuokOAw Suvartai Tic akpLBw¢ va opion. To €’ éuol Suwg, 0 k. Mdpko¢ BaotAeiou &év Exel
Sikatov mapadexopevoc 6Tt i GVeU KOKKIVNG HEAGVNG ypal, €ilve HeTayeveoTépa THC TWv 6’ Epudpdc
UEAQVNC YPAPOUEVWY APWVWY oNUASIWY, OTTwWS EMioNG oAAAETAL MaPASEXOUEVOC OTL N kAT TOV I aidva
VEVOUEVN UEBEPUNVEUDLG ATESELEE MEPLTTA TTOAAL TWV ONUELWV.

—  Kai éni tivog Baot{ouevoc o k. BaoiAeiou (oyupiletatl Tolto, k. Kauoapdds;

—  AmAdic énmi to0 bt elbe xewpodypapa o0 II aidvoc pn Exovia onuaddépwva yeypapuéva S Kokkivng
ueAavng. AAX’ émi tol onueiou toutou mAavdtat Setviv mAavny o k. BadtAgiou, vouilwv 0Tt 1) Tolautn ypapn
elve pedepunvevoi tic 5t épudpv onueiwv mapacnuavikic. lowc ai 5Uo adtat ypapal glve pidc Emoxic,
EYw UdALoTa pov@ OTL ol katd TNV Emoxnv ékeivnv Stbaokaldol EpidoTiuolvio va ypdewat TV AVeU
Epudp@v onuasiwv ypaenv, fi omoia dkptB@c Eveka ToUTou fAto Kai SuokoAwtépa. Emi Tva xpovov BeBaiwc
ol pouactkol 9d UETEXELPITOVTO AUPOTEPAC TAC Ypapdc, Ewc ol n 8t Epulpdv onuadiwy énekpdtnoe.

—  Kai gi¢ ti ouviotarto, k. Kauapdde, n dvev épudp@v anueiwv ypapn,; mold Eykeital n Suckodia tng;

—  Eic 10 6Tt amoteAeltal uovov €k ewvnNTIKWY onUElwVY, opotalouoa KATATANKTIKWG TTPOC THV VOV v xpnoet, €€
00 akptBaic Amathdn o k. Baotleiou kai oi cupppovoivtes adtd. Kai St va odic drodeifw toito & odc
QEPW wWC mapadslyua o ovpavioua TO yvwotov Tolto dpwvov onusiov. To oUpavioua mopiotatal
ouuBoAikdg bLa tol onueiou m To onuetov todto BAEnwv o0 YaAdwv Nwoel 6tL Enperne (¢ tv Féowv
o0 onuabdopwvou Toutou va YaAAn TNV HoUGLKNV ypauuny, fiv alto avtkadiota, mpoogEywy MAVIOTE €I

der Osterreichischen Akademie der Wissenschaften, 1985), 38-41 (verses 52-96) [: “Thus, the science of chanting does not consist only of
parallage as some of the present generation imagine but includes many other methods which I shall now mention briefly. The practice
of parallage in chanting is the least significant of all techniques, and the easiest. If someone were to say, ‘7 have composed a melody
which does not lack notes - not a single note is missing which ought to be there - and it is really correct and sound in its use of
parallage so that nothing is absent nor any other element needed for perfection’, we must consider that such a person thinks and speaks
wrongly and has deviated from the correct principles of the science. For he is mistaken about it and he talks of matters which he does
not understand, both out of ignorance and because he does not wish to have to relearn the truth; this is probably because he is
negligent and arrogant and vainglorious. His attitude towards chanting is, so to speak, inexact and unscientific and, lacking principles, he
sings as one without skilled training, irrationally following the tone of the melody. For, if he were right, as in his ignorance he would
probably claim to be, there would have been no need for loannes Glykys to have composed methods for the theseis in chanting and after
him for the maistor loannes to have composed another method and the chanted signs, and after him also for Koronesto have
composed the other two methods of the kratemata and the other for the stichera. They, and everyone else, would have been contented
with parallage alone and would not have troubled to work out anything further nor have laboured with the theseis and their manner, nor
any other systematic scheme. Know that these men did not compose the aforementioned methods of theseis as a means of instruction in
chanting, but, it is clear that when they put together a definition and laid down rules, they were not satisfied to execute chant only
by the so-called parallage, neither did they wish us who come after them to be satisfied. For this reason, they composed these rules
which we have just mentioned so that those who come after them might look on themasan example and be prevented from transgressing
the rules and regulations, and so that they might teach these things to all others hereafter who wish to practice chanting. Theseis means
the union of signs which forms the melody. As in grammar the union of the twenty-four letters forms words in syllables, in the same
way the signs of the sounds are united scientifically and form the melody. This then is called thesis ”].

154 Philoxenis (1868), 127.
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Tivar fyov kai @Ooyyov eUpiokeTal TO ovpavioua. Ei¢ Toito &€ Tov €Bondet moAU kai 6 yelpovouog, 60Tic
yvwpilwv katd Bado¢ TNV EKACTOTE EVEPYELAV EKAOTOU onuadopwvou, Std kataAdndou yeipovouliog,
£6¢eikvuev €i¢c TOV YaAdovta TNV GYETIKNV UOUGCIKNV ypauunv. Ei¢c ypovou¢ SUwG TPOYEVECSTEPOUG, TO
oUpaviopa kai év GAAo onuadopwvov, 5V ATo onUelov dyyloTpoetSES, 5t” EpUBPEC YPAQOUEVOV UEAGVNC.
Touvavtiov to oUpavioua avrti va napiotatat Std tol onueiouv "Xe/", napiotato Sid TV EEAG pwvNTIKOV
onueiwv i ypouun aitn ATto TUTIKA Kal mapiota mavtoTe 0 oUpdvioua. O YdAlwv Aoutdy,
BAgnwv TV ypauunv tautnv, Enpene va éviuundij 6Tt St TaUTNG MoploTATO TO OUPAVIoUA Kol va dmodwan
TO UEAOG TO OTToToV AVTIOTOLXET (¢ TO oUpavIoUA Kol oUxl va YAAn KATA UETPOPWVIAV TNV WG AVW YPOUUNV.
Kai gi¢c todto akptB¢ ouviotato T0 SUCKOAOV TF¢ €Enyridewc TG ypapfic Tautng. AlOTL OHUELWTEOV, OTL
UOVOV 0 W¢ dvw TUumog (kadolmt) Sev mapiota 10 oUpavioua. ALotL 6 AVWTEPW TUMTOC MApioTa TO 0UPAVICUA,
10 omnolov Empene va anobodfj ue motov t ueéAoc. 1600 kai GAAo¢ tumog oUpaviouatog C—T‘r-—”“', 0 omolog
énperne v’ anobo9fj ue dAdov uédog. 1600 kai €tepog TR suvéBauve onA. tote, OTL kall KATOTIV
OUVEBN, 6rou TO aUTo onueiov €€nyeito SLaPopwe EVPLOKOUEVOV €i¢ Slapdpouc fixoug kai @¥dyyoug.

5%, Oi arotuyodvreg, N nepi TRV £€nynotv éAsudepia.

Avotux@c moAdoi moAAdkic €Biacdnoav kai €oynudtioav TayUTeEpov TOU SEOVTOC TEPL TWV APWVWY
onuadiwv yvwunv, 6td todto kai 0 Ohoéévnc év aeAibt 95 tol Neikol Tou, OUAGY nepl E0w Fepatiouol
Aéyel: «Mapakarolvral ol ywvwokovteg moAAa, kol undév Emiotauevol, va meplopioouv OAiyov tnv
pavraociav Ti¢ HOUOLKi¢ TwV @LAoAoyiag, SLott Sid Tag SuVAUELS Kal EVepyeiac TWV (EPOYAUPIKWY Kal
HEYdAwV Unmootaoswy drauteiton METAAH MPOIOXH» 2%

M1 vopionte Suwc, Tpooédnkev o K. Kopap@soc, 6tL 6 Yardwv gic ékeivouc ToUC xpdvouc, ATo SeoUEUUEVOC
UMO TUMK@V EENYNoEwV TWV onuadopwvwy, xwpic va &n kai autoc¢ motav Tva éAevdepiav mepl v
g€nynow. Touvavtiov iy madaud uéSodoc eixe peydAnv élevdepiav mepi T dmdSooty Tod HEAouc, dpLepévnv
gi¢ v kadawovnaoiav 1ol YPaAdovrog, mavrote Suwc Evtog tol puduol kal Ti¢ umoBéoews. Al éénynoeig
Suwc ol k. BaoiAeiou, olte évroc tol puduod, olte évroc tic Unodéoewc ival.

6. Kai tive¢ mapatnpnosig.
O k. Mapkog BaotAeiou v AEyel 0TI, TIVQV TG mapaonuavtikic onueiwv mapniiiaée Bpadutepov n

Evépyela, npoaﬁsra Karomv 10 Ti¢ mapaonuavtikiic ocuotnua uéxpt tod 1700 kat’ oubev Uneleineto 1ol
onueptvol, oUTvVoG gixe mavra T @oyydéonua Urd THY alThv onuaciav kai Utd ToU¢ aUToUC cUVSUQGOUC

UETA TWV AMAUTOUUEVWVY XPOVIKWY TNUEiWV.

156

Ti é€ayetan €k TV Acyougvwy tol K. BaotAgiou;

1% €k Ti¢ PPAOEWG TIVWV Ti¢ mapaonuavtikijc onueiwv napniiaée Bpadutepov 1 vépyela, SijAOV yivetal OTL O
k. Baoteiou mapadéxetat 6Tt Ta onuasopwva elyov EVEpyetav Tva dAAoTe, Kai 6Tt 1) évépyeia alitn Bpadutepov
napnAdaée. Katwtépw Suwe, dLa tii¢ dAAng dnA. ppacews o TA¢ mapaonUavVTIkii¢ cuoTnA KTA. Evvoel BeBaiwg
STt TO uéxpt ol 1700 v xprcel ovotnua, elval auto TolTo TO ONUEPLWVOV, EMOUEVWE KAt oUSEva Adyov
napadexetal fidn olabdnmote Evépyelav TV anuadopwvwy. A tic Aééewc Aowmdv mapnAdaéev Evoel o k.
BaotAsiou 10 €énaviodn;

155 Ibid., 95.
15 Mark Vasileiou, «Ilepi Tod ctevoypopikod i iepoyAveucod Tiic mapaonuavikic tig dpyaiog ékkinc(tootikiic) povouctios [“Regarding the
stenographical character of the Ancient Method of the Byzantine Notation™], in ExxAnciaotixy A24i0e10. [Ecclesiastical Truth] 26.37 (7.9.1906),

447.
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Musical Example No. 1.1
Exegesis of the Polychronion dedicated to Konstantinos Palaologos made by John Sakellarides; Mavadrvaia [Panathinaia] 8.94 (31.8.1904),
280: “transcribed from the Ancient Byzantine Notation into Staff Notation by John Sakellarides (the father), after a harmonization made by
Theophrastos Sakellarides (the son)”
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In a specific folder, found in K. A. Psachos’s Archive, under
the characteristic title “/codex] No. 2267 of the National
Library [of Greece]” [«Apt8. 2.267 tij¢c EGv. BiBAloGnknc»],
additionally though with the following remarkable note
written down by Psachos himself at its cover page:
“Everything written about the Polychronion are unspeakable
illegitimate! None of what is written has a drop of truth”
[«Ta mepi to0 6f¥ev Uuvou ypagévra dppnt’ adéuital
OUbev T@Wv ypapouévwy Eéxel k(ai) otaydéva daAndeiac.
W(axo)c»], Psachos has copied both the mentioned article by
Kampouroglous in the newspaper Estia {Dimitrios G.
Kampouroglous, «O Upvo¢ 1ol MoAaltoAdyou. H
xpnotpomnoinotlg 1ol kwdikog. ‘O MoAuxpovioudc. ANAal
Aemtopépelat»  [“The  Polychronion  dedicated to
Konstantinos Palaeologos”] in Eotia [Estia], (7.6.1904), 3}, as
well as a relevant article published in the newspaper Kairoi
in the sheet of 30.4.1904; the latter publication is quoted
below (as copied by Psachos [because, unfortunately, after
thorough research, it was impossible, for the time being, to
find this specific sheet of the newspaper Kairoil), as not only
it is relevant to the above-quoted exegesis of the Polychronion dedicated to Konstantinos Palaeologos made by

John Sakellarides, but also highlights further “nationalist dimensions” that were attempted to be attributed to it
at that time: “...Mr. Kampouroglous called immediately Mr. Sakellarides, in order he, as the expert, to examine
the music of the Polychronion. Mr. Sakellarides copied the composition, went to his home, where he privately
studied and performed it. The enthusiasm of Mr. Sakellaridis from the music of this Polychronion was
indescribable. Magnificent, imposing, wondrous, he told us, when we asked his opinion. This Polychronion is trully
a piece of art, a great achievement, not only for the nation, but also for our music! Mr. Sakellarides transcribed
the Polychronion from the Byzantine to the Staff Notation. The melody of the Polychronion dedicated to
Konstantinos Palaeologos has in its beginning some resemblance to the Royal English Hymn, but exceeds it in
harmony. Everyone who knows music should acquire the Polychronion dedicated to Konstantinos Palaeologos.
Would not this hymn, since it is so magnificent, to replace the one already in use at the Royal Feasts? Why not?
The more often the people hear it, the more vividly they will feel in their souls the desire for the fulfillment of the
Great Idea of Hellenism” [«..0 k. KaumoUpoyAou¢ Guéowc €kdAeoe TOvV k. SakeAdapidnv, 6mw¢ oUToC, WG
eldikwtepog, E€etaon v Uouatknv tol Uuvou. O k. ZakeAdapibng avtypaac tnv Louaotknv cuvIeoty, UETEBN
el¢ v oikiav Tou, Evia kat’ (Slav TNV UEAETNOE kal TV ééeTédeoe. O évdouataouoc tol k. SakeAAapidn ék tijc
UOUOIKAG ToU moAuypoviou ToUTou Uuvou Ato dmepiypomtoc. Meyatompenéotarog, EmBANTIKWTATOC,
Savpaocwwtarog, pdc eine, 6tav tod ntrioauey TV yvwuny tou. O Uuvog altoc give aAnSdc kaAléyvnua,
UEYa amokTnua, Gyt uovov bta to E8vog, aAAa kai Sta tnv pouatknv pac! O k. ZakeAAapibnc UETEPEPE TOV Uuvov
€K TV aTolyeiwv Th¢ Bulavtivij¢ Louatkiic eic tnv kad’ nudg. To uédog told moAuypoviou tol MaAaioAdyou éxet
&V Tfj apxfi Tou kamotlay ouoLoTNTA Ué ToV BACIALKOV AyyALkOv Uuvov, UltepBaivel GUwWG KATA TNV dpuoviav auTov.
Mpénet 6Aot, 6ootl yvwpilouv TNV LUOUGLKNV VA AIOKTHoOUV TOV Uuvov tol évdoéou élvoudptupoc. Aév Ba
6UveTo dpd ye 6 Uuvog oUTo¢ Aol TOoOV UEYAAOTIPENAG ELVaL VA AVTIKATAOTAOH TOV fibn €UPLOKOUEVOV €V
Xprioet €i¢ ta¢ Baoidikac €optdg; Alati Sy, “Ocov cuyvotepa da TOV dkoun O Aaog tooov {wnpotepa Vd
alodavovtal uéoa i TV Yuxnv touc Tov moédov Ti¢ EKMANPWOoewS tFi¢ MeydaAng tol EAAnviauol (béacg»].
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Musical Example No. 1.2
John Sakellarides’s exegesis of the same Polychronion, transcribed into the New Method of the analytical Byzantine Notation by Nileus
Kamarados; the musical texts (electronically re-written by the present author) are taken from the following sites, respectively:
https://digital.mmb.org.gr/digma/bitstream/123456789/ 32823/1/documentl.pdf [May the Emperors have a long life] &

https://digital.mmb.org.gr/digma/bitstream/ 123456789/33391/1/documentl.pdf [May Konstantinos Palaeologos, the most pious King and
Emperor of the Byzantine Empire, have a long life]
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Musical Example No. 2
Exegesis of the Polychronion dedicated to Konstantinos Palazeologos made by K. A. Psachos

It is about the musical text of the beginning of the Polychronion dedicated to Konstantinos Palaeologos,
formed according to an exegesis made by K. A. Psachos himself; as has already been pointed out (see above, note
147), this particular musical text was performed by a choir of K. A. Psachos’s students from Athens Conservatoire
during his lecture at “Parnassos’s” Hall, given on April 6%, 1906; during that lecture, according to the
bibliographical evidence in existence®®’, a series of slides were shown, contained material taken mainly from
musical manuscripts; these slides are characterized by K. A. Psachos himself as Schemata [Zynuata] and are
pointed out and described in details in the published version of his lecture®®,

Relevant to the exegesis of the Polychronion dedicated to Konstantinos Palaeologos, is the following
(unpublished) Schema No. 1 [Zxfjua 1°'], found in his Archive:
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Schema No. 1

This Schema, which contains copies of two musical texts taken from the codex No. 2267 of the National
Library of Greece, the first of them being the Polychronion in question, is described by him as follows: “After the
Eisodikon and the Apolytikion this indication is noted: ‘we praise the Emperors and the Bishop in and out of the
Altar’. Then, follows — musically composed — the Polychronion: ‘May the Emperors have a long life’, to whom two
hymns are followed; the one of Konstantinos Palaeologos, which has as follows: ‘May Konstantinos Palaologos,
the most pious King and Emperor of the Byzantine Empire, have a long life’, and another one dedicated to Bishop
of Silivri, which has as follows: ‘May His Eminence the Supreme Bishop of Silivri have a long life’ (Schema 1)”

187 [Unknown], «Movecik| dvokoivaoig tod k. Péyov &v 1 Iopvacsd » ["Musical presentation by K. A. Psachos at Parnassos™], in ®dpuyé
[Formigx], 11.a.24 (28.2.1906), 3: “This lecture will be accompanied by slides through which one can observe the various types of the Ancient
Byzantine Notation» [«H dvakoivwoig oty Oa ovvodedetor koi 016 pwTelv@dy TPofoidv T@V dlapopwy Gpyeiwy HOVGIKDY Ypopdvy];
[unknown], «H év t® [Tapvacc@d émotpovikn Hovoikt dvakoiveots tod k. Wayov» ["The Scientific musical presentation by K. A. Psachos
at Parnassos”], in @épuryé [Formigx], IL.b.1-2 (1-15.4.1906), 3: “... the audience followed with interest and attention Mr. Psachos’s lecture,
developted with clarity and eloquence, during which he showed slides through which one can observe the various types of the Ancient Byzantine
Notation, taken from autographs of Ancient codex-writers ” [«... uet’ évdrapépovrog kai mpoooyijc mapnkoiovOnoay tov k. Yéyov dvorticoovto
70 Oéuo. 100 [ETO dOPNVEINS Kol EDYAWTTIOS Kol OLOTOIKIAAOVTO. AVTO 010, TPOPOLTS PWTEIVAV EIKOVWY OLAPOPOY GPYOIMY UOVTIKDY YPOPaDV,
sldnuuévay &£ avtoypapwv TV dpyaimy Lovoik@y cvyypapémvy).

158 K. A. Psachos, «Emompoviky dvakoivooig yevopévn &v 1@ Iapvaced i 6" Anpiiiov 1906» [“Scientific Lecture, given at Parnassos’s
Hall on April 6", 1906”], in @épuryé [Formigx], 11.b.1-2 (1-15.4.1906), 5-6 | 11.b.3-4 (15-31.5.1906), 3-5 | I1.b.7-8 (15-31.7.1906), 3-5.
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[«Meta 10 dpyov Eicobikov: “Aelte mpookuvowev KTA.” kai 0 Tod TUYOVTOC fixou, Ij TF¢ TUYoUONG £0PTHC
amoAutikiov, onuetolvrat ai Agésig: “Kal eBUG ebdnuilopev tolg Baol\elg kal tov Apxlepéa évtog tod Brpatog
KoL £KTOC Opolwe”. AkoAoUTET HeTA HoUOLkAG TO: “MoAA T& £tn Tdv Bac\éwv”, oltvog émovtat Svo Uuvor: o
100 lMaAatoAdyou éxwv oUtw: “Kwvotavtivou tod eloePfeotdtou kal altokpdtopog Pwpaiwv tol NalatoAdyou
TOA\Q Td £tn” kel 0 o0 ZnAuBpiac éxwv oUtw: “Tol Naviepwtdtou MntpomoAitou InAuPBpiag katl UmepTipou
TOAQ Ta €tn”. (ZX. 1)»] {K. A. Psachos, <EMGTNHOVIKY AVOKOIVWOLS yevopsvn év T Mapvaco® Tt 6" Anpthiou 1906» [“Scientific
Lecture, given at Parnassos’s Hall on April 6%, 1906”], in @éputyé [Formigx], I1.b.1-2 (1-15.4.1906), 5}.

Additionally, at the following (as well unpublished) Schema No. 10 [Zxfjua 10°], also found in his
Archive, his exegesis in question is clearly written down:

Schema No. 10
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Musical Example No. 2.1.a
K. A. Psachos’s exegesis of the beginning of the Polychronion dedicated to Konstantinos Palaeologos, electronically re-written by the present

author
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Musical Example No. 2.1.b
K. A. Psachos’s exegesis of the beginning of the Polychronion dedicated to Konstantinos Palaologos, transcribed into Staff Notation by the
present author [the following score has been written down by Charis Trasanis, to whom great gratitude is expressed].

The exegesis of the beginning of the Polychronion dedicated to Konstantinos Palaeologos
The brackets enclose the “hidden” melodic development I have filled in

A
N
e o™
3
Y
TN
LURER
BSS
I
o
L

v — ! chi ‘ nou

— The barlines indicate the division into rhythmic measures.
— The numbers 2 and 3 indicate rhythmical alternations.
— The sharps indicate the atractions of the tones, according to the idea of the 4th Mode.

Last Schema is also described by him as follows: “... you will allow me to interpret to you, as far as | can,

the mechanism of the Ancient Method of the stenographic Byzantine Notation, additionally presenting to you,
in the end, the exegesis of only the beginning of the melody of the Polychronion dedicated to Konstantinos
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Palaologos (because | have only been able to decode the beginning of this until now), according to the rules
which I shall set forth to you, relying exclusively on manuscripts sources, while presenting to you from them some
samples of the notational and exegetical idioms of several chronological periods” [«... 9éAete émtpéet pot, iva
Epunvevow vuiv, 6on ot SUVALLS, TOV UNXaviouov tol apyxaiou Houotkol ypa@Lkol cUCTHUATOC, MaPOoUCLAlwvV
dua vplv év @ téAeL Kai TV E§fynotv povov ti¢ apxic tol péAoug Ti¢ UG (816TL uévov tHv dpxnv auvtic
dxpic wpag Katwpdwoa VA avayvwow), cULEOVWE TPO¢ ToUC kavovag, oUc UéAw éxkO<ael Uuly, otnpt{Ouevog
ETi UOVwV Yelpoypapwv, mpoBaldwv &’ dua Uiy €€ aUT@v kai Selyuata Twv Katd SLaQopous EMOXAS YPAPIKWY
(blwpdtwy kal €Enynoewv»] {K. A. Psachos, <ETLGTNHOVIKT AVOKOIVWOLG YEVOUEVN v T6) Mapvacad Tf 67 Artpthiou 1906» [“Scientific
Lecture, given at Parnassos’s Hall on April 6th, 1906”], in ®oputy€ [Formigx], 11.b.1-2 (1-15.4.1906), 6}; “... having been engaged in the
study of this subject for more than ten years, | have just succeeded, through the rare manuscripts in my hands, in
forming a small, very small idea of the mechanism of that System and in giving you the exegesis of the beginning
of the Polychronion dedicated to Konstantinos Palaologos, having studied it for more than a year. | do not
hesitate to confess, in conscience, that, even if | was able to study for many more years, | should never succeed in
presenting a complete Grammar of this System” [«... ano Séka kol MAEov ET@v (¢ TNV UeEAETNV ToU FEUATOC
TOUTOU KOTQYLVOUEVOG, WUOALG katwpdwoa, Otd UECOU TWV €v TalC YEPOL HOU EUPLOKOUEVWY OMaVIwV
XELPOYPAPWY, VA CXNUATIOW ULKPAVY, TTOAU Utkpav (6gav Tol unyaviouod tol cuoTiuatoc EKeivou Kal v 6wow
gi¢c vudc v €énynowv tijc apxic tol Uuvou, ueAstioac én’ autijc mAéov tol €roug. Aév Siotalw &€ va
ouodoyriow, €v Bapel ouvelboswe, OTL kai GAAa Tooa akoun €tn av katayivw, oUbémnote Va katopBwow v
napouotaow TeAgiav Tol ouotnuartoc toutou Mpauuatikiv»] ... “After all this, allow me, please, to present you
some of the students of the Athens Conservatoire School of Byzantine Music, who are going to perform the
beginning of the Polychronion dedicated to Konstantinos Palzeologos in its main part. And | beg your
indulgence, since this is not a professional performance, but a mere chanting of its musical line alone” [«Katomtv
OAwv ToUTWV EmTpéParte napakad®, iva padntai tveg tic v @ Rbeiw oxoAf¢ Ti¢ EKKANOLAOTIKAG LOUOIKAS
EKTEAEOWOL TRV APYXNV THG OAUNG KATA TO KUPIWG TAUTNG UEAOG. AnekSExoual &€ TNV UUETEPAY ETLEIKELAY,
ka¥0oov mpokeLtal ouxl mepi Emibeiéewg, aAAa nepi anAf¢ amrodooewc tii¢ ypauufic kai uovov tautnc»] (at this
point, the following comments are added as a footnote: “Then, the beginning of the Polychronion dedicated to
Konstantinos Palaeologos was showed through a slide, while it was chanting by the students of the Athens
Conservatoire School of Byzantine Music according to its triple performative procedure; respectively, according
to the versions of firstly the Parallage, secondly the Metrophonia and thirdly the Melos” [«Evtaida épdAn
Umo t@wv padntwv n apxn thc enuns (mtpoBAndeioa), tpixi¢ npwtov kard noapaldaynv Sevtepov katd
HUETPOQWViav Kai TiTov Katd PHEAOG»]) {K. A. Psachos, «ETLOTUOVIKY Avakoivwolg yevouévn &v T MNapvacod tf 6" Arpthiou
1906» [“Scientific Lecture, given at Parnassos’s Hall on April 6%, 1906”], in ®dputy€ [Formigx], I1.b.7-8 (15-31.7.1906), 5}.

The aforementioned, well-known'*®, triple performative procedure, i.e. Parallage, Metrophonia &
Melos, was previously described in details by K. A. Psahos during his lecture under discussion, a lecture about the
Ancient Method of the stenographic Byzantine Notation; it is noteworthy that in describing it, Psachos used as
an example the beginning of the Polychronion in question, which is typified by the beginning of the name of the
Emperor Konstantinos Palzeologos; the relevant quotation has as follows: “If, for example, one was about to sing

this musical phrase: e they had to studied it as follows. Taking as a basis the note Agia, they had to
respectively chant the polysyllable notes Ananes (for the Kentémata), Neagie & Aanes (for the Elafrén), and finally

the note Agia (for the Oligon), as well.

[this musical example should be written down and respectively performed, as follows:

— Ty Se—

PAR 1 N WV (0

]

(the Parallage, according to the Ancient Method of the stenographic Byzantine Notation),

Y S S SR S SN D T S "‘g“._‘-_'c__t_‘_. 4
N FiS

A p a A Qe Lehie a » ¢ A lbgg A ¢ a

(the same Parallage, according to the New Method of the analytical Byzantine Notation),

159 See Katy Romanou (translater), Great Theory of Music by Chrysanthos of Madytos, (New Rochelle, New York: The Axion Estin Foundation,
2010), 241-3%6>73,
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N>
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bt

b=
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A gi a A na nes Ne a gi e A a nes A gi a

(the same Parallage, transcribed into Staff Notation)]
That way, being assured of the accuracy of the Parallage, they had to secondly chant the same musical phrase,
based now on its poetic text, according to the indications given by the written neumes (that were also included
not only the neume of the so-called Ison, but the transcendental ascents or descents of the melody, as well), as

t—
D O —

follows: xov aa av «

[there follow the same Metrophonia, transcribed into Staff Notation:]
1 2

f |
77 t t T T 1 — i |
It —F+— 17—
1 r ) 1 i |
bz Kon stan____—— ti

And by this means, they assured themselves on the exact measure of the given notes [Metrophonia], within which
the hidden version of the analytical melody [Melos] would afterwards be developed, which would finally be
formed by the means of a subsidiary sign that was written below the entire musical phrase. Finally, bearing in
mind the aforementioned subsidiary sign, which in the musical phrase under discussion is the so-called Epégerma,
they had to mnemonically chant a specific analytical melody, the appropriate one for the mentioned Epégerma,
as it had to be developed according to the 4% Mode, which, at the end of this lecture, will be performed by some
of my students at the Athens Conservatoire School of Byzantine Music”

[the final Melos version of the specific musical example, is formed as follows:
- P T\
Hyog i A

- —
et S ! TR

y = <
“:_.._}'\Q:_...-_:_:-_—... L L B T ﬂ;.-é‘-..'\ﬂ:__.‘..“—
L R o S -
® ©® i3] v ca o o oA o o o a mel’cw T
- ' A —~
ﬁ.‘:——.ﬁ"\;\-—‘::\t—.t—.t_—.i
] 3 [ ] 3 ] ]

(the Melos, written down according to the New Method of the analytical Byzantine Notation),

hH | f— f
D"/ 1 1 1 I 1 1 T T 1 | | T Il Il ]
Z—— 1 1 1 1 1 1 s e e 1 1
(7 I — — ;. — = O  — T ]
s T m— 1 r 1 1
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4 5
o] I . I
7 1 —t 1 ]
y c— s T — i r 1
25+ = t 1 = — - = T i
DI [ | T
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6 7 8
o] I I ; ; p—
v T o t T =t ! ' t " |
y 1 — 1 I p——— T T 1 i |
1 n W  — z & =i T S — 7 = = i |
D1 i 1 1 r a1 ol
DR I —_—

(the same Melos, transcribed into Staff Notation)]

«Av 1L.x. mpoUKeLTo va YaAAn tautnv tv Jotv: e A elpyaleto we E&ffjc. NauBavwy we Baoty tov Udyyov
GyLa, Eprippolev émi uév tod ioou aldic Tov ddyyov yla, dv émavedduBave kai Sid T0 auéowc katémiy ioov,
TO €V ToLaUT GUUTTAOKN EKUNSEVITOV TRV QwVAV TAC MeTaoTicC. Elta éPalle Sid Ta kevrripora Avaveg St To
EAappov touc @Toyyouc vedyle, daveg, kai tédoc Sid to dAiyov Gy, Eéaopaiiodeic oUtw mepi Tiic dxptBeiac
Tiic ouumAokiic kai Tic mapadayfic, ExauBavev eita Tac Aé€eic kai EYalde pdvov TalTac, EPapudlwy avTac Emi
T@WV QO0Yywv, TV Sla Ti¢ mapaldayiic deikvuouévwy, we Efg: g v POV Buw¢ mAgov Tac UnmepBatdc
avaBdoeic fj kKataBAoels TWV €V T@ UETAEU avadoywv @doyywy. Kai St tol uécou toUutou Emeideto mepi tol
akptBolc LETPOU TWV PWV®V, EVTOC TWV Oomoiwv Ja Meplectpépeto N S tol katwdt dpwvou onuadiou
Umovooupévn Louatkn ypauun. TéAog, AauBavwv mAgov unt’ 6Yiv aldtold 10 katwdt dowvov onuadlov, Orep

160 Here, it should be noted that — despite what K. A. Psachos claims above — during the procedure of the so-called Paralllage, the neume of
Ison is known that it is not counted; see ibid., 242%7": “Parallage was to adapt the polysyllable notes on the neumes of the melody’s quantity,
written, and to chant their continuous ascent and descent, and never the ison or large intervals ”. So, the appropriate Parallage development
for this specific musical excerpt should be formed as it is written down above.
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évtaida elvat 10 €néyeppa, EParle UVNUOVIKGC TAV Sl TOV TETAPTOV Ayov mpowplouévnv isiav tod
ETIEYEPLOTOG UOUTLKNV YPAUUNV, 1V (¢ TO TEAOG Tii¢ mapoUong BEAoUOL PYAAEL TIVEG TWV NUETEPWV €V T REelw
UaBNT@V» {K. A. Psachos, «ETULOTNHOVIKY dvakoivwolg yevopévn év ¢ Mapvaco® Tf 6" Ampihiou 1906» [“Scientific Lecture, given at
Parnassos’s Hall on April 6%, 1906”], in ®dputyé [Formigx], 11.b.7-8 (15-31.7.1906), 3}.

Actually, what was performed during this lecture by the mentioned choir of K. A. Psachos’s students
from Athens Conservatoire, could be “heard” through the following scores, formed by the present author:

T S S S !‘__.,--—‘%__..—‘)'\___)—"“_"‘_. “1\‘__"_. ——— e
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Melos See above, Schema No. 10, as well as Musical Examples 2.1.a & 2.1.b
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Furthermore, as far as the procedure of the exegesis of this musical excerpt, i.e. the beginning of the
Polychronion dedicated to Konstantinos Palaeologos, an exegesis that K. A. Psachos has succeeded, working and
studing for a year, as he claimed during his mentioned lecture, a series of individual musical notes are also found
in his Archive; they are formed according to the type, the philosophy, the perspective, and the structure already
described above, microstructurally focusing on specific musical parts of the Polychronion in question, while, some
specific references to relevant compositions, as well as to the aforementioned printed edition of the so-called
Mathematarion [: Pandekti 3], have to particularly be noted; at the following index, one can overview the
material included in the notes under discussion, in its entirety:

A. Notes about the exegesis of the above-mentioned formula of the so-called Epégerma:

A.l

[~ {

! 4,7 ,) 0/)}4 Zu‘/ ;rz#z /g,o\
’/ww W/f«ff 1 4,
g \ & ' J‘f d':u.(eﬁ ‘2‘1‘

= | { 1 ;%7/‘"’“’)

o |

|

! |

1 F,\- - ?« \\Q\ ms:\v\

i i i &
‘Q::. & ‘\! & |4 ‘c._" ¢ P,

{ [ |74
"“( A2

See Pandekti 2, 68: excerpt from the Doxastikon Mathema (O¢é, tpiac diatpetn) of the Polyeleos (Psalm 134)
Aoiddot, Kiptov, composed in 4" Mode by John the Protopsaltes:

L T

C“h“b—r- )1-‘_)“)—-“‘)“»'3“3“}“3:"‘) SH—= “{l

¢ s e s ¢ sOtaa gz oamw o m o w A Ay
Cf. the musical manuscript No. 223 of K. A. Psachos’s Library (that is an Anthology, written in 1784 by Peter
Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March
2021)]), f. 18r
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See Pandekti 3, 375: excerpt from of a Mathema dedicated to St. Dionysius of Olympus, O voi¢ oou talc veUaoeat,
composed in 4" Mode by John the Protopsaltes:

-
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Cf. the musical manuscript No. 223 of K. A. Psachos’s Library (that is an Anthology, written in 1784 by Peter
Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March
2021)]), f. 149r
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See, firstly, Pandekti 4, 753: excerpt from the Communion Hymn Ev t@ @wrti tfi¢ 66én¢ tol npoowrou ocou, Kuple,
sung on the feast of the Transfiguration of Jesus, composed in 4™ Mode by Peter the Peloponnesian:
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Cf. the musical manuscript No. 223 of K. A. Psachos’s Library (that is an Anthology, written in 1784 by Peter
Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March
2021)]), f. 146r

See, secondly, Pandekti 4, 726: excerpt from the Communion Hymn AvéBn o 9cd¢ év aAadayu®, sung on the
feast of the Ascension of Jesus, composed in 4" Mode by Daniel the Protopsaltes:

1 - -
n*“ﬁ‘h:d““r‘.ﬂ;.—i“)‘)"”|vﬂ“-“ﬂ%:; -_E»:;*,--,—-.—%MM N
- > - r A
prott L ottt L txuu o @ o 8B ceoo & - & & 0% (Y

Cf. the musical manuscript No. 223 of K. A. Psachos’s Library (that is an Anthology, written in 1784 by Peter
Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March
2021)]), f. 142r
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B. Notes about the exegesis of the above-mentioned formulas of the so-called
Lygisma, Parakletiké, Vareia & Antikénoma:

B.2.a B.2.b

See Pandekti 2, 68: excerpt from the Doxastikon Mathema (O€é€, tpiac Staupetr) of the Polyeleos (Psalm 134)
Aodot, Kiptov, composed in 4" Mode by John the Protopsaltes:

r r el
L=\ TS,
Ak s &8 Ye e £ & s
Cf. the musical manuscript No. 223 of K. A. Psachos’s Library (that is an Anthology, written in 1784 by Peter

Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March
2021)]), f. 18r
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Finally, in K. A. Psachos’s Archive one can additionally find
some sporadic notes with various versions of the exegesis eventually
formulated, the one already published at the beginning of this section;
these “exegetical versions” are published onwards:

1.a (Exegesis made by me)

'Egﬁwmg K.,
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T — — — -ﬁ — T —
— =S ‘1;:‘_3\__‘ N ( L S S

e —q — qq Y
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== ™ an — e — —

e -

The above “exegetical version” electronically re-written by the present author
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The above “exegetical version” electronically re-written by the present author
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The above “exegetical versions” electronically re-written by the present author
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The above “exegetical versions” electronically re-written by the present author
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Musical Example No. 3.1

Exegesis of the Polychronion dedicated to Konstantinos Palaeologos made by Mark Vasileiou; «MNepi tod otevoypadikod f iepoyAudikod tfig
TOPACNLAVTLKAG TG dpxaiag ékkAno(laotikiig) pouoikiig» [“Regarding the stenographical character of the Ancient Method of the Byzantine

Notation”], in EkkAnotaotikn AArjdsia [Ecclesiastical Truth] 26.41 (22.9.1906), 484.

Musical Example No. 3.2
Mark Vasileiou’s exegesis of the same Polychronion, transcribed into Staff Notation by the present author [the following score has been
written down by Charis Trasanis, to whom great gratitude is expressed].
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} ;J } 1 | |
.j — —
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T 1 I I |l I | I I T I I T I T I 1 T I 1
T 1T 1 I | — ] T | | Il 1 I T I 1
—_—
To—— an— _nou touev se fe statou vasi le os ke af tokra—
12
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Musical Example No. 4.1
Exegesis of the Polychronion dedicated to Konstantinos Palaeologos made by Nileus Kamarados; the musical texts (electronically re-written
by the present author) are taken from the following sites, respectively: https://digital.mmb.org.gr/digma/bitstream/123456789/
32829/1/documentl.pdf [May the Emperors have a long life] & https://digital.mmb.org.gr/digma/bitstream/123456789/33395/
1/documentl.pdf. [May Konstantinos Palaeologos, the most pious King and Emperor of the Byzantine Empire, have a long life]
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K. A. Psachos’s Archive: Historico-Musicological Testimonies

Musical Example No. 4.2
Nileus Kamarados's exegesis of the same Polychronion, transcribed into Staff Notation by the present author [the following score has been
written down by Charis Trasanis, to whom great gratitude is expressed].
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Musical Example No. 5.1
Exegesis of a similar Polychronion [May, in God’s name, your kingship last for long life] made by Mark Vasileiou; Mouown [Music] 1.9
(September 1912), 263: Polychronion dedicated to Byzantine Emperors, taken from a 15%-century manuscript, exegesis Mark Vasileiou; “this
is a composition sung when the Emperor is going to venerate the Holy Icons and receive the communion bread”.
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Musical Example No. 5.2

Mark Vasileiou’s exegesis of the same Polychronion, transcribed into Staff Notation by George Pachtikos; Mouatkr [Music] 1.9 (September
1912), 265.
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Appendix No. 2

Twenty-five (25) questions of K. A. Psachos
addressed to the hiero-monk of Grottaferrata monastery Lorenzo Tardo

Epwrtrosig

1"
Mapabdéxeode fi dpveiode 6Tt i) LOUTIKA ypapR TV dpxaiwv LOUCIKGY KwSikwy glvat oTevoypagia;

Za
Eav dpveiode, 6Tt elvat otevoypapia, TOTE Tic ) dvaykn KAELSOC TPOC dvdyvwolv auTc;

3n
YrotSeuévou, &t Sév elvar otevoypapia, AN’ 8Tt pouoikr alTAC glval ) 8t uévwv T@v @Soyyoohiuwy
Veypauuévn, ti {nteite id toutou vV’ amobeiénte;

an
TvwpileTe Av UMapywot yparmtai Amodeiéelc Kal MELOTHPL TWV Ao 7 UEXPL TTPO SUO TPLOV alwvwy £EnynT@v Th¢
otevoypapliog;

5n
Av pvwpilnte Tolito, moia glvat ) yvwun oac mepi T@V ypant@v ToUTwy neotnpiwv; Minwc Ato dAAn n mpo
aUT@V HOUGIKN Kol dAANV KaTeokevaoay o0ToL;

6"
YrotSeuévou, bt dpveiode thv Unapélv TdV dnobeifewv TouTwy, elvat Suvatov vd yivnte oeic mioteutol oUyi
O ol KATaATTOVTEG TAC TOOAC YPATTAC SLACAPHOELC Kal AmoSEiéelS, £’ ooV EKETVOL EUPITKOVTAL KATH EREHcKat
Téagoapag Ewg £ ai@vag mMANOLECTEPOV MPOG THV dpxaiav atevoypagiav, TNV omoiav yvwpilovteg EmAdTuvoy,
Slecaprivioay Kol npunvevoav;

7"
Ti {ntelte v’ anobeiénte ioxuptl{Ouevol, OTL UTTAPYEL ypaPl KwvoTavTivourtoALTiky), AYLOPELTIKN KATT.;

a8n
H pouotkh TV Kwsikwv Ti¢ MkpoTTapeppdTac eivat Tt Stdpopoc TAV pvwotdv ei6@Vv Tic Bul, LoUGIKAC; Yidpxet
SnA. év avtolc dAo eiboc mAnv t@dv kadepwIéviwy, fitol To0 Avaotacwiatapiou, to0 Eipuoloyiou, to0
Jtiynpapiou, ti¢ Manadikijc, tod Madnuatapiou, tod Oiknuatapiou kai ol Kpatnuatapiou;

8(1
Al mp@rtat éénynoetg ano tod Mniadaoiou, Tpamrelouvrtiou, Métpou Tol MeAomovvnaiou, . Bulavtiou uéxpt Twv
PO TV TPLODV StaokaAwv TG véac ypapiic £Enyntav Ti elvat; EMvorioetc iSikai Twv UAmwc;

an
Avayvwpllete 10 Epyov TV TPLOV EEnynT@V pnyopiou, Xoupuouliou kai Xpuoavdou, fj Gy,

10"
Eav 10 avayvwpilete, @povelte, OTL MPOKeLTal TePl KAELSOG TIvog, TNV omoiav Kateiyov, fj OTL MPOKELTAL TIEPI
AMOPACEWS AUTWV VA dvaAlUowaot kal ypaywaot St LOVwV TV YAPAKTHPWY TA¢ moootntog (pdoyyoonuwv) ta
E0TEVOYPAPNUEVA Kl UEXPL TOTE UVNUOVIKGDC EKTEAOUUEVE, TV OMoiwv Aoav pv@oTal Kai KAToyol;

11"
Ti (ppOVETTE mEPL TWV APUWVWY XOPAKTAPWV; YIIESAAOUV YOOUUAC HOUGIKAC, fi Aoav dAGC KAIAWITLOTIKG onueia;

2"
Mvwpilete vnmo¥étw, otL FaBpinA o lepoudvayoc Eypaev Etupoloyiav TWV dpwvwy onuadiwv. Avvaocds va
&€nynonte, av n etupoloyia altn dpopd €i¢ uova ta oxnuata AUty fj €i¢ ta 61’ aUTWV UMTOVooUUEVa;

13"
“Otav 0 laBpinA Aéyn A.x. mepi tijc lMapakAntikiic kai to0 MapakaAéouato¢ ta e&fc: «n lMapakAntikn
TTaPAKANTIKOV TTOLET TO UEAOG KAl woTtepel SedueVoV- Ouoiwe b€ kal TO lMapakaieoua- kai WOTEP O MAPAKAADY,
UETA AVEWWEVNC Kol KEKAQOUEVNG TOLElTaL TNV SEncwv Th¢ Qwvig, oUtw kal 0 tHv MapakAntiknv kal to
MapakdAsoua YarAwv, o0 LeTd opobpod Tovou Set mpopépety, AAX idapdcr, ® Stav Aéyn taita, Tov éva udvov
fj ToU¢ 6U0 TO TOAU yapaktiipag, U’ oUc¢ Tidevtat Ewoel, kail 6Tt SLa Lovov T@v U0 ToUTWV YapaktripwyV yivovral
OAa talta;

161 Cf. Christian Hannick- Gerda und Wolfram, Gabriel Hieromonachos. Abhandlung iiber den Kirchengesang, Corpus Scriptorum de Re
Musica I, (Wien: Verlag der Osterreichischen Akademie der Wissenschaften, 1985), 66 (verses 308-13).
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14"
‘Otay dAw Aéyn nepi ol XopeUuaroc Ta £E7¢: «SToépeTal €ic KUkAov Siknv yopoU, €it’ aldic EmoTpépetl, Womep
ntolel 6 100 yopol kopualoc év talc Juunbdiaic»,®? évvoel, 8t SAa autd yivovral eic tov éva kai udvov
xapaktipa, Urmo tov omolov tidetat 16 Xdpevua; (16 mapadeiyuara.®’)

15"
loxupileote, 6Tt i U’ OU@V yivouévn avayvworc eivat 1 6pdn. AAN v TalTn Tf MEPITTWOEL MEC KAVOVIZETE TO
OO0V TWV PWV@Y, TO TOLOV, TOV xpovov, TNV ékppacty kai mov Baoijouevol 6ibete €i¢ GAa autda toauTnV f
dAdoiav onuaociav kai aéiav;

16"
MAfRv T@v ouviBwv Kal yvwot@v npodewpLiV, MPOmaLdEL@V KATL., aITIVEC EPUNVEUOUOL TA OXETIKA TTPOG TNV
napaAdaynyv, v ueTpopwviav kai Toug fxous, eUPETE mou uEGodov TIva, EPUNVEUOUTAV T LN VEYPOUUEVA,
dAAa Sta T@v dpwvwv onuadiwv vtodnAovueva;

16%
TvwpieTe OTL UTTAPYEL KAl OTEVOYPAPIQ AVEU TWV UEYAAWY ONUASOPWVWY;

i7"
Ti ppovelte mepi poipnc kai Kokkivne peAavne; H a&ia tdv pavpwv sivat i auth e TAV TOV KOKKIVWY;

18"
Aloti T modaudtepa xetpdypapa péxpt ol IA” ai@voc givat yeypapuéva 81d povne puadpnc peAdavng kai Stori to
UETA TOV IB'-IA" al@va, T drmotedolvra tov Stausoov otaGuUoV UETalU dpxaiag oTevoypapiac Kol VEWTEPAC Kal
0 0T PEAN mEPLExOVTaL YpdipovTal SLd pavpnc Kai Kokkivne kai Stati ) kokkivn év apyfi elvat dpatotépa,
dpyotepov H€ MTUKVOTEPQ,

19
Ta €kkA. UEAN, TV omolwy €i¢ ApKeTNV KAiuaka tolelode xpiiotv év Kpuntopéppn kal €v Tij onueptvij Bulavtivij
nopacnuavIkfj, Tv omoiay ol Tpelc éényntai kadwpioav, iSiwe 5 T dpyotepa, slvat dpxoia fi Gxi;

20"
Tvwpilete piav éxtevi] Yewpiav nepl Nywv kai Yopdv MavounA Aouka tol Xpuodapou (tol nadaiod, 1453),
Aaunadapiouv tijc Ayiag Jopiac kata TV dAwotv; Alati EmTiFeTal KATa TWV KAKWS Kol TOTE (PPOVoUVTWV, OTL TO
tav ouviotarto ei¢ TNV mapallaynv kol TNV UETPOPWVIAVY;

21"
Ao tod 1817 (sic) elvat éxkdeSopévn i MNapaonuavtikn pou, Th omoiav BeB8aiw Ja eiSete kai 9a dveyvwoare.
Awoti mpiv i Stapnuionte v KAESa ooc, 5év dvnpéoate altiv, ae’ oU alitn Kkatappintel &v mpog £v kai St/
akarauoxntwv amnobdeifswv Ooa UUELG, OnMwc kai OAoL ol OUOQPPOVEC UUWV Amo ETWV SLaknpUOOETE WG
avakaAuiy;

22¢
O tponoc ka®’ OV avaylVWOKETE T EV Tf] apxaiq oTevoypa@ia EKKANOLAOTIKA UEAN Th¢ BUlavtivij¢ LOUOLKFG
Slapépel éxkeivou, kad’ 6v loyupiodnoav 6Tt avayivwokouaot talita 0 Gaisser, o Thibaut, o Tillyard, o Riemann, o
Rebours, 0 Wellesz kai &AAot;

23"
Av 8Ev Slapépn, Tote moia n iStautépa onuacio tol TPomou kad’ OV AVAYIVWOKETE Kol TOV OmoloVv MouUnwdws
aniekalelte kAeSa, puéxpic oU meodévtec Um’ éuol v dmeknpuéate, ypdpavtec, Gt fvoeite 1t TavTnc TaC
KAetsac tol Fa, tol Sol kAm. (tdc uaptupiac Snd.), év & Sietuunavifete, &t dvekaAdate v kAeSa, THY
ugdodbov 8nA. dia tij¢ omoiac Enyelite tayxa TNV apxaiav otevoypapiov;

K. a. Yayog

162 1hid., 70 (verses 348-9).
163 See the relevant musical examples, regarding the subsidiary signs Parakletiké, Parakdlesma and Chéreuma, at the end of the text of the
present Questionnaire.
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Musical Examples

a. Parakletiké

[see Bjarne Schartau, Anonymous Questions and Answers on the Interval Signs, Corpus Scriptorum de Re Musica IV, (Wien: Verlag der
Osterreichischen Akademie der Wissenschaften, 1998), 112 (verses 826-7)]

No.1

A-a-u.-h‘-..g@‘ i it

No. 2

| 141 |



Achilleas G. Chaldaeakes - Socrates Loupas - Evangelia A. Chaldaeaki

No. 3

[see the musical manuscript No. 225 of K. A. Psachos’s Library (that is a Doxastarion of Jacob the Protopsaltes, written in 1797 by Peter
Byzantios [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125146 (accessed 31 March 2021)]), f. 123v; cf.
Pandekti 2, 567: excerpt from the 10% Eothinon Idiomelon Meta trv gi¢ &Sou kaSobov, composed by Jacob the Protopsaltes]

b. Parakalesma

[see, firstly, the musical manuscript No. 252 of K. A. Psachos’s Library (that is an Anastasimatarion and Anthology, written in 1705 by John
the Priest [available at the following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125348 (accessed 31 March 2021)]), f. 128v: excerpt
from a Pasapnoarion sung during the Matins Service, composed in 1% Plagal Mode by Manuel Gazes & f. 174r: excerpt from a Sunday
Communion Hymn, composed in 1%t Plagal Mode by Panagiotes Chrysaphes, and, secondly, the musical manuscript No. 223 of K. A.
Psachos’s Library (that is an Anthology, written in 1784 by Peter Byzantios [available at the following site:
https://pergamos.lib.uoa.gr/uoa/dl/object/125140 (accessed 31 March 2021)]), f. 136r; cf. Pandekti 4, 665: excerpt from the Communion
Hymn Ek otéuatog vnriwv kai InAadovtwy, sung on Lazarus Saturday, composed in 15t Mode by Peter the Peloponnesian]
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No. 4

[see the musical manuscript No. 224 of K. A. Psachos’s Library (thaf isan Antholoy,v written in 1795 by Peter Byzantios [available at the
following site: https://pergamos.lib.uoa.gr/uoa/dl/object/125145 (accessed 31 March 2021)]), f. 97r; cf. Pandekti 2, 452: excerpt from a
Pasapnoarion sung during the Matins Service, composed in 1% Plagal Mode by Meletios the Cretan, monk of Sinai Monastery]

¢. Choreuma
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No. 6

[see the above-mentioned musical manuscript No. 225 of
K. A. Psachos’s Library, f. 101v; cf. Jacob, the Protopsaltes,
Aoaotaptlov, meptéxov T 50faoTikd AWV TWV
SE0TIOTIKWV Katl TEOUNTOPLK@WY E0PTWV, TWV TE
gopradougvwy ayiwv tod dAou éviautol, tol te Tpiwbdiou
kai Mevtnkootapiou, uelomotndev napd lakwBou
npwtoydAtou tFi¢ Tol Xptotold MeydAn¢ EkkAnoiag,
&Enynoev 8¢ anapaAddxkTw (¢ TNV VEQV TG HOUTLKFG
uedobov mapd Xoupuouliou XaptopuAakog, EvVog TV
EeupeuT@v Tii¢ pndeions uedodou, viv mpitov ékEoVEv
el¢ tunov napd Ocodwpou M.M1.Mapdoyouv Qwk[a]éwg,
entotaocig o0 autol, avaiwuaot 8¢ tol te iSiou kai Twv
@lAopovowy ouvdpount@v [Doxastarion], 2" volume,
(Constantinople: Isak Kastros Editions, 1836) [onwards:
Doxastarion 2], 350: the beginning of the Doxastikon H
ninyn tij¢ {wapyiag, sung during the Matins Service of the
Sunday of the Samaritan Woman, composed by Jacob the
Protopsaltes]

[see the above-mentioned musical manuscript No. 225 of
K. A. Psachos’s Library, f. 99r; cf. Doxastarion 2, 334: the
beginning of the Doxastikon Me®’ nuépag oktw, sung
during the Matins Service of Thomas Sunday, composed
by Jacob the Protopsaltes]
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[see the above-mentioned musical manuscript No. 225 of
K. A. Psachos’s Library, f. 93v; cf. Doxastarion 2, 295: part
of the Idiomelon Oi vouo9état tod loparA, sung during
the Service of the 6 Royal Hour on Good Friday,
composed by Jacob the Protopsaltes]

[see the above-mentioned musical manuscript No. 225 of
K. A. Psachos’s Library, f. 65v; cf. Doxastarion 2, 100: part
of the Doxastikon Q, puakapia Sudg, sung during the
Service of the Litia of the Feast of the Dormition of the
Righteous Anna, the mother of all-Holy Theotokos (July
25")]

[see the above-mentioned musical manuscript No. 225 of
K. A. Psachos’s Library, f. 29r; cf. Jacob, the Protopsaltes,
Aoéaotaplov, meptéxov ta 50aotikd GAwV TOV
8EOTIOTIKWV Katl TEOUNTOPLK@WY E0PTWV, TWV TE
goprafouévwy ayiwv tod dAou éviautod, tol te Tpiwdiou
kal Mevtnkootapiou, ueAomoindév napa lakwBou
npwtodAtou tFi¢ tol Xptotold MeydAn¢ EkkAnoiag,
€nynVev ¢ anapaAddkTw  €i¢ TNV VEQV TF¢ HOUOIKTG
ueédobov napa Xouppouliov XaptopUAakog, VoG Twv
EPEUPEUTQV TG pndeionc uedodou, viv npdtov ékSoTev
el¢ TUmov napd Ocodwpou M.11.Mapdoyouv Qwk[a]éwg,
entotaoiq tod avutod, avadwuact 8¢ tod te iblou kai Twv
@lopovowv ouvpountwv [Doxastarion], 1%t volume,
(Constantinople: Isak Kastros Editions, 1836), 207 & 208:
parts of the Idiomela Srjuepov T@v vddtwv ayaletal n
pUoLg and Q¢ dvipwrog év motau®, respectively, sung
during the Service of the 1%t Hour of Theophany Feast,
composed by Jacob the Protopsaltes]
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Appendix No. 3

Prokeimena of the Week, composed according to the musical tradition of Peter Protopsaltes the Byzantios
[Mpokeiueva tijc €86ouddog, Aoyai kadovueva, Etoviodnoav 8 kata trv napadootv kUp Nétpou
npwrtoyaitouv tod Bulavtiou]
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Appendix No. 4
A Pharisee, overcome with vainglory [@apioaiog kevoboéiq vikwuevoc)

4.1
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This Faith hath established the whole world [AUtn n niotig trv Oikouuévny éotnpiéev]

5.1
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The one who wants to learn Music [0 9¢Awv pouvoiknv padeiv)
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Catalogue of the Greek Folk Songs musical records found in K. A. Psachos’s Archive'®

Appendix No. 7

4

NO FIRST LYRIC (SONG TITLE) GEOGRAPHICAL PUBLICATION
ORIGIN
1. Ayadma pe AvBoUAa pou (H Roumeli
AvBoUAa)
2. Ayane pe oav o’ ayanw
3. Ayannpévo pou Kopul
4, Ayanw pLa mavtpepévn (H
TAVTPEUEVN)
5. Ayle NIKOAQ TWV LUPWV Kastelorizo Achillefs Sp. Diamantaras, «Ayle NIKOAQ TwV LUPWV»
[“Saint Nickolas of the myrrhs”], MAF, V.e, 67-8.
6. Ayloc BaoiAng épxetat Muhanya, Asia
Minor
7. Ayloc BaoiAng épxetoat Sinop, Asia Minor
8. Ayopacaté pou T aven (H
TudAn avBomwAlg)
9. Ayoupog nétpa rtiehekd (Kahég,  Skyros K. A. Psachos, «ATtokpnAtLkog XOpeUTIKOG» [“Carnival
OTTOKPLATIKOG XOPEUTLKOG) dance song”], MAF, VI.b, 33-4; Psachos (1910), 17-8 & 45-
6.
10. Andodvia tou meptBoAlol Symeon A. Manassidis, «@epyada-okapmapia»
(Depydda — Zkapmapia) [“Ferfada-Skambavia”], MAF, Vl.e, 80.
11.  Anddvi tou mepLBoAlov Skyros K. A. Psachos, «BloAstiavikog» [“Violetianikos”], @oputyé

(BloAetidvikoc)

[Formigx], 11.£.19-20 (15-30.4.1911), 2.

164 At the present catalogue the following bibliographical abbreviations are additionally used:

Abbreviations
MAF |
[= Musical Appendix of the
musical newspaper Formigx, 1%
volume, Athens 1901]
MAF II
[= Musical Appendix of the
musical newspaper Formigx, 2™
volume, Athens 1903]
MAF 111
[= Musical Appendix of the
musical newspaper Formigx, 3"
volume, Athens (without date)]
MAF IV
[= Musical Appendix of the
musical newspaper Formigx, 4"
volume, Athens (without date)]
MAF V
[= Musical Appendix of the
musical newspaper Formigx, 5"
volume, Athens (without date)]
MAF VI
[= Musical Appendix of the
musical newspaper Formigx, 6
volume, Athens (without date)]
MAF VII
[= Musical Appendix of the
musical newspaper Formigx, 7
volume, Athens 1909]
MAF VIl
[= Musical Appendix of the
musical newspaper Formigx, 8"
volume, Athens (without date)]
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47.

FIRST LYRIC (SONG TITLE)

Antov enaparnétave (To
diAnua)

AnTog éxaoe MEPSIKA
(KouULWTLKOG, QUMOKPLATIKOG
XOPEUTLKOG)

Awte Qg€ pou Kal va
Suvopouva

Awrte kupa Gavaoatva (H
KUpA& Oavacaiva)

Awte MapouAlw pou

Akepd Maplwpa o avtpag cou
Akopn dev anébava
AkoUoaTté pou TL €mabe (Xrpa
Kakouoipa)

AkoUoarte tadid W' T yve
Akovoate Tt €ywve (H EAévn)
Ale€avépitoa W' o’ ayanw (H
Aletavbpitoa)

Avdpeoa ar’ ta Suo Bouvd
Av apyLvAow va To mw

Av 8ev o€ kKoAokOYw

Av n&eupa to TEAoG Hou
(AuAwvLTLAvIKoG)

Av o Mdpyw pou yla vepo

Av o otnv Kpntn Kpntwkia

Av neBavw pigte pe
Av meBdavw oto Kaikl

Av tov kaBgva n okovn
BAdmteL

AvdBepa tn pdva cou
AvaBepa tnv apxn
(ZavBouALdvikog)
AvaBepotiopévn Kat
papyLwAiblooa

Avaotevalw Byaiv’ axvog
Avaywpelg KL auTtol TIoU TtaG
(MapayyeAia)

AvSpoutoou W’ mou Eexeipaleg
Tov petvov xewwva (O
0Obuooelg AvSpouToog)
AvéBnka ota dtacelakia (O
Tprrowunidag)

AvéBnka otov OAupmo

AvolyokAoUV Ta HdTLa pHou
(Tou AoUka)

Andvou ¢’ 6pn og Bouvo (O
apapavtog)

AneAmtiobnv n Yuxn pou

A’ 6\a T doTpn Tou oupavou
AU T LATLOL GOV TaL HoUpa

ATU Tn yettovid pou Byaivw
Ao ykpepd ykpepiletal (To

vepavt{odilnua)
Ao E€vo tono
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GEOGRAPHICAL
ORIGIN
Trabzon

Skyros

Paros
Epirus
Cyzicus, Asia Minor

Epirus
Metsovo

Skyros
Thrace

Thrace

Kastoria

Skyros

Peloponnese

Peloponnese
Peloponnese
Skyros

Lefkada

Byzantine

Thesssaly

PUBLICATION

K. A. Psachos, «ATtoKpnATtLkog XOpEUTLKOG» [“Carnival
dance song”], MAF, Vl.b, 35-6; Psachos (1910), 19-20 &
46-47.

Theodoros I. Tsakaloglou, «H AAe€avépitoa»
[“Alexandritsa”], MAF, IV.a, 16.

K. A. Psachos, «Aulwvitiavikog» [“Avlonitianikos”], MAF,

Vl.b, 21; Psachos (1910), 5 & 33-4.

Efstratios Tianidis, «Av mag Mdpyw pou yia vepo» [“If you
go my Margo for water”], MAF, V.c, 38.

Efstratios Tianidis, «Av mag otnv Kpntn Kpntuwa» [“If you
go to Crete Cretan girl”], MAF, V.c, 34-5.

Nikolaos Papageorgiou, «Av meBavw oto kalkw [“If | die
on the fishing boat”], MAF, |, 60-1.

K. A. Psachos, «ZavBouAilavikog» [“Xanthoulianikos”],
MAF, VI.b, 19; Psachos (1910), 3 & 31.

Nikolaos Tsimboukis, «O O8ucoelg AvbpoUtoog»
[“Odysseas Androutsos”], MAF, V.e, 47-8.

Dimitrios Peristeris, «O Tpitowunidag» [“Tritsimbidas”],
MAF, V.3, 7.

Alexopoulos, Theodoros, «Etepov dnuwbdeg» [“Another
folk song”], MAF, IV.a, 8-9.

K. A. Psachos, «Tou AoUka» [“Duke’s song”], MAF, VI.b,
18-9; Psachos (1910), 1-2 & 29-30.

Triantaffylos Tambas, «Ar’ tn yettovid pou Byaivw» [“I
exit my neighborhood”], MAF, Vlll.a, 7.

Symeon A. Manasseidis, «To vepavt{odilnua» [“A kiss of
sour orange”], MAF, Vl.e, 71-2.



NO

48.

49.
50.

51.

52.
53.

54.

55.
56.
57.
58.
59.
60.

61.
62.
63.
64.

65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.

76.
77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

FIRST LYRIC (SONG TITLE)

Ao ta Tpikopda Bouva (Tou
yGuou)

Ao ta Peg to Sellvo

Arnou ta Boutavia nédtw

Anoye pavpopdra pou
(MooyaALlov XopeuTLKOV)

Apaye Ba o’ aflwbw
Apadlaoteite otov xopod

Appwotnoa Bapid (To
AppwaoTo)

Apxnv T apxnv ta kalavéa
APXLUNVLA KL 0pXLXpOVLA
APXLUNVLA KL ApXLXPOVLAL
APXLUNVLA KL 0pXLXPOVLA
ApXLUNVLA KL ApXLXPOVLAL
APXLUNVLA KL 0pXLXPOVLA

ApXLUNVLA KL apXLXPOVLAL
ApXnVv €kapo 0To Xopo
Apxovteg kaAnomepilw
ApyovtomoUAa Hou XpuoH

Ag mav’ va Lldouv tal PATLaL Lou
(Epwtikn uroyia)

Aoripn pou tpavtadulitoa
AotakoUg Kat kapaBideg
Aotpalev n AvatoAn
Auyeplvog Be va yevw
(KAédTiko)

AuTd Ta patia to YAUKA

Auta ta pavpa ou Gopeig
AUTO TO ax OTav TO TW

AuTdg 0 KOoMOG iV’ TOUpPKLA
Ax w TUXN ot Ta péva

Ax © 8a yevw mou AumAeéa (To
TpehokdOpPLTOO)

Apadlaoteite otov xopod
AxeillL pou pelaxpowvo

Bapka BéAw V' appatwow
Bao\ikr mpootalel
BaohomoUAa appdtwve (H
BaolomoUAa)

Bynka YnAd ot’ ahwvia (O
Mrmapunadnuog)

Byrikev o MdALog ota Bouva
(O MadALog)

BAaxoUAa v’ ekatéBatve (H
BAaxoUAa)

BLZ6 Ao BLZo yio AeBLzo
(EBpaikdv Kapaykioln)
BloAéta p’ avBiopévn (H
BloAéta)

BAEmeLg ekeivo To Bouvo (O
MNAldtoikag)

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL

ORIGIN
Thesssaly

Kea
Kastellorizo

Kissavos,
Kastelorizo
Sinop, Asia Minor
Rumeli

Nigde, Asia Minor
Ziros, Crete

Crete

Cyprus

Istanbul

Mytilene &
Agiasos, Lesvos
Tinos

Rysio, Asia Minor

Kastellorizo

Veria, Macedonia

Rethymno, Crete

Byzantine

Paros

Metsovo

Hebrew

Peloponnese

PUBLICATION

Achillefs Sp. Diamantaras, «Anou ta Boutavia meptw» [“I
fell from the trees”], MAF, V.e, 65-7.

K. A. Psachos, «Anuwéec Becoalikov tou KiooaBou»
[“Folk song from Kissavos, Thessaly”], MAF, VI.b, 38-9;
Psachos (1910), 22-3 & 49.

Epaminondas A. Chortis, «Apadlaoteite otov Xopo»
[“Start dancing”], MAF, Vl.e, 66-7.

published
Achillefs Sp. Diamantaras, «ApxovtomoUAa Lou Xpuon»
[“My golden mistress”], MAF, V.e, 68-9.

Psachos library, no. 73

Epaminondas A. Chortis, «AxeiAL pou pehaxpowvor [“My
brunet lips”], MAF, Vl.e, 66.

NwkoéAaog B. Papdug, «Anuwdelg peAwsdiaw [“Folk
melodies collected”], Taxyudpouo¢ KwvoravtivoundAews
[Istanbul’s mailman], (Istanbul, 24.10.1894).

Epaminondas A. Chortis, «H BloAéta» [“Violeta”], MAF,
Vl.e, 71.

Nikolaos Tsimboukis, «O NAtatowkag» [“Pliatsikas”], MAF,
IV, 46-7.
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NO
87.
88.
89.
90.
91.

92.
93.

94.
95.
96.
97.

98.
99.

100.
101.

102.
103.
104.
105.
106.

107.
108.

109.
110.

111.
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.
122.
123.
124.
125.

126.

FIRST LYRIC (SONG TITLE)

BoAoUpat po BohoUpat Suo
(O §évog)

BouAyapiko

Bouva W’ amn’ U Acompomnotapo
BpadLalel Enuepwvel
(MotpoAdyLov vekpLkov)
Bpelg ‘o€Lg Bouva Twv
IpeBevwv (O KameTav ZlaKkag)
Bpe Xawdw éha mua (H Xawdw)
Bpuon pou palapatévia (H
paAopatévia Bpuon)

Mpav T anookia (H Aelovdal)
Mo 6eg kapd mou Slaege
Mo 6eg tnve tn Auyepn (H
Auyepn)

Mo 6éote o papyLoAko (To
MapyLOALKO)

MapoUuTN yLaK Tava

Marti pavoula pou YAuKLa
Moti movw kat KAaiw
MoucoUd Apanng

Mkawta

ke kaikton ykeA al mevi
Aapacknvitoa pUTpwoE
Aéka xpovakia dpulakn (O
duAakiopévoc)

Aev gival kpipa kL adiko (H
BaoiAw Apxdvtiooa)

Agv NUMOPW TA HATLA OU
Agv noouv ‘cu YAUKLA pou
ayarn

Agv \oouV ‘U TIOU HoU ‘Aeyeg
Agv e akoUG Tou 0oU AW
(Awati)

Agv pe KOTATeLG pa yati
Agev pe HENAEL TO OKOTASL
Aev mo¢ Bayww (H Bayw)
Agev 0€ TO TaL Lo

Agv oou eima epSikoUAa pou

Aev oto eina Sev oto Eavaeina
Agv oto gina okUA\OG KOPN
Agv oTo ‘Tta Mavayuwtn pou
Aev draty’ dAAog kavévag (H
Bacilw)

Aévbpov elxa otnv auln pou

Agutépa pépa Kivnoe

Ao pou ATav pwp’
ApyupoUAa (H Apyupoula)
Auwpav oL kaumot yla vepo (H
ApeTn)

Alw&eg pe pava SLwEeg e

AGEa va ‘yeL maoa pépa
(Avépavog)
Apédate maAL epaotal
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GEOGRAPHICAL
ORIGIN

Epirus
Bulgaria
Epirus
Kastellorizo
Veria
Mandamados,
Lesvos

Livadia

Parnassos

Peloponnese

Epirus
Veria
Baltzia, Macedonia

Epirus

Epirus

Rumeli

Ortakéy, Edirne
Peloponnese

Vlachorrafti,
Peloponnese
Thrace

Kastoria

Paros

PUBLICATION

Triantaffylos Tambas, «O £&vog» [“The foreigner”], MAF,
Vlill.a, 3-4.

Achillefs Sp. Diamantaras, «MolpoAOYLOV VEKPLKOV»
[“Mourning”], MAF, V.e, 73.

Nikolaos Tsiboukis, «ovcoUd Apdanng» [“Yusuf Arap”],
MAF, V.e, 76.

@opuiyé [Formigx]
K. A. Psachos, «O ¢dulakiopévog» [“The prisoner”], MAF,
1ll.a, 15-6.

Triantafyllos Georgiadis., «Agv og Twna pd» [“Didn’t | tell
you once”], MAF, VIIl.a, 16.

Epaminondas A. Chortis, «Agv cou eima epSikoUAa pou»
[“Didn’t | tell you my partridge”], MAF, Vl.e, 69-70.

Efstratios Tianidis, «Asutépa pépa kivnoe» [“Second day
has started”], MAF, V.c, 37.

Nikolaos Papageorgiou, «AlWEEG pe pava 1 SLWEEG e
[“Send me away mother”], MAF, VI.d, 55-6.



NO

127.

128.
129.

130.

131.
132.

133.
134.

135.

136.

137.

138.

139.

140.

141.

142.

143.

144.

145.

146.

147.

148.
149.

150.

151.
152.

153.

154.

155.

156.
157.

158.
159.
160.

FIRST LYRIC (SONG TITLE)

Apoodtn mapaudva (H
napapdva)

Auo mnxakLa gipot

Auo TMOUAGKLO TA KanpEVa

Audope pou kat BaotAkeé (O
SUOOHOG KL O BAGIALKOG)
Awbdeka pepwve vuodn
AwSika xpovia EKapa otn
Ewvitia (Tpapa tou xoupo)
Awg pou mvor| va veLow
EByarte v’ ayvavtéyete (H
Avaotoold)

EBpadiace kot orjpepa
(Mmopmounw)

EyeAdoave ta TOUALA TNG
dvoténg (O xdpog)

Eyw ‘pat evog Yoapd maidi
(KouAouplwtiko)

Eyw ‘pat tou papd madi
Elg 6xOwv (H awypdAwtog
loubaia)

EL¢ TNG AEUKAC ayKaALag T
opwuaTe

ELg Tou KOGHOU To Taéidt
EAévn pkpn KoL XaiSepévn
Elxa kL eyw €vav ayyelo
Elxa pa ayamnn

Ekato ¢popég to ina (To
ToomavnA )

Ekatov elkoot matdia (To xavt

G Mpapiag)

‘EAa euxn T™NG HAvag oou

‘EAa XpLoté kat Navaytd

EAdrte va xopépoupe
EAévn pikpn KoL xaiSepévn

Epéva Sev pe Aeg
Epéva e to lmave

Epeig edw Sev nptape

‘Eppopdn kopn nw ‘xeg (H

éupopdn kopn)

‘Eva yaAoUvL KpnTko (To

KPNTIKSG yaAoULv)

‘Eva Kapo 6ca aydmnnoa
‘Eva kapdpL kivnoe (KAédTiko)

‘Eva Koppi ayyeALko
‘Eva pikp6 ToupkOmouAo
‘Eva vepo kupd Bayyelw (H

BayyeAww)

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Smyrna

Zakynthos
Veria

Peloponnese

Peloponnese

Salamis

Sinop, Ansia Minor

Magouliana,
Peloponnese
Kastellorizo

Kastellorizo

Maditos, Thrace

Zatouna,
Peloponnese
Peloponnese

Peloponnese
Veria
Kariteena,
Peloponnese

PUBLICATION

Theodoros Alexopoulos, «Aud mouAdkia ta Kl pévay
[“Two poor birds”], MAF, Vlll.a, 14-5; Epaminondas Ath.
Chortis, «Auo TouAdkia ta ko pévar» [“Two poor birds”],
MAF, Vl.d, 63-4.

Dimitrios Peristeris, «H Avacotaotd» [“Anastasia”], MAF,
1ll.a, 2.

Symeon A. Manassidis, «Mnounounw» [“Bobobo”], MAF,
Vl.e, 77.

Nikolaos Tsimboukis, «O Xapoc» [“The Grim Reaper”],
MAF, IV, 43.

K. A. Psachos, «Anuwdec kouhoupLwtiko» [“Fold song
from Kouloura”], MAF, VI.b, 41-2; Psachos (1910), 25-6 &
51-2.

Achillefs Sp. Diamantaras, «EAa guxfj TNG LAVAG COU»
[“Come your mother’s wish”], MAF, V.e, 69-70.

Achillefs Sp. Diamantaras, «EAdte va xop€Poupe» [“Come
and let us dance”], MAF, V.e, 70-1.

K. A. Psachos, «Epeic edw Sev nptape va GAape Kat va
molpe» [“We didn’t come here to eat and drink”], MAF,
lll.a, 10-1.

Nikolaos Tsimboukis, «To kpnTikd yoahoUvw» [“The Cretan
boat”], MAF IV, 44-5.

K. A. Psachos, «KAéptiko» [“Klepht song”], MAF, lll.a, 19-
20.
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NO

161.

162.

163.
164.

165.

166.
167.
168.

169.

170.
171.

172.
173.
174.
175.
176.

177.

178.

179.
180.
181.

182.
183.
184.
185.
186.

187.
188.

189.

190.
191.

192.
193.

194.
195.
196.
197.

198.
199.
200.

FIRST LYRIC (SONG TITLE)

‘Eva maudi povayd (H mpdaduf

Kpnooa)

‘Eva touAdkL kaBouvtav (Tng

ToaBéAawvag)

‘Eva TouAGKL TV auyn
‘Eva mouAi Badacowo

(KAédtiko — Ta SU TOUALA)

‘Eva ouAl pag épxetat

‘Eva T andovakt tou Man
‘Evav tov €xeL N pdva tou
‘Eva ETEWVOG KAl ‘KELWVOG

KOAWROG

Evvid x\Lddec mpoBara (O
Ewdevdpog)

Eceig mouALd tou kaumou

‘Eokua va Tw vepo

ExaOnkav ot kdmoL pou
EPég SuaBatva (O Awdkog)
Zayopiolo mou Aeg (MFpafa)
ZEIUTEKIKO

H Apta métpa va yevei

H kopdid ' €xel KAELOLA
(Kavapla)

H &evitid pe xaipetal (H
Eevitid)

H pdva pou pe mavipee
H Navayia KL o XpLotog

‘HBeAa va ‘pnouv dpopdog

(Aygpavog)

'HBeAa va og pAdw TNV NUEPQ
‘Huouv opdavo naidi

‘Hpte o Adapog

‘Htave opkiopéva (H SaokdAa)

O’ avoxwprow KL oUTO He
odalel

Oa MAéEw otedavia
Oaupdlw to kplo vepd (To
vepavt{odilnua)

O¢g€ pou Swe pou pwrtion
(vaunAwog xopog)

O¢€£ pou va ‘Tav OAKWOEG
OéAete 6évbpa avOrjoete (OL
BAayomolpéveg)

Oé\w V' aveBw og Bouvo
O¢éAw va eVpw omrAatov (H
Qroyonteuon)

O£A\w va Byw va magvw
OpaKIKOG OUPTOC

loéva Tpénel patia pou

Kat ag tpayoudnowie Kal ta
Eevitepéva

Kat ‘yw pa kép’ aydnnoa
Kat péva to ‘el n tuxn Hou
Kat T aotpouldkia T oupavol
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GEOGRAPHICAL
ORIGIN
Rumeli

Rumeli

Smyrna

Kastoria

Propontis
Baltzia, Macedonia

Epirus
Thrace

Byzantine
Rumeli
Zagori

Epirus

Kalymnos
Paros

Epirus
Chios
Rumeli

Kalymnos

Cyprus
Peloponnese

Zatouna,
Peloponnese
Epirus
Thrace

Veria

Psara

Karpathos

PUBLICATION

Nikolaos Papageorgiou, «Eva mouAl pag épxetaly [“A bird
comes towards as”], MAF, |, 60-1.

Efstratios Tianidis, «Eckupa va Tuw vepo» [“l bend over
to drink water”], MAF, V.c, 37.

K. A. Psachos, «Hmeipou» [“Folk song from Epirus”], MAF,
Ill.a, 18-9.

Symeon A. Manassidis, «Kavapla» [“Kanaries”], MAF,
Vl.e, 78-9.

Symeon A. Manassidis, «H evnteld» [“The foreign land”],
MAF, Vl.e, 78.

Symeon A. Manassidis, «To vepavtlodiAnua» [“A kiss of
sour orange”], MAF, Vl.e, 76-7.

Nikolaos Tsimboukis, «Ot BAaomotpuévee» [“The Vlach
shepherds”], MAF, IV, 41.

K. A. Psachos, «Anuwéeg WapLavo» [“Folk song from
Psara”], MAF, VI.b, 43-4; Psachos (1910), 27-8, 52-4.

K. A. Psachos, «Anuwde¢ Twv vriicwv tou Atyaiou» [“Folk
song from the Aegean islands”], ®@oputyé [Formigx], ll.c.
1-2 (15-30.4.1907), 4.



NO

201.

202.

203.
204.

205.
206.
207.
208.
200.
210.
211.

212.
213.

214.

215.

216.
217.

218.

219.

220.
221.
222.

223.

224.

225.

226.

227.

228.

229.

230.

231.

232.
233.

FIRST LYRIC (SONG TITLE)

Kat ta AgpBévia tovpkepav (O
JTEPYLOG)
Kat tng EAUumou ta Bouva

KaAé Mavayld pou

KaAé Mavayld pou
InAupBplavn

KaAé mapmna Mavvn mou ‘v’ 1o
Moaplyw

KaAlavdpa pou xpuao mouli
KaAnv eomépa dpXOVTES
KaAryv eonépa apxovTeg
KaAov otaupo mou kapaue (H
BayyéAn)

Kdavw xall va og BAENW

Kapdfip kapaBakiy mou nag
YLOAG yLaAo

KapaBiv éva and t Xio
Katakanuévn Apdyxwpa (H
ApdywpBa)

Katakanuévn Apaxwpa (O
NtoB£ANg)

Katakapnic manadoVAa pou
(H manadnuomnovAa)

KatéBa kdpn W KL AvolEe
Kdtou ota Saod mhatavia (H
AlopovtoUAa)

Kdtou ota mouAd mAatavia (H
Alapavtoua)

Katw ota MNepoodAupa

Katw otn PAldo otn
PoiSomoUAa

Kdtw otnv Aytd Mapiva
Kdtw otng pavpng Bdhacoag
(MaoxaALov XOpeUTIKOV)

Katw oto ylaAd

Kétw oto ylaho (Kavehopila)
‘Kelvo U aotéptL to Aaumpo (H
Aéomw)

Kt av mag MaAduw W ywo vepd
(H MaAdpw)

Kt av rtag mouAi p’ kat’ Tt
Dpaykid

Kivnoa pa pépa Tpitn

Kivhoav ta kapBdvia
Kwnoave tpelg Auyepég (Ot
TPELC AUYEPEG N
TouumoupAoUp)
KitpoAgpovia kat
pavtloupava pou (H
KLTPOAENHOVLA)

KAaete pdtia kAapete
Koludt’ dotptl Kowdt avyn
(twv Kovtoylavvaiwv)

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Rumeli

Karpathos

Chios
Istanbul

Cyzicus, Asia Minor
Mytilene
Thessaly
Cyzicus, Asia Minor

Thrace

Chios

Parnassos

Veria

Veria

Istanbul
Thessaly &
Nevoliani,
Macedonia
Istanbul
Chios
Peloponnese

Thessaly
Epirus

Kariteena,
Peloponnese

Epirus

PUBLICATION

Psachos, Konstantinos A., «KapndBou» [“Folk song from
Karpathos”], MAF, lil.a, 16-7.

Triantaffylos Tambas, «H BayyéAn» [“Vaggeli”], MAF,
Vlil.a, 1.

Theodoros ., Tsakaloglou, «Acpa» [“Song”], MAF, IV.a,
15-6.

K. A. Psachos, «Acpa €1 T Na6n tou Kuplou» [“Song for
the passions of the Christ”], ®oputyé [Formigx], 11.f.19-20
(15-30.4.1911), 3.

«Kdtw otn Poso» [“Down to Rhodes”], Mouatkév MAF,
Vl.e, 68.

K. A. Psachos, «@g00aALKOV TAOXAALOV XOPEUTLKOV»
[“Easter dance song from Thessaly”], MAF, Vl.b, 39-40 &
40-1; Psachos (1910), 23-4, 24-5, 50 & 51.

Dimitrios Peristeris, «H Aéomtw» [“Despo”], MAF, IV.a
(Athens), 1-2.
Epaminondas Ath. Chortis, «<H MaAduw» [“Malamo”],
MAF, IV.d, 62.

published

Triantaffylos Tambas, «Kivnoa pa pépa Tpitn» [“l went
on a Tuesday”], MAF, Vlil.a, 8.

Epaminondas A. Chortis, «H kitpoAenpovia» [“The citron
tree”], MAF, Vi.d, 74.

K. A. Psachos, «Anuwén dcpata Hrteipou» [“Folk songs
from Epirus”]. Mouatka Xpovika [Musical Chronicles],
IV.2(38) (Athens, February 1932), 50-1.
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NO

234.
235.
236.
237.
238.

239.
240.

241.

242.

243,

244,

245.

246.

247.

248.

249.

250.

251.

252.

253.

254.

255.

256.

257.
258.

259.

260.

261.

262.

263.

264.

265.

266.
267.

268.
269.

FIRST LYRIC (SONG TITLE)

Kowurioou yAukd
Kolwurioou képn pou
Kopaow etpayoudnoev
Kopeg elpopdeg

Képn poAapatévia pou

Kopitola ndate otov Xopo
Kéta pou kotouAa pou (H
Kot

Koubouvioua aAdywv
odnyoupévwy mept ta 30 €1
Ta aAwvia

Kumaploodkt pou Atyvo (Tou
SUKapivou)

Kupa W’ kL apyovtomoUAa (H
Alatoatiavn)

Aaykadt Eeporaykado (To
Aaykddi)

Aalapog

AdAnoe koUke W AdAnoe
A€ANa pou AEUKA WOAV Ta
Kpiva

AgUOVAKL LUpwWSATO

AUote pe éeodigte pe (H
IkOAdw)

M’ ayamdg Frapoudalid pou
(H Tapoudaiid)

Ma miavw ‘vav avripopo
MaAopaTéviog apyaAeldg
Mava ' étav ' eyévvnoe (H
napayyeAia tng untpog)
Mdava e TOUG EVVLA GOU YLoUG
(H Apetn)

Mava pou ta KAedptdmouAa

Mava oto replBOAL Gou

Mava Tov Y16 TnG oTtOALle
MapdBnkav ta 5evSpLka

Mapé YLE pou KavaKkapn
(NavoUpLopa XOpeUTLKO)
Mapyapttapt oto xopti (To
HopyopLTdpL)

Moapyapw TtV ELHopdLd cou
Moapuapévia pou BpucoUAa
Martdkia pou yAapd

Malpn ATav n pépa mou oe
piAnoa

Mapn Tkpr {wr) o
kavoupe (H kKAédTikn Lwn)
Mapo pou xeAldovt

Me Bdapeoav pe to ynpa (O
Mwpyng)

Me yéhaoe n xapauyn

Me yéhaoe n xapauyn
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GEOGRAPHICAL
ORIGIN

Arta
Byzantine

Delphi

Skyros

Thrace
Peloponnese
Smyrna
Epirus

Epirus

Peloponnese

Peloponnese
Naousa, Paros

Veria

Epirus

Paros
Stemnitsa,
Peloponnese
Skyros

Veria
Stemnitsa,
Peloponnese

Ortakdy, Edirne

Epirus
Amphissa, Phthiotis

PUBLICATION

Takis K. Georgakopoulos, «Kopn palapatévia pou» [“My
golden girl”], MAF, Vl.e, 70.

Dimitrios Peristeris, «H kota» [“The chicken”], MAF, IV.a,
4-5,

K. A. Psachos, «Kwuog tou Zukapivou» [“Sykaminou’s
song”], MAF, VI.b, 25.

Psachos (1910), 9 & 38.

Psachos, Konstantinos A., «H AAatoatiavi» [“The girl
from Alatsata”], MAF, Vll.b, 24.

Peristeris, Dimitrios, «To Aaykadw [“The glen”], MAF,
IV.q, 6.

Triantaffylos Tambas, «Agpovakt pupwdato» [“Fragrant
little lemon”], MAF, Vlil.a, 7-8.

Dimitrios Peristeris, «H FkoAdw» [“Golfo”], MAF, VI.d, 49-
53.

Epaminondas A. Chortis, «H Fapoudaiid» [“Garoufalia”],
MAE, Vl.e, 73-4.

K. A. Psachos, «Ta kAeptomouAa» [“The klephts”], MAF,
Ill.a, 12-3.

K. A. Psachos, «Hmeipou» [“Folk song from Epirus”], MAF,
Il.a, 11-2.

K. A. Psachos, «NavoUpLopa XOpeuTikov» [“Dance
lullaby”], MAF, VI.b, 37-8; Psachos (1910), 21-2 & 48-9.

K. A. Psachos, «H kAédtikn {wr» [“The life of the
klephts”], MAF, lil.a, 19-20.



NO

270.
271.
272.

273.

274.

275.

276.

277.
278.

279.

280.

281.

282.
283.

284.

285.

286.

287.

288.
289.

290.

291.

292.
293.

294.

295.

296.
297.

298.
299.

300.

301.

302.
303.

FIRST LYRIC (SONG TITLE)

Me to va ‘vat n kapdild cou
Me toUtn TV acnuoKouTa
MeAaypLvo TUMEPL LOU
(AAatoatiav anavw
Xwpavn)

Méva n pavoula pou

Mépa vukta €pOelpa ta vidta
pou

MEeG TNV amavw YELTOVLA
(Xopdc appavitikog ndNKTog)
Meg Tov andvw rupyo (H
Mapw kaBetat)

Meg Tou BaAtou to ALBasdt
Méoa o’ wplo mepLBOAL
(Addvn Kat pnALd — Ay€pavog)
Méoa ot’ Xatln Napio’ v/
auAn

MnAitoa mou ‘cat oTov yKPEUO
(maAatog ouptdg xopog)

Mnv €ide¢ tnv ZavBoULAa (H
ZavBoula)

Mnv tov eidarte Tov AUyko
Mo avyoUAa StaupoUAa
0éAw (H ZtaupoUAa)

Mo BAaxa yupoBoiaye (H
BAaya)

Mua BAaya eptBovAaye (H
BAdyxa)

Mua BAdya pia maAtdBAaxa (H
naAoBAaxa)

Mua BookomoUAa aydmnnoa
(To dpiAnpa)

Mo kahouypLd yKIZEPLQY
Mua kopn ANe€avdpuvn (H
Ahegavbpivn)

Mia KOpn HEG TOV OPYOAELD
(M kdpn)

Mo kOpn poda paleve (Ta
poda)

Mua Auyepn pia épupopdn
Mia Zpupvid oto mapadipt (H
SHUPVLA)

Mua dopd v’ n AeBevtia (H
AeBevtia)

Muag xfipag yLo6 (O yiog tng
xnpag)

Mrmédhog

Mrmaivw peg T aumélL oa
VOLKOKUP&

Mrepdt (xopog aABavikog)
Mrmkav kKAédteg oto pavdpi

Mmkav oL AOTIPEG OTOV XOPO
(Ou dompeg)

Mmikav ta yidla oto pavrpt
MTtkav TPELG VEEG OTOV XOpO
Muwpé kakLd yettoviooa (H
KOKLAL YELTOVIOOQ)

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Byzantine
Veria
Asia Minor

Peloponnese
Thrace

Valtetsi,
Peloponnese
Epirus

Peloponnese
Paros

Thrace

Epirus

Nafplio

Sarakatsaneiko,
Livadia
Epirus

Veria
Zatouna,
Peloponnese

Lefkada &
Peloponnese
Rysio, Asia Minor

Zatouna,
Peloponnese
Imbros

Mytilene, Lesvos

Albania
Kastoria

Zatouna,

Peloponnese
Peloponnese
Peloponnese
Peloponnese

PUBLICATION

K. A. Psachos, «H Ahatoatiavi» [“The girl from
Alatsata”], MAF, IV.a, 12.

Tianidis, Efstratios, «Mépa vUukta €dBelpa ta vidta pou»
[“Day and night | wore down my youth”], MAF, V.c, 36.

Efstratios Tianidis, «Méoa ot’ Xat{n MNapic’ v/ auvAn»
[“Inside Chatzi Paris there is a yard”], MAF, V.c, 35-6.
loannis Z. Keivelis, Mouatkov Artavdioua. Mépog Seutepo
[Musical Collection. 2@ edition], (Istanbul: 1873), 56.

Epaminondas A. Chortis, «H ItaupoUAa» [“Stavroula”],
MAF, Vl.e, 68-9.

Triantaffylos Tambas, «H BAdya» [“Vlacha”], MAF, Vlil.a,
2.

Epaminondas Ath. Chortis, «Mua kopn» [“A girl”], MAF,
Vi.d, 64.

Athens Conservatoire Collection (1930), 28-9.

Symeon A. Manassidis, «O uL6¢ tng xfpag» [“The widow’s
son”], MAF, Vl.e, 79-80.

Nikolaos Papageorgiou, «Mmrkav kKAédteg oto pavdpi»
[“Thieves at the stockyard”], MAF, VI.d, 58-9.

Dimitrios Peristeris, «H kakLd yettoviooa» [“The bad
neighbor”], MAF, IV.a, 5-6.
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NO

304.

305.

306.

307.

308.

309.

310.

311.

312.

313.

314.

315.

316.

317.

318.

319.

320.

321.

322.

323.

324.

325.

326.
327.

328.

329.
330.

331.

332.

333.

334.
335.

336.

FIRST LYRIC (SONG TITLE)

Mwpr AR pwpen Awyvh (H
Avaotoold)

N’ aAAa&w BEAwW Tov oKOTIO
(Avepavog)

N’ adnro’ o MNavvng tnv kKAePd
(O Mavvng)

To HKPOUTOLKO

Na 2o’ n vidn KL o younpog
(Nudkaro)
Na ‘pav mouAl otov Nohatd

Na napw BéAw BEAnua (Aopa
cavtakAidag (awwpag))

Na ‘tav ot kaumnot 6dhacoa (O
AAA Naodg)

Na ta talbéPw BEAW (Xopog
oUPTOC YapLavog)

Na ‘ya vepavtll va ‘piyva (H
PoLbW)

Na ‘ya vepavtlL va ‘piyva (To
pavSnAakL)

Na ‘yo vepd am’ Tov mAdtavo
(MAataviwtiko)

Naouung ndaet otn GAwpva
(O Naoupng)

‘Nog Kuvnyog Kuvhyaye

Nepavt{oUAa pouviwueévn
Nuotalouv Ta HOTAKLO [LoU

NUdn pou kepd vidn pou
(Tng vidng o okomdg)

NUdN W to vudouoTtoAL cou
NUxTa Enpepwvel

Zaven kopn V' nkoluwtave
Zeutihioete Ta pwta (ZupTdg
VNOWWTLKOG UE YUPLOUA
umalou)

ZumvroTe yépol Tou Mwpna

O BookAg KL 0 BactALdg

0 yepo-Notng kabetal (O
yepo-Nétng)

O lNnavvog kat n Mapoudiw

0 épwtag Bupwbnke
O oG BaotAevet

0 AAog Baoevet (Natwvada
TOU yauou)

O KOOMOC Ue Ta Bdoava
(KaBadravikog)

O KOopoG e Ta Bacava (Twv
Ddwtwv)

O Mavouoog kL 0 Mmievolong
0O Mevouong o pmepurtiAng (O
Mevouong)

O OAuprmnog kL o KiooaBog
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GEOGRAPHICAL
ORIGIN
Paros
Arachova,
Peloponnese
Arachova,
Peloponnese
Agiasos, Lesvos
Epirus
Kastellorizo
Veria
Psara
Stemnitsa,
Peloponnese
Stemnitsa,
Peloponnese
Samos & Andros
Veria
Stemnitsa,
Peloponnese
Epirus
Viannos &
Hierapetra, Crete
Lesvos
Peloponnese

Kea

Tripoli,
Peloponnese
Paros

Vlachorrafti,
Peloponnese
Byzantine
Thrace
Skyros
Skyros

Skyros

Epirus

PUBLICATION

Nikolaos Papageorgiou, «Na ‘pav mouAi otov Mahatd» [“I
wish | was a bird in Galata”], MAF, VI.d, 57.

Achillefs Sp. Diamantaras, «Acpa cavtakAidag (atwpag)»
[“The hammock’s song”], MAF, V.e, 72.

Psachos (1923), 136-7.

Psachos (1923), 74-5.

Triantaffylos Tambas, «NuotdZouv ta patdkia pou» [“My
eyes are sleepy”], MAF, Vlil.a, 9-10.

Psachos (1923), 146-7.

Efstratios Tianidis, «O Alog Bachelew» [“The sun rises”],
MAF, V.c, 40.

K. A. Psachos, «Natwvada tou yauou» [“Wedding
serenade”], MAF, VI.B, 24; Psachos (1910), 8 & 36-7.

K. A. Psachos, «KaBadiavikog» [“Kavadianikos”], MAF,
Vl.b, 21-2; Psachos (1910), 5-6 & 34-5.

K. A. Psachos, «Twv Qwtwv» [“Epiphany song”], MAF,
Vl.b, 31-2; Psachos (1910), 15-6 & 44-5.



NO

337.

338.

339.

340.

341.

342.

343,
344,

345.
346.

347.

348.
349.

350.
351.

352.

353.
354.

355.
356.
357.
358.
359.

360.
361.

362.

363.

364.
365.
366.

367.

368.

3609.

370.
371.

FIRST LYRIC (SONG TITLE)

O oupavog xLovitel Egxtovitel
(AepBiong)

O Xapog ekahiywve (O Xapog
KL N UNTEPQ TOU)

O xop0g tou Metoopou

OL kKAédTteg anod ta Aypada (Ot
KAEDTEG TV Aypadwv)

‘OAa ta mpoPata €pxovral
(MNVeAOTN Kot TIOLUEVEG)

‘OAeg oL 6adveg (H todtoa
Byévw)

‘O\ec oL mamapoUVeg
'OAeG TG VUXTEG TTEPTIOTW

‘OMo pe Aeg mwg Sev e Beg
‘OMoL Bwpoulv T BdAacoav
(Ka\” dyyehe)

‘OMol pe ESlwyvav

‘OMol e Aev apvricou tnv
‘OMoL tov Ao tov tnpav (H
Katapa)

‘Opoupodn mou V' n viodn pag
Ovtduouv maAnkapt

‘Omotog W’ akou Kat Tpoyoudw
(2uptdg)

‘Omnoloug pou meLva o’ apvndw
Opdavdg toomdvng €évog (O
Toonavng)

‘Otav fuouva S€ka Xpovwv
oS aKL

‘Otav AaArjoEL 0 TIETEWVOG
‘Otav pou einev €xe ‘yelav
‘Otav og dw TMOUAL pou

OUAa ta TIOUAGKLOL

OUAec oL VIEG (H MavvoUAa)
Maudid W’ yrati elot avaAayo
(Ta kAedptomouAa)

Natdia W oav B€Ate AeBevtia

MdAe pebuouévog eical (Ta
Suo vautonouia)

Ma&Aw akovoat’ ApXOVTeS
Ma&Aw akovoat’ ApxXoVTeS
MNavaywrtitoa Avyepn (H
MNavaywrtitoa)
MatpvomouAa pou avowd (H
MatplvonouAa)

Navt’ anodelyw T dwtLd
(ZavBouALdvikog)

MNdavw ot tpikopdo Bouvo
MNape Kwota tnv dekdpa
MNaw maw dev Ba duyw

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Skyros

Metsovo

Peloponnese

Karitaena,
Peloponnese

Stemnitsa,
Peloponnese

Sifnos

Macedonia

Peloponnese

Mytilene, Lesvos
Macedonia

Lesvos

Zatouna,
Peloponnese
Byzantine

Lesvos

Rumeli

Asia Minor
Skiathos
Peloponnese

Skyros

PUBLICATION

K. A. Psachos, «AgpBiong» [“Dervish”], @dputyé
[Formigx], 11.£.19-20 (15-30.4.1911), 2.

Triantaffylos Tambas, «O xop6¢ tou MetcoBou»
[“Metsovo dance”], MAF, Vlil.a, 11-2.

Nikolaos Tsiboukis, «Ot kAédpteg Twv Aypadwv» [“The
klephts from Agrafa”], MAF, V.e, 78.

K. A. Psachos, «Anuw&eg BOUKOALKOV (€K TOU HOUGLKOU
tapeiov tou K. A. Meplotépn)» [“Folk shepherd song
(from the collection of D. Peristeris”], @oputyé [Formigx],
11.b.15-6 (15-30.11.1906), 4.

Nikolaos Papageorgiou, «OAot pe £Swwyvav» [“Everybody
send me away”], MAF, VI.d, 58.

Epaminondas A. Chortis, «H katdpa» [“The curse”], MAF,
Vl.e, 67-8.

Triantafyllos Georgiadis, «Opdavog Toopundvng»
[“Orphaned shepherd”], MAF, VIll.a, 15-6.

Epaminondas A. Chortis, «OUAa ta mouAdakia» [“All the
birds”], MAF Vl.e, 75.

Psachos (1923), 48-9; Athens Conservatoire Collection
(1930), 16-7.

K. A. Psachos, «H cupBouAr] Tou yépw kKAEdtn» [“Old
klepht’s advice”], Néa @oputyé [New Formigx], 1(1)
(March 1921), 4.

NwkdAaog B. Papbig, «Anuwdelg peAwsdiaw [“Folk
melodies collected”], Tayudpouoc¢ KwvotavtivounoAews
[Istanbul’s mailman], (Istanbul, 24.10.1894).

Epaminondas Ath. Chortis, «H Mavaywwtitoa»
[“Panagiotitsa”], MAF, VI.d, 63.
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NO

372.

373.
374.

375.

376.

377.
378.

379.
380.
381.
382.
383.
384.
385.
386.
387.
388.
389.
390.
391.
392.
393.
394.
395.
396.
397.
398.
399.

400.
401.

402.
403.
404.

405.

406.

FIRST LYRIC (SONG TITLE)

MNévte 6€ka BAaxomouAeg (Ot
BAayomoUAec)

Mévte xpodvia mepnatovoa
MNepBoAapLd meg ToU
nieptBoAdpn (H meptBolapid)
MNépdika mepSikovAa pou (H
EPSIKA)

MNepbikoUAa nuépwva (O yEpo
‘OAupurog)

MePLOTEPAKL VA YEVW
MeptBOAL ixa

MepLBOAL eixa

MNepvw ta {ayapdkia pou (O
Kuvnyog)

MNeg pe dwg pou otov Oedv
oou

Miotepa Sa SruptdovAa (H
SrnupLdouAa)

MAatavt anoé to Métoopo (Tou
AnyLavvn)

Mota pava £xeL ta Suo oL
Motog €ibe Ao amoPBpadic
Molog €ibe mpdaoivo devdpl

Motog €iv’ ekeivog (O AloUALog)

Molog Atav mou tpayoldae tn
vuKTa

MNoAka - Maloupka

MoANG T dotpL T oupavou
MNéoov Babeld giv’ n BAIPLS
pou

MNotapé t{aveu MOTAE OV

Moté Sev dkouaoa va TEeLg
(KopéAn r xwpLdtikog)

Mou elval to £oxt W KL N xapd
MoV va Bpw ‘yw BactAo
Mou mag ayyeAkd Kopui (o
X0poG TG vidng)

Mou ‘couv pwpé mépdika (H
TEPSIKa)

‘Moxeparttw KL adnvw yeLav
Mpwi Bpadu o’ evBupoupal
Muppixtog mndnxtog

MNwg Baotdg kapdd

Pi€e Ta poAALA OTLC TTAGTEG
3 aydmnnoa va ‘Yw lwn
3’ aonuévia Bapka pmnka

3’ aUTO To omitL ou ‘pBape
(Xopdc ouplavog
OTTOKPLATIKOG)

Jappato Bpadu onpepa
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GEOGRAPHICAL
ORIGIN

Kariteena,
Peloponnese

Epirus
Arkadia,
Peloponnese
Byzantine
Arachova,
Peloponnese
Zatouna,
Peloponnese
Peloponnese
Istanbul

SKUPOG

Epirus

Peloponnese

Peloponnese

Peloponnese

Byzantine

Stemnitsa,
Peloponnese
Skyros

Zagori

Cyprus

Pontus
Byzantine

Veria

Syros

Peloponnese

PUBLICATION

Theodoros Alexopoulos, «O kuvnyog» [“The hunter”],
MAF, V.3, 8.

K. A. Psachos, «H ZriuptdoUAa» [“Spyridoula”], MAF, VI.b,
22-3; Psachos (1910), 6-7 & 35-6.

Chortis, Epaminondas A., «lolog €l6e mpacivo £vSpLy»
[“Who saw a green tree”], MAF, Vl.e, 65-6.

Dimitrios Peristeris, «O AtoUALog» [“Lioulios”], MAF, lll.a,
4,

Psachos (1923), 126-7.

K. A. Psachos, «Tou KopéAn» [“Korelis’s song”], MAF, V1.b,
18-9; Psachos (1910), 2-3 & 30-1.

Psachos library, no. 73; K. A. Psachos, «To Bulavtivo
Snuwbdeg dopa» [“The Byzantine folk song”], Mouaoikn
Zwn [Musical Life], 1(9-10) (Athens, June-July 1931), 193-
6.

Epaminondas Ath. Chortis, «X’ aonuévia Bapka pmrika»
[“I got in a silver boat”], MAF, VI.d, 62-3.



NO

407.

408.

409.

410.

411.

412.

413.

414.

415.
416.

417.

418.

419.
420.

421.

422.

423.
424.
425.
426.
427.
428.
429.
430.
431.

432.
433.

434,

435.

436.

437.

438.
439.

FIRST LYRIC (SONG TITLE)
Jav nepvw ‘vav avridopo

Jav naipvelg tov katrpopo
EAévn pou
Jav mpav ‘vav aviipopo

Japavta KAEPteg nuaotav (H
Xopaidw)

Japavta peEpeG mepmatw (H
g§onoldynon)

JapOVTATEVTE AELOVLEC

Japavtamnévie KupyLlakeg

Yapavrtamnévre Kuylakée (H
arnoloyia)

Y€ mepLBOAL oTO YLOAD

Y€ ToUT TN TaPAa ov ‘paote

Ye PnAd Bouvod oe pLltud
XOPAKL

Selovvral ta Sévrpa (H
Zaxapoula)

SAKW AnuATpw W KL GAAae
IAKW Alapdviw Y va mag yla
E0Aa (H Alopavtw)

IAKW Atapdvtw W va mag oto
pUAO

ZAKw MapytoAa pou (O
Bprivog Tng Mapylolag)

AKW 0’ Ta patio oou YnAd (H
Mavvoulia)
KW TIOUAL pou To mpwi

INKWVoaL Tpwi oAU Tpwi
(KAédTiko)
SAUEPA AOTIPOG OUPAVOG

SAUEPQ TA PWTA KL O
dWTLIoNOG

SKOTELWLALEL 0 OUPAVOG
JHupvaikog XopOG cupTOC
Jou eina pava (Toakwvikov)
Sou eima va pun ¢uyelg (H
Eevitid)

Solota

Jta Kaotaviwtika fouva

Sta pavpa O va ‘cat

Sta LdAwva oddlouv apvid
(Ta ZdAwva koL n
Mevtaywwtiooa)

Jta Tpikopda peg tv kopdn

Ita xiAla ouxtakooia (H
TupKaAld (Ylaykivt) Tng
Bépotag)

Jta PnAd ta mapabipla
Jtaoou eVopdN ULKPOUAL

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Macedonia

Livadia

Zatouna,
Peloponnese
Epirus

Epirus
Stemnitsa,
Peloponnese
Crete
Peloponnese

Lakkoi, Crete

Central Greece

Epirus

Peloponnese
Cyzicus, Asia Minor

Lesvos

Smyrna
Peloponnese
Peloponnese

Lefkada
Larissa, Thessaly

Peloponnese

Magouliana,
Peloponnese
Veria

PUBLICATION

Nikolaos Papageorgiou, «Zav epvw ‘vav avrndopo»
[“When I cross a hill”], MAF, VI.d, 56-7.

Nikolaos Tsimboukis, «Zav mipav ‘vav avridopo» [“When
| crossed a hill”], MAF, IV, 42.

Athens Conservatoire Collection (1930), 48-9.

Triantaffylos Tambas, «Zapavtamnévte Aepoviéc» [“Forty-
five lemon trees”], MAF, Vlll.a, 8-9.

Triantaffylos Tambas, «Zapavtanévte Kupylakég» [“Forty-
five Sundays”], MAF, Vlll.a, 10.

Nikolaos Tsimboukis, «Aoua emtpanéllov» [“Sitting
song”], MAF, IV, 48.

Athens Conservatoire Collection (1930), 58-9.

K. A. Psachos, «Anuwén dopata Hreipou» [“Folk songs
from Epirus”]. Mouatka Xpovika [Musical Chronicles],
IV.2(38) (Athens, February 1932), 49-52.

K. A. Psachos, «H MavvoUAa» [“Giannoula”], MAF, IV.a,
10-1.

Theodoros Alexopoulos, «Etepov dnuwdec» [“Another
folk song”], MAF, IV.a, 9-10.

Theodoros I. Tsakaloglou, «KAéptikov» [“Klephtiko
song”], MAF, IV.a, 14.

Par. Bouradas, «Zrjuepov dompog oupavog» [“Today the
sky is white”], MAF, Vlll.a, 12-3.

K. A. Psachos, «Xopeutikov» [“Dance song”], @dputyé
[Formigx], II.f. 19-20 (15-30.4.1911), 3.

Nikolaos Tsiboukis, «Ta ZaAwva kat n Mevtaywwtiooa»
[“Salona and Pentagiotissa”], MAF, V.e, 76-7.
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NO

440.
441.

442,

443,
444,
445,

446.

447.
448.

449,

450.
451.
452.
453.
454,
455.

456.

457.
458.

459.
460.
461.

462.

463.

464.
465.
466.
467.
468.

469.
470.
471.
472.
473.
474,
475.
476.
477.

478.
479.

480.

FIRST LYRIC (SONG TITLE)

Ytn Nidouota yAuKo Kpaot
3tn PoUpehn v’ éva devépl
(H mapayyeAid)

2tn okdAa tou MoAapdiou (H
AyyelklwTiooa)

TNV KAlté W amdv koptodma
TNV MOPATIAVW YELTOVLA
2TNG pavtloupavag tov aveo

310 N1okaotpo B£Aw va ma’ (O
OpUOTWAGG)

310 MNArmyko oto paxaAd

310 hEPETPO MOV COU
gtoipaoa

Stov Adn Ba katépw

3ToU Mamnd AGUIPOU TNV QUAR
>tou NaloukAdBa tn Bplon
JTPOTLWTOU YLOG KATERALVE
Y€ mepBOAL oTOV YIOAS
SHUpVailKOG XOPOG CUPTOG
Sta Pikela Byaiv’ éva vepo (T
oonUoVEPL)

3TNV KeEvTnuévn oou modid (H
BAaxomouAa)

3tn¢ Hreipou ta Bouva

STg Sekarévte Tou Maytou (O
BeAn MNkékag)

‘Su mou Tétageg ota PN
Juvtog Bapouv ol dwdeka
Jovtag pu mop’ ou AoyLopog
(O urouytatic)

T akoU¢ powpodepolia (H
MaupodepolAa)

T apvid Behalouv MNkoAdw (H
IkOAdw)

Ta Baocavd pou B va rvi€w
Ta evavtio Aéyouve

Ta kapafia pog

Ta paALa TG keDaAnG cou
Ta patdkia o’ €xouv épwta (H
EAévn)

Ta paTdKLa oou ta pavpa

Ta pavpa patia thv auyn

Ta tpayousia pou ta ‘Aeyeg
Téooepa moptokdAla Ta Suo
oanioove

TTOpTIN TTopTLAKL HOU
TTopTIN V' aA\GEELG TO Ovopa
Tn tpdmneld pag tn xpuon

Tnv Kuplakitoa to mpwi

Tnv ntita ov ‘paye o onavog
(H mtita tou onavou)

TL €xelg KanUEVE MAATAVE

T éxelg Navaylwta W’

T Twn Mo
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GEOGRAPHICAL
ORIGIN

Veria
Vlachorrafti,
Peloponnese
Vlachorrafti,
Peloponnese
Pontus
Peloponnese
Kariteena,
Peloponnese
Rumeli

Zagori

Sinopi, Asia Minor
Imbros

Crete

Asia Minor
Livadia

Rumeli

Epirus

Rumeli

Veria

Veria

Peloponnese

Peloponnese

Byzantine

Cyzicus, Asia Minor

Lesvos

Thrace

Peloponnese
Thrace

Byzantine

PUBLICATION

Epaminondas A. Chortis, «Ztov Adn Ba katéBw» [“l will go
to Hades”], MAF, Vl.e, 72.

Nikolaos Tsiboukis, «H Maupo&spoUAa»
[“Mavroderoula”], MAF, V.e, 77-8.

Theodoros I. Tsakaloglou, «H EAévn» [“Eleni”], MAF, IV.a,
15.

Nikolaos Paganas, «Anuwdelg peAwdiaw [“Folk
melodies”], Taxudpduoc¢ KwvotavtivourtoAewc [Istanbul’s
mailman], (Istanbul, 16.2.1900).

Efstratios Tianidis, «Tnv Kuplakitoa to mpwi» [“On
Sunday morning”], MAF, V.c, 39-40.

Epaminondas A. Chortis, «H mita tou omavoU» [“The
hairless’s pie”], MAF, Vl.e, 73.

Efstratios Tianidis, «Tt £xelg Navaywta W'» [“What’s on
your mind my Panagiota”], MAF, V.c, 38-9.



NO

481.
482.
483.
484.
485.
486.

487.

488.

489.

490.
491.

492.

493.

494.

495.

496.

497.

498.

499.
500.
501.
502.
503.

504.
505.

506.
507.

508.

509.

510.

511.

512.

FIRST LYRIC (SONG TITLE)

TLKako pog Rpbe pava pou (O
Spakoc Mpifag)

TLva KAUW O KANUEVOG

TiLva T W TA LATLA LOU
TLva TG W TG poipag pou
(AuAwvLTLAvLKOG)

Tt ouMoyLagelg Mwtn pou (O
KameTav Mnwing)

TL 1o KaKO Tou yivetal (O
&pdkog ypiBag)

Tivog pavoUAa OAiBetat
(MotpoAoyL — H puntépa tou
Avépoutoou)

Tivog pavoUAeg OAiBovtal (O
NtoUAag)

Tivog va mw tov movo Hou
(Mamakoopad)

TumOAAG peyaho BEAw
TiLtou ‘dratfa ‘yw TOU VIOouVLa
(To maparmnovo)

TLwpaio peyyapakt (H
EPWTLKA EOTEPQ)

To anopw mwg AumAeéa (H
napapdva)

To BA€melg keivo to Bouvd

To yaoeui otnv népta cou (To
ylaogpi)
To KwoTtavtakLwy To Ukpo

To Man AaAoUv ot IEPSLKES
(To tpayousL TOU Mdn)

To Aéve OAa ta ouALd (ELg tov
KpepaoBevta Matplapxnv
Ipnydplov tov E')

To paBare L yivnke (To
TpayoUSL tou Aoayou)

To paBarte tLyévnke (H EAévn
novaxn)

To Havpo To pavonAL

To mav Kotpdrat

To mavnyupt xdhaoe (To
mavnyupL)

To x£pL coU TO AXOUAD

Tou Mavéta n yuvaika

Tou neBapévou T dppata
ToUtn ATav mou pou Aéyave
(fapunAwo)

ToUto to kaAokatpdkt (To
TIOUAGKL)

Tpdapa aépa dpooepe (O
TOOALAG KATIETAVLOG)
Tpayoudnoe kapSoUAa pou
(MmaAog)

Tpelg otavpaitol kaBovrave
(Ot otawpaitot)

Tpé€e oto otribog autd
Xopwrna

K. A. Psachos’s Archive: Historico-Musicological Testimonies

GEOGRAPHICAL
ORIGIN
Lesvos
Skyros
Rumeli
Peloponnese

Rumeli

Larissa, Thessaly
Skyros
Byzantine

Zatouna,
Peloponnese

Aegium
Smyrna
Kastellorizo
Skyros
Parnassos
Zatouna,
Peloponnese

Thessaly

Epirus

Tripoli,
Peloponnese
Epirus
Vlachorrafti,
Peloponnese
Stemnitsa,
Peloponnese
Rumeli

Mytilene, Lesvos

Peloponnese

PUBLICATION

Nikolaos Tsimboukis, «O 8pdkoc Mpifag», MAF, IV, 44,

K. A. Psachos, «Aulwvitiavikog» [“Avlonitianikos”],
@oputyé [Formigx], 11.£.19-20 (15-30.4.1911), 2.

K. A. Psachos, «O NtoUAag» [“Ntoulas”], @oputyé
[Formigx], 11.£.19-20 (15-30.4.1911), 3.

K. A. Psachos «Tou MNamnakoopd» [“Papakosmas’s song”],
MAF, VI.b, 20; Psachos (1910), 4 & 32.

Theodoros Alexopoulos, «To BAEmeLS kelvo To Bouvo»
[“Can you see that mountain”], MAF, Vlll.a, 13-4.

Achillefs Sp. Diamantaras, «To KwoTaVTAKLV TO JKPO»
[“Konstantaki the little one”], MAF, V.e, 71.

K. A. Psachos, «To tpayoudL tou Man» [“The song of
May”], MAF, Vl.b, 36-7; Psachos (1910), 20-1 & 47-8.

Triantaffylos Tambas, «H EAévn povayn» [“Eleni anlone”],
MAF, Vlll.a, 2-3.

Symeon A. Manassidis, «To mavnyVpw» [“The fest”], MAF,
Vl.e, 75-6.

Psachos (1923), 62-3.

Dimitrios Peristeris, «OL otaupaitoi» [“The eagles”], MAF,
Il.a, 1-2.

| 187 |



Achilleas G. Chaldaeakes - Socrates Loupas - Evangelia A. Chaldaeaki

NO

513.

514.

515.

516.

517.
518.

519.
520.
521.
522.

523.
524.

525.
526.

527.

528.

529.

530.

531.

532.

533.

534.
535.

536.
537.

538.

FIRST LYRIC (SONG TITLE)

Tpia yapoudolha xpuod
(fapunALo)

Tpia mawdid BoAwwtika (H
AvvoUAa)

Tpia mouAdkia k&Bovtav (O
ABav. Aldkog)
TplavtaduAAakt W kdkkwo (To
TpLavtodpuAAakL)

Toduiko

Twpa tov Man tn dpooid (To
Mdan pe tn dpootd)

Twpa Mayd Twpa Spootd
Twpa ‘v 0 Mang

DE€e pou deyyapakt pou (Tou
KAUToL)

D<tou Tou kKahoukatpakt (O
Kuvnyog)

Qelyw povoUAa W' Kot Tayw
@Dovtapouv maAAkapt (Tng
QpLAg To KAOTPO)

Quoa agpakl Spocepo
Xoapeite va xopriowpe
(AmokpLatikog Suthog)
Xopeite va yopriowpue
(ATOKPLATIKOG LOVOG)
Xapeite va yapriowpue
(ATtoKpPLATIKOG VEWTEPOG)
Xapw To ‘Kelvo TO oTOMA GOV
Xaodmko apyo

XopeUouv ta KAepTOMoUAa
(Ta kAedptomOUAQ)

Xpuoomnpdouwe anté (O
XPUOOTIPACLVOG ONTOG)
Xpuoodg antog kabotave
(Xpuodg antog)

Wuxn Sev €xeL GAAN BAiYN

Q kanpévn KadAupvog (gLg tou
arnodnuouvtag omoyyaALeig)
‘Qpa YAUKELA TNG XOPAUYAG
‘Qpeg pe p€pv’ 0 Aoylopog (O
lepyepalrc)

Q¢ Tpwy’ n METpa TO oKOLWi
(Xwptdrtikog)
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GEOGRAPHICAL
ORIGIN
Cyzicus, Mikra Asia
Agoriani, Parnassos

Rumeli
Valtetsi,
Peloponnese
Peloponnese

Epirus

Kozani

Veria

Epirus

Skyros
Skyros

Skyros

Vlachiko
Peloponnese

Skyros

Peloponnese

Kalymnos

Skyros

Leros

PUBLICATION

Theodoros I. Tsakaloglou, «Acua youiAtov» [“Wedding
song”], MAF, lll.a, 13.

Triantaffylos Tambas, «Tov Mdn pe tn dpooia» [“In May
with the coolness”], MAF, Vlll.a, 5.
Eotia [Estia), (Athens, 1890), 286.

Triantaffylos Tambas, «Tng Qptdg to kdotpo» [“The castle
of Oria”], MAF, Vlll.a, 5-6.

K. A. Psachos, «Artokpndtikog SutAog» [“Carnival double
song "], MAF, Vl.b, 29-30; Psachos (1910), 13-4 & 42-3.
K. A. Psachos, «Amtokpnatikog povog» [“Carnival single
song”], MAF, VI.b, 27; Psachos (1910), 11 & 40.

K. A. Psachos, «Atokpnatikog vewtepog» [“Carnival
newer song”], MAF, Vl.b, 28; Psachos (1910), 12 & 40-2.

Nikolaos Tsiboukis, «Ta kAeptomouAa» [“The little
klephts”], MAF, V.e, 75; Dimitrios Peristeris, «Ta
kAedtomouda» [“The little klephts”], MAF, lll.a, 3.

K. A. Psachos, «O xpuoomnpdaotvog antog» [“The golden-
green eagle”], MAF, Vl.b, 25-6; Psachos (1910), 10-1 & 39.
Dimitrios Peristeris, «Xpuodg antoc» [“Golden eagle”],
MAF, IV.a, 2-3; K. A. Psachos, «Xpuodg antog» [“Golden
eagle”], ®oputyé [Formigx], Il.c. 16-7-8 (15-31.12.1907),
7.

K. A. Psachos, «O lepyepainc» [“Gergeralis”], MAF, Vl.b,
30-1; Psachos (1910), 14-5 & 43-4.

K. A. Psachos, «Xwptdtikoc» [“Village melody”], MAF, VIl
(15-30.4.1911), 2.



Appendix No. 8

Musical record 1 (I told you a hundred times or “Tsopanim”)
EKQTO popéc TO elna fj TO Toomavhp’ X0 Aéyetoc, pudUOC ENTAONIUOG
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Musical record 2 (Down in the dense plane trees ~“Diamantoula”)*
Kdtou ota Saoid mAatavier (H AtapavtovAa)- fxo¢ mAdyto¢ Tol TETApTou, pUBOS EVVIATNUOC

185 This song is adjusted by me for the very first time, without changing any single note nor measurement; those who have previously recorded
it thought that it was without any rhythm; so they have wrongly written it down [70 daua totto di16 mpcyTny popav poluiletor vr’ &uod, ywpic
obte eic pOOYyog if ypévog va wapalldln. Oi mapacnudvovtes avto 1o épavidadnaay dppoluov, diL° ave’ dllwv ypayavies. K. a. Wéyog].
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